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PRESS RUN: Issue #1:10,000 copies 


ADVERTISING: Advertising is available on a first come first 
serve basis. All ads and payment needs to be in by the 1st of the next 
scheduled release month. If we can’t review your records we're not 
going to run your ads, and we do reserve the right to reject any ad 
for any reason. If you don’t 1 ike it then start your own fucking ’zine. 
Make all checks or money orders out to Ebullition Records, 

1/6 page (21/2" x 5") $35 

1/4 page (3 3/4’’ x 5") $50 

1/3 page regular (5" x 5") $65 

1/3 page long (2 1/2" x 10") $65 

1/2 page regular (7 1/2" x 5") $100 

1/2 page long (3 3/4" x 10") $100 

CLASSIFIEDS: Classifieds are $3 each with a maximum length 
of 40 words. No Exceptions to the 40 word limit. Cash only. 

SUBSCRIPTIONS: HaC is basically free, but if you want an issue 
sent to you then send $1 in the United States, or $2 anywhere else 
in the universe and we’ll send you out an issue. If you want to send 
in money for future issues then go ahead. We will keep sending 
them until yourmoney runs out. Back issues will be available at this 
rate as well. 

DISTRIBUTION: HaC costs 50, so if you are interested in getting 
some copies for distribution then just send $5 or more and we will 
send you as many copies as we possibly can. This money is only for 
postage, packing materials, plus 50 per issue. You can then sell 
them for 250 each or give them away, but please don't charge more 
than 250. Be warned $5 or $10 will get you a lot of 'zincs! 

CONTRIBUTIONS: For the most part HaC is being done by local 
people here in Goieta, but we are looking for contributions. If you 
want to contribute and you have a specific idea then please write and 
we’ll try to work something out, or just send it in and we will see 
what happens. Anything we don’t use will beretumedas long as you 
send some stamps. Some things we are looking for are... 

1) Letters and columns. We would like to have a large 
letters and columns section, so don’t be timid. If we think 
your material is really good then we'll run it as a guest 
column, otherwise we’ll put it in the letters section. 

2) Photos, It would be nice to have a lot of photos in HaC, 
hut we are going to be very picky about what gets printed 
and what doesn’t. Please send postage if you want your 
photos returned. 

3) Scene reports. HaC isn't going to have too many of 
these but we will have the occasional scene report, so get 
in touch if you want to do one. 

4) Interviews. Band interviews are usually boring and 
bands are overrated any way so there aren't going to be too 
many band interviews, but we are interested in interviews 
with people and organizations of interest. So please call or 
write if you are interested in doing an interview for HaC. 

5) Articles. We’re open for anything, but it is always best 
to contact us before you do anything. If it seems like a 
good idea then we will try to work something out with you. 

COVER: End Of The Line photo by Kent McClard 
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11 ""IT 1 hat the fuck is hardcore? Sometime it is a 
word used to define a musical style and sometimes it is 
used to define an attitude or lifestyle. Ultimately, it is a 
word that is still living. Its definition changes as each of 
us says it and applies it in our world of travel. Personally, 

I like to think of hardcore as an attitude of independence 
and defiance. To me it is a way of life. A way of 
approaching the world. It is a scene that is heavily 
involved with music, and yet it is also a way of express¬ 
ing opinions and feelings outside of the realm of music. 

HeartattaCk is being created as an out-growth of 
the hardcore scene in the sense that it will be covering 
whatever comes out of this attitude and lifestyle and 
ideology. I realize by choosing to use hardcore as a 
flowing word rather than a concretely defined word I am 
opening a pandora’s box, but the underground/altema- 
tive/punk scene that has embraced the do-it-yourself 
attitude is ever changing and constantly evolving. The 
sound that was utilized by what I would call the hardcore 
scene ten years ago is simply not the same sound being 
made today, and hopefully in ten more years the sound 
will have been reinvented and modified and changed 
year after year. Hardcore is not a musical style or a 
sound. Hardcore is an attitude, and that attitude creates 
this scene. The X-Ray Spex, The Big Boys, Black Flag, 
Discharge, Crass, Embrace, Rites Of Spring, Infest, 
Heresy, Born Against, Downcast, Spitboy, Fuel, Rain 
Like The Sound Of Trains, Avail, Still Life, and Bikini 
Kill share little in terms of musical styles and types of 
sound, but each of those bands encapsulated an attitude 
of defiance and independence. 

Hardcore was bom out of angst, anger, fear, 
alienation, oppression, rebellion—emotions of life. It 
lives not as a set of notes and chords, but as a culture of 
protest and resistance and survival. The very act of being 
in an independent band and playing your own songs and 
doing things for yourself is in and of itself liberating, and 
it is this act that makes hardcore important to me. 
Hardcore then becomes the affirmation of this indepen¬ 
dence. Hardcore is about expression, emotion, indepen¬ 
dence, rebellion, resistance, and experience. The one 
thing that hardcore has always given me through thick 
and thin is experience. The hardcore scene is based on 
possibilities. It is not about restrictions. The fact that I 
can start this magazine is a testament to what is possible. 
As a member of the hardcore scene each and every one 
of us is entitled to those possibilities. Our opportunities 
are not restricted by our ability to make money for some 
publishing company or record label, and we are not 
divided into consumers and producers. We are all free to 
play music, to write, to draw, to speak, to argue, to create, 
and the only true limitation on our creative out-pour is 
that we continue to support that scene which allowed us 
to exist. 

So, in the spirit of possibilities, I do not believe I 
can tell you what is and isn’t hardcore by listening to the 
sounds you make. But still this magazine cannot cover 
everything, and some sort of limits must be created and 



















utilized to limit the scope of coverage. I have defined 
hardcore as an evolving ideology of independence and 
self-determination, and therefore HeartattaCk will not 
be covering things that seem to be at odds with these 
ideas. 

The first limiting criteria is the U.P.C. code or 
U.P.C. bar. These are the inventory accounting strips 
placed on everything from apple pie filling to zip-lock 
bags. When a company makes a product they pay the 
U.P.C. compan y some am ount of money to get a code for 
their product. In the record industry the U.P.C. code is 
the difference between getting distributed in the major 
chain stores or only in the smaller “mom and pop” stores 
where U.P.C. codes are not used. But more importantly 
the U.P.C. code symbolizes big business and the trans¬ 
formation of music from a form of expression into a 
commodity to be bought and sold. When labels begin 
putting U.P.C. codes on their records it is a sign that they 
will have less to do with the underground as an alterna¬ 
tive to the mainstream, and more to do with the main¬ 
stream music industry as a competitor. The U.P.C. code 
is big business. 

After all, putting U.P.C. codes on your records so 
that you can get your stuff sold in the mall at the corporate 
chain store is a sign of endorsement for that corporate 
chain store. The chain store is killing independent music. 
Every time a new outlet opens it makes it that much 
harder for the locally owned record store to stay in 
business. Big business and corporate America are wip¬ 
ing out the entire concept of locally owned and indepen¬ 
dently operated shops and stores. And every band or 
person or label that has ever put out their first 7" knows 
that the corporate store in the new mall will do nothing to 
help you, while the locally owned and independent stores 
will certainly give your 7" a little space in their store. 
Hardcore is about diversity, while chain stores are about 
conformity. SoifsomethinghasaU.P.C. Code or U.P.C. 
Bar sticker on it then it will not be reviewed or advertised 
in HeartattaCk. 

The second limiting factor is the connection to 
larger companies and corporate America. Doing a record 
label is about a lot more than signing bands and putting 
together some art work. Putting out records is about 
getting the labels made, contacting the pressing plant, 
finding a printer to do the covers and inserts, and then, 
when the whole thing is out, it is about trying to get the 
records out to stores, mailorders, and small distributors. 
Today, a lot of people just cut through all that and sign 
press and distribute (P&D) deals with large companies. 
Under this relationship the label just gets the music 
together with the artwork and the bigger label gets 
everything made, finances it, and does all the distribu¬ 
tion. The actual experience of running a label or putting 
out a record is eliminated as is the knowledge of the 
whole process. Hardcore is not about taking the easy way 
out by buying into the established record making busi¬ 
ness, but rather it is about doing it yourself. For this 
reason, HeartattaCk will not be reviewing anything that 



DEADLINES: HeartattaCk is a bi-monthly magazine. The 
deadline for any particular issue is the first day of the next scheduled 
release date. The release months are as follows: 

March • May • July • September • November • January 

STORES: If you would like to get copies of HeartattaCk then 
please contact Ebullition Records at (805) 964-6111 or fax them at 
(805) 964-2310. Ebullition also distributes many of the records 
advertised and reviewed in HeartattaCk. 

EDITOR/ASSHOLE: Kent McClard 

PEOPLE THAT DID SHIT: Brett Hall, Lisa Oglesby, Marianne 
Ilofstetter, Sonia Skindrud, Jamey Billig, Frank Burkhard, Leslie 
Kalian , AniMukheiji, Melissa Beuoy, Michael Ruehle,RobFracisco. 

CONTRIBUTORS: Peter Horen, Kevin Sabarese, Richard 
Corbridge, Daisy Rooks, Charles Maggio, Karin Gimbus, Josh 
MaCohee, Andrew Orlando, and Archie Bunker. 


EUROPEAN CONTACTS: If you’re looking to get small quan¬ 
tities of HaC then you can either get them from Ebullition Records 
or you can contact the following people in these countries: 
X-MIST — Meisenweg 10/72202 Nagold/W-Germany 
FUSE — Po Box 447/9000 Gent/Belgium 
AWA — Po Box 487/Bradford/W. Yorks/BDl 4UZ/England 
GREEN RECORDS — Via Falloppio 38/35100 Padova/Italy 
LAISSEZ-NOUS JOUER—20 Avenue Verdier/92124Montrouge 
Cedex/France 


DEMOS: Beginning in issue #2 HaC will be doing demo reviews. 
Ail demos must have covers and they must be available for sale. No 
live tapes, no practice tapes, and no promo tapes. Doing a demo 
means making a cover, putting together a lyric sheet and trying to 
sell them through the mail and at shows. The death of the demo 
means that there are just that many more bad records coming out. 


OTHER SHIT: Because of the large number of copies that are 
being printed and the extremely low cover price, HaC will not be 
making very much money. But we need to get some computer 
eq uipmen t and some other supplies in order to keep going, and since 
it doesn't look as though the 'zine can bring in the money we will 
probably do a benefit compilation on Ebullition in order to meet 
these needs. If you are in a band that might be interested then please 
get in contact for more information. The bands will get a small 
number of copies for themselves, and they will get a page in the 
booklet, but they will need to pay for their own recording costs. 


Make all checks or money orders payable to Ebullition 
Records. Send ail contributions, letters, photos, ait ides, 
records, 'zincs, ads, correspondence, and what-have-you to: 

HeartattaCk 
PO BOX 848 
GOLETA, CA 93116 

phone (805) 964-6111 • fax (805) 964-2310 




















TOP 10 • 


The review process really only tells you what one person thought, while the top 
ten concept gives you an idea of what several people were into over a small 
space of time. Records, CDs, 'zines, live shows, games, or what the fuck.,. 


Lisa Oglesby • an escapee from Candy Land 
FIVE O - Falling Through 7" FLOODGATE - Troubles A Brewin' 12" 

SECOND STORY WINDOW - 7" HOOVER - The Lurid Traversal... LP 

STILL LIFE - From Angry Heads... LPx2 JULIA - T 

JAWBREAKER - 24 Hour Revenge... LP MOHINDER - 0 Nation, You Bleed... 7" 
HUGGYBEAR - Long Distance Lovers T TALL TALES #4 'zine 
Kent McClard * Ebullition Records 
MOHINDER - O Nation, You Bleed... 7" STUMPY - 7" 

NAVIO FORGE - As We Quietly... 12" WOUNDED KNEE - Psycho Path 7" 
MANUMISSION/LOS CRUDOS - 7" ECONOCHRIST - Skewed 7” 

ACME - 7"/FINGER PRINT - 2nd 7" COLD WORLD - Pretentious Assholes 7" 
STILL LIFE - From Angry Heads... LPx2 STRUGGLE -12" 

Charles Maggio * Gern Bland stein Records 
EVERGREEN 12" WESTON - Flower 7" & live 

LOS CRUDOS - s/t 7" & live COPOUT * 7” 


ASS FACTOR 4 - 7 
RYE - demo/CHAIN TO THREAD 
DON CABALLERO - First Hits 7” 

Peter Hoeren 

STAND OFF - 7" 

SPAWN/FEEDING THE FIRE - 7" 

JOHN HENRY WEST - 7” 

VOORHEES - flexi 
UNDERTOW - Stalemate 7" 

Kevin Saharese * 
HOOVER-LP& live 
STILL LIFE - From Angry Heads... LPx2 
NATIVE NOD-Bread 7" 
ECONOCHRIST - Skewed 7" 

FINGER PRINT - 2nd 7" 

Mike Ruehie 

UNHERD - 12” 

JAWBREAKER - 24 Hour Revenge... LP 
STILL LIFE - From Angry Heads... LPx2 
MANUMISSION/LOS CRUDOS - 7" 
COLD WORLD - Pretentious Assholes 7" 

Frank Burkhard 1 

MAGIC, the gathering 

3-WAY CUM - Battle Of Opinions 7" 

ENT/KLF - 3 am Etemall 7" 

NAKED AGRESSION - Plastic World 7" 
HIATUS - From Resignation... LP 

Melissa Beuoy 1 
MOSS ICON - live/studio LP 
POLICY OF 3 - Dead Dog Summer LP 
JAWBREAKER - live 
STILL LIFE - From Angry Heads... LPx2 
FLOODGATE - Troubles A Brewin’ LP 

Marianne Hofstetter 

FIVE 0 - 7" 

COPOUT-live 
BLEED - advance tape 
FINGER PRINT - 2nd 7" 

TURNKEY - 7" 


CAR VS. DRIVER-demo 
- demo VITAPUP - 77JARA - demo 

JELLO BIAFRA & PLAINFIELD -12" 

* Crucial Response Records 
ONWARD-CD 

CROSSED OUT/DROP DEAD - 5" 

ABHINANDA-CD 

HEROIN -12" 

SPAWN - 7" 

Old Glory Records * Iconoclast 

MAN IS THE BASTARD - Our... 7" 
SPACE BOY - 7" 

ASSFACTOR 4 - Sometimes I Suck 7” 
POLICY OF 3 - LP & live 
JULIA - 7" 

' Pig Fuckers 

ECONOCHRIST - Skewed 7" 

STUMPY - 77ACME - 7" 

AVAIL - live 

MOHINDER - 0 Nation, You Bleed... 7” 
COPOUT/FACEDOWN - split 7” 
a disciple of grind 
G-ANX - Flashbacks CD 
AGENT 94 - Be Controlled 7" 

SPACE HULK - the game 
FITZ OF DEPRESSION-7" 
"Communion" - by Whitley Stryker 
Ebullition slave 
FIVE 0 - Fall Through 7" 

MOHINDER - O Nation, You Bleed... 7" 
FRICTION - Blurred In Six LP 
FINGER PRINT - 2nd 7" 

CLIKATATIKATOWI - demo 
■ Muggiewump / LIB 
PENGUIN VILLAGE - demo 
FLOODGATE - 7"& 12" 

YAHMOS - live 
JULIA-7” 

ACME - 7" 


MOHINDER - O Nation, You Bleed... 7" 
TEENAGE DEVO OF HORROR - ’zine 
NATIVE NOD - Bread 7" 
v FIVE-0- Fall Through 7" 
^STRUGGLE -12" _ 


Brett Hall • have guitar, want hand 


NAVIO FORGE - As We Quietly... 12" 
STILL LIFE - From Angry Heads... LPx2 
AVAIL - live 

ECONOCHRIST - Skewed 7” 
ASSFACTOR 4 - Sometimes I Suck 7" > 


is connected to any major label, put 
out by big business, or produced 
through some P&D deal. 

Certainly, there are some 
good records, and maybe even some 
good magazines, that are made 
through P&D arrangements, and there 
are obviously some great records that 
have come out with U.P.C. codes on 
them, but those releases already have 
thesupport of corporate America and 
big business, they don’t need a re¬ 
view or an ad in some small time 
alternative ‘zine that is dedicated to 
covering independent and do-it-your¬ 
self releases. HeartattaCk is here to 
support a scene that is based on rebel¬ 
lion, expression, independence, self- 
reliance, and individuality. It is here 
to support a scene that needs support, 
and it is a part of that scene. 
HeartattaCk is hardcore in the sense 
that it is made by people that love 
hardcore for the purpose of support¬ 
ing hardcore. 

The most important thing that 
ever happened in my life was that I 
discovered hardcore and the endless 
possibilities that this scene has made 
for me. Hardcore has allowed me to 
discover myself, it has allowed me to 
start a record label, to tour Europe, to 
put out a ‘zine, and hardcore taught 
me how to write, how to voice my 
own opinion, and how to think criti¬ 
cally. Hardcore has been a liberating 
force in my life. It has changed my 
way of thinking, my way of eating, 
my very lifestyle, and it will ulti¬ 
mately influence every single action 
and thought I ever have from this day 
on. HeartattaCk is in the end my 
way of trying to give something back 
to that scene that helped to create me. 
I have no intention of using hardcore 
as a stepping stone to some other 
plane of existence, and therefore 
HeartattaCk is designed to support 
only those activities that are solidly 
placed in this scene. 

If you don’t like it then you 
can always start your own magazine. 
Hardcore was created by people that 
were dissatisfied by what was al¬ 
ready out there. The possibilities are 
boundless, and the only one left to 
blame is yourself. Fight back. 

— Kent 












Hello Mr. Kent, 

I’d also like to say you were 
r.ght-on with your column concern¬ 
ing Rain Like The Sound Of Trains. 
: personally think they suck, but that 
doesn’t mean they’re not punk. 
Chad Miller/1717 Miller Ave/ 
Westlake, LA 70669 


HaC, 

I've become used to the fact 
that I'm as insignificant as it is pos¬ 
sible to be in the grand scheme of 
things. I don't matter. I like it that 
way: I have no desire to matter. 
None whatsoever. Most of the people 
I care about are the same; we care 
about each other, I guess, but that's 
about it. We all submerge ourselves 
in what is possibly the most insignifi¬ 
cant and 
meaningless 
culture that 
exists today. 

We are all 
into punk 
rock; we la¬ 
bor under the impression that if we 
work really hard and put out records 
and put on shows and make music 
that we're doing something noble and 
subversive. We are wrong. We do 
not matter. Punk rock won't change 
the world. Ever. 

That's fine, though. I don't 
have to change the world. I don’t 
t hink I could; if I did. I’d probably 
fuck itup worse. Hell, I doubt I could 
make an impact at all on the world in 
general; there's a lot of fucking people 
out there who are more intelligent 
and capable than I am. I can change 
the world of punk rock, though. My 
life means something in the punk 
rock world; I actually have the poten¬ 
tial to make an impact here. 

Punk rock saved my life. 
There is no way I could have sur¬ 
vived adolescence without it. The 
people who saved my life were the 
people who put out records and 
■'anzines and the people who got the 
stuff I put out. That’s why punk rock 
is the best thing in the world; it's the 
place where the self-hating 16 year 
old kid I used to be could put his 
feelings out in the open for everyone 


to see and not get ridiculed for it. I 
think I've gotten more out of punk 
rock than I've put in. It has made my 
life worth living. 

I love punk rock more than I 
love anything in the world. I've never 
been able to make a relationship work; 
I think that's because I've essentially 
married myself to this culture. Being 
a punk means more to me than any¬ 
thing; I would rather die than stop. It 
is the only thing in my life that never 
does me wrong; even when school 
and work and people turn to shit. I've 
still got punk rock. I know how 
corny this paragraph is; I feel like I'm 
writing copy for a Hallmark card or 
something. This is all true, though. 
In real life I'm a pathetic fucking 
loser, but I'm a pretty decent punk. 
That makes me useful enough to jus¬ 


tify going on living, I guess. 

I'm just reaching my 20's; 
that's the time when most people 
grow out of their punk rock phase 
and shift into career mode. My friend 
Alex and I talked about this the other 
night; this is when being a punk gets 
weird. I want to work shit jobs and 
live in a punk rock world for the rest 
of my life. I wish I could explain to 
my parents and to other people why I 
want to do that, but I really could 
never explain it to anyone. That's not 
me being elitist; I j ust could never tell 
anyone who isn't part of the punk 
rock world what it's like. It's a whole 
different world for me; there's real 
life and then there's punk rock and 
I'm a part of the punk rock world 
rather than the real world. I think I'm 
stuck here, too, and I can’t think of 
any place I’d rather be. 

I get so excited about all things 
punk. I think I have much more in 
common with the hordes of 15 year 
olds with mohawks andCrass records 
than I do with my peers, I don't trust 
people with futures. I don't trust 
people who aren’t geeky fuckups. 
Punk rock is about helping other 


people who hurt like you do. Punk 
rock has been there for me when no 
one else has. It is the only thing I 
believe in anymore. I don't care that 
it is insignificant and meaningless; it 
gets me out of bed in the morning and 
makes me able to go on living. 
Michael McLellan/Box 50574/Co¬ 
lombia, SC 29250 


HaC, 

Remember straightedge? Re¬ 
member how cool you felt when you 
and your friends were listening to 
Boldand Youth ofToday whilemark¬ 
ing big red X’s on your hands? It felt 
so great, kind of the same feeling you 
got when you and the same friends 
passed around some joints after the 
straight edge “fad” went out and the 
new hip-hop 
marijuana 
thing came 
in. Straight 
edge for me 
never was 
and never 
will be a trend. I am straight edge for 
personal reasons: I always like to be 
in control of what I’m doing, I think 
of drugs and alcohol as a crutch, 
something that people become de¬ 
pendent upon, something they can 
pour their money into, something 
they can use as an excuse for a “good 
time” on a boring night, something 
that totally weakens and destroys their 
entire self. I like being straight edge 
and living my life off of my own 
strength and getting to know my true 
self, not some chemically inflated 
image. Call me self-righteous. 

I didn’ t become straight edge 
because of the music. Well, the term 
“straight edge” essentially comes 
from the music, but the feelings that 
I had about drugs and alcohol were 
things that I already had and that I 
could relate to in the music. The 
music just reinforced it. It’s not like 
I was drinking a beer and smoking a 
cigarette while reading the Minor 
Threat lyrics and then throwing the 
shit away afterwards because of what 
they said. I was just a really young 
kid who could understand and relate 
to what songs like “Straight I 
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Edge” and “Out Of Step” were about. 
I was feeling the same things and I 
was like “Fuck yeah, this is some¬ 
thing I can get into”. Since then I 
have been totally straight edge. I’ve 
slipped twice, mainly out of curios¬ 
ity, but that was a long time ago and 
both times I totally regretted it and 
got right back into straight edge be¬ 
cause it is what feels right to me. 
That’s the main thing, if it feels right 
to you, doit. If you’re just going to 
do it for “acceptance” by the new 
temporary hardline straightedge crew 
then just forget it. Ithastocome from 
inside. Straight edge is the life for me 
because I feel it inside me and it 
relates to everything I do. I have my 
reasons and I’m totally secure with 
them. I’d be the same way even if 
there were no other straight edgers in 
existence. I don’t know what the 
reasons of people who drink, smoke, 
or do drugs are so I can’t judge them. 
If you’re straight edge then that’s 
great, I hope you stay true forever, 
stay true to yourself, not the pre¬ 
scribed group ethic. There’s not too 
many of us left, but we have to re¬ 
member that we’re no better than 
anyone who is not straight edge. It’s 
more than a trend, it’s more than a 
fashion, it’s the way I live my life. I 
hate everything about alcohol, drugs, 
and cigarettes, and all that shit but 
I’m not some morally supreme god 
who’s here to judge and 
condemn...’’I’m a person just like 
you but...” I think you all know the 
words. I’m out. Peace. 

Joe O’ B ncnlMonkey wren ch fanzine/ 
17 Princeton St./Holyoke, MA0I040 


HaC, 

Why do I care anymore? Is 
hardcore dead? Is straight edge dead? 
Does it matter? Well, yes, I think it 
does. It matters a lot. Two years ago, 
I got involved with the hardcore scene 
here in Boston. I was excited to be a 
part of something I thought was mak¬ 
ing a difference. Here I am, it's 1994, 
and we haven’t moved. We may have 
, even moved backwards. It's kind of 
depressing. No wonder Ian Mac Kaye 
and Tim Yohannon are jaded. I can't 
^ imagine what it must be like to 


watch something I've participated in 
and dedicated my life to for more 
than 10 years degenerate into a mar¬ 
keting campaign for the Pepsi gen¬ 
eration. If two years of ramming my 
head into a brick wall over and over 
again makes me feel this way, then I 
can't fathom what it must be like after 
ten years. Yet something keeps me 
doing this. It's the only place I feel 
like I belong. I can't let it die, because 
it would be like letting part of myself 
die, an important part of myself. 
Weighty though these ponderings 
may be, I think that in the inaugural 
issue of this production it is only fit to 
address these concerns. 

Parti. Things are pretty dead 
here in Boston. The only punk band 
of any repute is Doc Hopper. Since 
Nevertheless broke up there hasn't 
been any credible "political" punk 
band. As far as hardcore goes, straight 
edge bands are crawling out of the 
woodwork. Only a few are really 
original or very interesting. Con¬ 
verge, Dive, Bound, and Daltonic 
come to mind. My band, Gratitude, 
seems to finally be getting under way, 
but enough of the scene report stuff 
Things have been pretty dull since 
Bobby and Line and Alyssa and the 
whole Tools crew moved away, but 
we make do with what we have... 

Part II. Yes, I am straight 
edge. I admit it freely and of my own 
will, I have been known to wear and 
"X" on my hand from time to time. I 
think that that's mostly a unity thing. 
It's a show of solidarity, an indication 
that I'm proud of what I am and not 
afraid to say what I believe in. It isn't 
a clique, and it isn't a crew, it's a way 
of life. At least for me, I hope it 
always will be. I think the strongest 
reasons for avoiding drugs and alco¬ 
hol are political, and as the old saying 
goes, the political is personal. Sup¬ 
porting the companies which purvey 
beer is supporting the same compa¬ 
nies whose advertisements equate al - 
cohol consumption with sex and 
power over women, and the same 
companies which ruthlessly exploit 
inner cities, invariably populated 
principally by minorities, where dis¬ 
mal economic conditions and bru¬ 
tally racist social mores lead the 


young ethnic male to turn to malt 
liquor for escape. To buy pot from 
your" pal" up the hall is to support the 
murdering, raping, and plundering of 
the American government which I 
suspect is covertly responsible for a 
lot of the drugs being imported into 
the country today. It's also support¬ 
ing the child murdering, blackmail- 
ing, stealing, subhuman swine re¬ 
sponsible for the death of my Uncle. 
All this is not to mention the fact that 
these substances have been proven 
beyond a reasonable doubt by repu¬ 
table scientists to cause permanent 
and irrevocable damage to the hu¬ 
man body which we have to live with 
until the day we die. I don't need liver 
disease from liquor, I don’t need brain 
damage from pot, and I don't need to 
die of a heroin overdose. "Death is 
not glamorous..." It isn’t very fash¬ 
ionable to be sXe these days. A lot of 
the kids who are sXe perhaps may 
place too great an emphasis on fash¬ 
ion, or being a scenester, and many 
are just plain insincere, but I'd rather 
have kids competing to see who's 
more vegan than who can consume 
the most vodka in a night. A lot of the 
time, it is the sXe kids who do the 
shows, who do the 'zines, who just 
plain give a flying leap. I think that's 
why a lot of people who aren't into 
sXe try to categorize us as just a 
clique or social club. In some places 
it may be just that, but hell, it's all 
what you make of it. It all means just 
what you want it to. We don't all sit 
around all day listening to Strife. 
Today I've listened to Downcast, 
Crimpshrine, and right now I'm lis¬ 
tening to Cringer. Tomorrow maybe 
I'll listen to Bold, The important 
thing is, they're all bands that had (or 
have) something to say. That's what 
sXe is all about. Well, I probably 
shouldn’t ramble on for too long abou t 
a subject that's already been beaten 
half-to-death. Anyone interested in 
corresponding: Justin KolIar/5 
Bus well St. apt. 7/Boston,MA02215 


Hac, 

FUCK YOU, HARDCORE 
BABBOTS! When I heard that Kent 
will start an alternative to the MRR 








monopoly I was very excited. The 
first thing I thought of was that it 
could be the first international 'zine 
and it could build a two way bridge 
-•:n.veen the punk scene of the States 
and the other scenes in the rest of the 
rid, because at the moment some- 
uiing like this doesn’t exist. A lot of 
Europeans think that the U.S. 
-ardcore scene is heaven on earth. 
People here consume nearly every- 
■.r.:ng that comes from the States, no 
matter how bad it is. Thousands of 
easy American bands come here 
a very year and get a lot of money for 
aheir gigs. Most of the people go to 
mese "big" U.S. bands's shows, so 
me crowd becomes so overfed that it 
doesn't care anymore for the local 
- ands' shows. On the other hand, the 
l‘,S. scene isn't very interested in 
what is going on in Europe (I use 
Europe as an example because it is 
.vhatlknow). Very few people in the 
Slates are open minded enough to 
buy foreign records. Is it because it is 
not their language or because the 
singer has such a stupid accent? 

Fuck that, it is American 
hardcore imperialism. There is nearly 
no way for a European band to tour in 
the States, and nobody notices how 
many cool European bands exist. I 
hope HaC will be the first effort that 
succeeds in bringing both scenes a 
bit closer together. Open your mind. 
There is not only the States. 

In the crusade of "alterna¬ 
tive'' music as an economically prof¬ 
itable business hardcore became a 
part of the market strategies. It be¬ 
came a fashion. It's not more than 
music anymore? Don't worry! I 
won't cry about that again, because 
there is no use in living in memories 
or lamenting about sellouts. They 
are not worth it. Forget them. You 
decide how dead this scene is. You 
can make the difference and decide 
which bands, labels, etc. you sup¬ 
port. Fuck these old farts and open 
your mind to new things. That's a 
-.ever ending process of discovery 
and loss of bands, individuals and 
their products you used to respect or 
even love, but traditional views and 
-ales kill all the creativity in this 
process. In a time when even MRR 


reduces punk to music, introduces 
rules and decided what is punk and 
what is not, the only way to be a 
threat again is to be yourself. 

"No rules" were the words 
that were characteristic for this scene 
for a long time. But to be honest: 
there are only a few things that are so 
overfed with rules like the momen¬ 
tary hardcore scene. There are so 
many "styles" or types with their 
own rules, imprisoned in their little 
cages. Being S.E. you have to con¬ 
form to certain rules, being a crustie 
punk you have to..., being P.C. you 
are not allowed to... All these little 
scenes isolate themselves more and 
more and forget their common origin 
in punk. They create so many mles 
that all spontaneity and diversity is 
killed. Out comes a poor dogmatic 
scene that judges things unpunk or 
un... that doesn't fit in their cata¬ 
logue. Do things that don't conform 
to a certain style. Offend (for ex¬ 
ample, Hammerhead, the best Euro¬ 
pean hardcore band). Discover new 
things. Diversity is punk. No rules, 
you hardcore babbots. 

Florian Opitz/Heschenbachstr. 23/ 
76530 Baden Baden/Germany 


HaC, 

I really like the idea behind 
HeartattaCk. It's not even so much 
that I disagree with a lot of the MRR 
policies (although I do), but that it 
has become less of an addition to the 
flow of information and ideas in this 
underground and more of a control¬ 
ler of it. It's not that i have anything 
particular againstTim Yohannan and 
certainly not the staff at MRR, but I 
simply don’t like the idea of the prod¬ 
uct of one person's descisions and 
influences being enough to ruin or 
make succesfull some one else's out¬ 
put. I think you understand what I'm 
trying to say. I think something like 
HeartattaCk was long in coming, 
and especially with MRR's descision 
that only “punk” material was wor¬ 
thy of review in such an influential 
magazine for the entire DIY scene, 
and that “punk” was essenitally a 
long-ago established music style (in¬ 
deed, if this had been applied to 


rock'n'roll in the early 70s then there’d 
have been no punk rock, and if it had 
been applied in the late 70s then 
punk would still be drunk morons in 
leather jeans kicking the shit out of 
each other to the noise of rock stars... 
it seems like a willingness to stray 
from your conventionally accepted 
ideas, including the ones you hold 
about music, is one of the many thinks 
“punk” has been about). 

Scott Something/Po Box 1313/Ne- 
vada City, CA 95959 


HaC, 

Overall I think your new 'zine 
endeavor is a laudable venture, but 
sometimes 1 wonder if what is being 
created in the “punk community” is 
not a dialogue but rather a schism 
that will further tear us apart. Indeed, 
MRR has its faults but isn't it the best 
resource for punk and hardcore kids 
to disseminate and receive informa¬ 
tion on a consistent basis? Person¬ 
ally, some of the things that were 
rejected for review are things that I 
like very much (e.g. the Railhead LP 
and the RLT/SOT7") but conversely 
I can understand Tim Yohannan's 
Pavlovian reaction to records that 
aren't “punk” or “hardcore” enough 
that are being sent in for review. In 
the current soundscape of post-Nir- 
vana alternative rock a lot of shitty 
music is trying to be passed off as 
“punk” or “hardcore,” let me illus¬ 
trate my point with a line from a 
review of the Orange 9mm EP in one 
of my school's newspapers; the re¬ 
viewer called the record "The only 
good hardcore band around today." I 
just got finished listening to the CD 
and guess what—it bites. It's not a 
hardcore record, instead it is a lame 
attempt at trying to convince younger 
kids that this is what hardcore is 
supposed to sound like; from its 
glossy cover to wannabe Quicksand 
song structures it fails. I realize that 
I've opened up the entire debate as to: 
What is hardcore, et cetera, but I'm 
not going to tackle that one in this 
letter; anyway, I hope the 'zine is 
received well. 

Patrick Tutek/Fordham Univ ./Station 
37/Box 1136/Bronx, NY 10458 Q 
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^62-65-8866 is the num¬ 
ber assigned to me by the 
government as a means of 
tracking and processing me. 
Previous to me another per¬ 
son has been assigned 562- 
65-8865, and after me 562- 
65-8867. You too have 
been assigned a number. 
You are a number. I am a 
number. 

. Ac t u a% I like to call myself Jamey (Richard 
Bilhg), and I think of myself as a series of experiences, 
not as a series of integers. Said experiences are presum¬ 
ably what qualifies me to write this column. “And just 
what are my qualifications?” you ask. Hardcore punk- 
wise, I’ve been listening since I grew out of metal. I'm no 
longer a teenager, but haven't cleared the quarter century 
mark. I think ot myself as a youth despite my receding 
hairline. I've published a fanzine on and off over the 
years. Much to my embarrassment, I sang for a band and 
currently co-sing for another band, though still some¬ 
what m embryo. I've done low-key show promotion, and 
attended many others. I've put out several records by 
various bands, some of which are available from Ebulli¬ 
tion mailorder. I've travelled more than the average 
human, and met many other persons involved in the 
hardcore punk world in the process. Most of my friends 
are similarly involved in the scene. Politically I'm a bi¬ 
partisan radical. I support anarchists and communists (as 
well as democrats when necessary). I go to protests 
rallies, and minor actions. 

I believe this is all irrelevant, but I've never read 
an intro-column that didn't have it. If it offers you insight 
to see through my biases, all the better, but bias is the 
reason I think that it’s not relevant. I hold that the truth 
is independent of the speaker. Example; Skrewdriver 
announce they've become vegetarians and march in a 
rally for women's rights. I still compare them unfavor¬ 
ably to feces stuck in the tread of my shoe because they 
are fascist, racist scum. This does not mean I'll suddenly 
start eating hamburgers and spouting pro-life nonsense 
because someone I despise says I shouldn’t. And the 
same conversely, I would not vote republican or do some 
other crime because say. Star Trek (which I think rather 
highly of) proclaims I should (it never has, incidentally) 

My point is that the important part is the message and not 
it s speaker. Which, to be honest, is a large part of the 
reason I'm using my social security number as a moniker- 
anonymity so you might get the content and not the 
personality. But as implied, there are much more sinister 
aspects... 

You are not a person, you are a number. Our 
society is not so authoritarian as to tattoo it on your 
forearm, but you are indelibly coded for life. In one case 
I heard ot, 'til death. A man who was getting medication 
0 preventing death was declared dead based on an error 


in numbering, and consequently was deleted from the 
hospital files and so was unable to get his medicine and 
as a result did in fact die. So it was a self fulfilling 
prophecy because to the hospital he was more real as a 
number in the computer than he was as a person in the 
llesh. A personal favorite in film, the movie Brazil has 
a character arrested, tortured, and killed as a result of a 
clerical error. Fictional humor it is not. Many people 
have been executed and later found to be innocent by the 
courts. These are just a few examples of governmental 
dehumanization, but I’ll give you another example on a 
level you ve surely been part to (since I suspect none of 
HeartattaCk s readers have been denied crucial medi¬ 
cine or have been executed by the state), the UPC code 
on most products, one of the taboos of this mag. A friend 
ot mine argues that they are a labor saving device, 
something helpful. Yes, helpful to the people marketing 
the products. Helpful in gathering demographic infor¬ 
mation on how rats behave, which ad campaigns are 
effective, and how they can move more 'units'. They are 
a perfect example of a system of impersonal 
numenfication. Yeah, well that's just the way things 
work Except that no, they don't work except for the 
people who use dehumanization as a convenient means 
of monitoring or controlling. The rest of us get treated as 
insignificant numbers. And will continue to be treated as 
insignificant numbers until you refuse to be treated as 
; 1 ho P e you have no illusions to the contrary. 

P.S. Strength in numbers, man. 


o. Fuck your 
weakness, asshole. 

it's just really 
sad and depressing 
that most of the 
people within the 
hardcore scene are 
pro-choice,” reads 
one of the more en¬ 
lightening letters to 
come by my way this 
fall. This letter was a 
response to an article 
I read that begins by 
spying, “I have no 
T ~ TT |„ right to tell a woman 

what to do with her body. So why does a woman have the 
right to decide what happens to her baby’s body’?” It's 
funny, really it is. 

Although the existence of conservative propa¬ 
ganda within the hardcore scene should come as no 
surprise, I’ve been running into a lot of it lately. Upon 
getting hooked up to the sXe e-mail list through my 
school, I have come in contact with some of the country's 
finest thinkers, discussing such relevant subjects as mace, 
sXers with long hair, and whether or not it’s a good idea 
to date girls who smoke. 












The signal that notified me to get off of the list 
a is probably a new found insistence on promotion of the 
jelibateXedge. “We are all whores. We are all sluts. I 
- :I1 abstain,” says our friend from above. OK... Sure, 
:5stinence is a great concept, and even really good in 
reality - but proposing it as another rung on the ladder to 
~ : ral purity is way off. This “new” crusade defines sex 
is completely out of control, evil, disgusting and com- 
rletely disconnected from love in almost all circum- 
=iances. And, coupled with the hardline concept of a 
natural order” that excludes homosexuality, polygamy 
_nd promiscuity, clearly defines the rules, once again, as 
rood versus evil. We must denounce this “filthy, vile, 
: isgusting, std-infested” sex, they say, so that we can rise 
rbove our awful animalistic urges, and once again set 
: urselves on the path of “correctness.” 

So now that sexual purity/abstinence has been 
refined as the greatest good, anyone who “slips up” or 
roes n't follow the rules to the tee, must be annihilated. 
And of course, the “slip up” that I'm referring to is 
abortion. The concept of some 16 or 19 or 35 year old 
man sitting down and writing me to tell me that I need to 
be pro-life is ridiculous. The mere thought of these 
sentiments coming from someone who considers him/ 
herself “altemative/progressive/punk” makes me laugh. 
To support a consistently oppressive, racist, and classist 
movement that is designed to remove women's control 
over their own bodies and sexuality, can in no way be 
considered revolutionary. 

But when I attempt to challenge what is going on 
here and try to infuse some ideas about women's 
rights to self-determination and autonomy into this stag¬ 
nant forum, I am shot down as a sinning murderous 
whore. Notin somany words, of course, butjustwait and 
I guarantee that they’ll surface eventually. “What about 
the babies?” they'll scream until they're blue in the face 
but to that I say fuck right off, what about me? As a 
living, functioning being, I have the right to make deci¬ 
sions concerning my own life. I have the right to decide 
when, how and with whom I have sex, and if/when it is 
"right” for me to have an abortion. I must be “allowed” 
the power to exercise any other kind of authority over my 
life. To argue to the contrary is a load of shit. 

From where I sit, this cycle looks pretty clear to 
me. First “we're” talking animal rights and beginning to 
.ise that as a justification for “our” superiority, then the 
-ext thing I know it’s OK to call girls sluts and homos 
.nnatural, if they are being “impure” and “bad”. Don’t 
you see? The plan is, to construct your own revolution 
where you are already the pure/elite, where you will win 
-o matter what. No challenge here, no need to try to 
educate yourself or deal with your own inconsistencies if 
you have already reached the apex of evolution. Yeah, 
what a fucking revolution is being waged in the hearts 
and minds of our nations youth. Great, so you’re already 
rutting on benefits for D. A.R.E. and screaming the mass- 
media slogans of “just say no,” while at the same time 
denouncing MTV as an evil tool of the government. Of 


course, all the while failing to recognize that you, in fact, 
are being used as the tool yourself. 

And you'd never even know that it was happen¬ 
ing from the increasing persistence on $5.00 shows and 
$3.00 seven inches. But that’s not enough if the methods 
behind the slogans are not realized. But then again, 
“they” never understand them, do they? Being punk 
must be about being a threat, about actively resisting this 
oppressive, homophobic, racist, and sexist society we 
live in. It's about making our own networks and invest¬ 
ing the extra time needed to negotiate our own distro, not 
just selling our souls to Dutch East and trying to get into 
Tower. It’s about relying on ourselves and acknowledg¬ 
ing our own strengths and weaknesses, not just blindly 
latching onto bullshit sloganeering and ready-made re¬ 
publican morality. The right is rising among us, and we 
must fight it long and hard in order to retain any sense of 
punk integrity, here. 

Daisy Rooks/Always Screaming/Box #950 Mcintosh/ 
3001 Broadway/NY, NY 10027-6598 



G od this column has been hell to write. I feel like I’m 
writing a college entrance essay or something, like when 
you’re supposed to write about a personal experience and 
for the life of you, you can’t think of anything to write. 
Here I am writing a column for a brand new 'zine which 
doesn’t even exist as I’m spilling this onto the page, no 
one has defined for me what I’m “supposed” to write 
about, the type of ideas to express are only limited by the 
DIY conception of the 'zine, yet I feel like I’m locked up, 
I have to write something to try to stop this 'zine from 
becoming what so many other punk 'zines have. I want 
to start talking about some things before it’s too late. 

Well, let me just spill this stuff out before I 
explode and confuse everything ’till it’s undecipherable: 
I’m pretty much an affluent white male who is writing for 
a primarily affluent white audience. I don’t want my 
column or this 'zine as a whole to be as exclusionary and 
alienating to other groups and individuals as so many 
other “punk” 'zines and bands are. I don’t wish to be so 
safe anymore. Punk is way too safe for people like me 
and too dangerous for people who aren’t like me. If I 
wanted to be safe I could watch sit-coms on TV, I could 
watch the news, I could go see about 95% of the movies 
that come out, I could enjoy all the creations of dominant 
affluent white culture. If I wanted to be entertained by 
racist, sexist, classist, heterosexist shit, I could partake in 
any of the previous, why should I get the same shit from 
punk? It’s getting to the point were the music isn’t II 













good enough to make it worth all the fucked up shit that 
tends to come with it. And what’s even worse, why can 
I write or do sexist/racist/classist/heterosexist shit within 
the punk community and get away with it? I’ve done it 
in the past and inevitably I’ll do it again here and in the 
future, but what are the chances that anyone’s going to 
call me on it? Or even realize I’ve done it? I (and the 
"punk scene” in general) need to spend a lot more time 
thinking about the repercussions and implications of our 
words and actions. I don’t want to talk about everything 
in generalities like punk-types (myself included, of course) 
are prone to do. I don’t want to hear songs by all-boy 
punk bands about nebulous and blatantly obvious sexist 
concepts (“rape culture” and "suggestion”). Those songs 
are fine, but it’s about time men get beyond them and 
start dealing with something a little more helpful and 
real. It’s too easy for men (myself included again) to 
wrap themselves in pseudo-feminism so their personal 
sexist words and actions never get called into question. 
Sort of like the band on the Give Me Back comp. LP that 
cares so much about women and are so non-sexist that 
they took a man who had assaulted a woman they were 
also friends with on tour to Europe with them because 
their little boys club was more important than her safety/ 
body/mental state. Why is this shit so hush, hush? Why 
haven’t tons of people called the band on their shit? Why 
did I wait ’till I was writing this column to call up a 
member of the band to confront him on it? Why am I so 
scared to say the actual name of the band, they broke up 
already anyway? Why am I already pointing fingers at 
other people instead of talking about the sexist shit I’m 
guilty of? If I’m so anxious to talk about and fight sexism 
why don’t I start by talking about myself? It's not easy, 
I mean that’s what I intended to write about here yet most 
of this has been the same generalities I’m complaining 
about. 

95% of the records I own and books/'zines I read 
are by men. I’m so interested in being non-sexist yet for 
the most part I ignore all attempts by women (esp. 
women in my community) to express themselves. Friends 
of mine who run riot grrrl press have a catalog of 100+ 
'zines done by women that they distribute, all of which I 
have easy access too, yet at most I’ve read 15-20 of them. 
I almost feel silly talking about this stuff since there’s no 
forum within punk in general to talk about sexism (or 
racism, etc.) in anything other than cliched catch phrases 
and dualistic pro-choice/pro-life sloganeering. I’m sup¬ 
posedly in this “alternative” radical scene that’s actively 
fighting sexism yet when I’m talking to any of my male 
punk friends the last thing we talk about is our sexism. 
Talking about records is a lot more comfortable and then 
it’s much easier to pretend we’re the anti-sexist men we 
claim to be. We both (my imaginary male punk friend 
and I) talk 90% more in our conversations with most of 
our female friends then they do, but we never try to help 
each other figure that out and find a way to deal with it, 
never mind talk to our female friends about it. We both 
get turned on by women with big breasts and high 


heels but we can’t talk about it because we know better, 
we know we’ve been programmed by society to feel the 
ways we do, so it’s not really our fault and we don’t have 
to admit that it exists, Wecan’tfightit together, for some 
reason its too uncomfortable, too embarrassing, and it’s 
really hard to talk about sex in non-sexist ways with other 
men anyway because talking about sex with people gets 
real personal and makes me feel close to that person and 
shit. I’m straight but not narrow (read: sarcasm). And if 
it is talked about, it’s almost always in closed conversa¬ 
tions and not out in the open so that people can learn and 
share their experiences of how they are hurt by sexism or 
how they gain from it. All of our sexuality has been 
distorted and focused exclusively into our genital area, 
our sexuality is hyper-charged so we can’t touch each 
other at all unless it’s in a sexual context (or ritualistic 
and macho dancing/stage diving, etc.) and even then our 
partners are expected or forced to make us ejaculate, 
more often then not at the expense of the pleasure 
available to the rest of our body and their enjoyment. 
Men have to start figuring this shit out amongst them¬ 
selves and it doesn’t seem like it’s happening too fast. 
It’s always just easier for men to slag on riot gnrl than 
confront the fact that some of their own actions might be 
sexist. 

Most of my sexism that I’m aware of has been 
pointed out to me by women, that’s fucked up because 
it’s my job to figure this stuff out, not the job of the 
women who have to put up with the my sexist shit 
already. If I’m oppressing someone, it should not be their 
responsibility to tell me. If I care about them I should be 
actively trying to figure it out myself! When it comes 
right down to it, I spend lOx as much time writing about 
sexism and the privileges I gain from the patriarchal 
society we all live in then actually doing anything about 
it. I benefit from sexism and unless I try to expose how 
I benefit then it’s ridiculous for me to consider myself a 
feminist or non-sexist. I even benefit in some ways from 
talking about this shit, I get to prove just how anti-sexist 
and special I am, instead of the focus being on the fact 
that its a responsibility and a necessity for me and all men 
to deal with these things. 

Before I finish, I just like to say that at least 75% 
of what I’ve written here has already been written or said 
by women. I find it really discouraging that women have 
spent more time helping men fight sexism then men have 
helped themselves (or women!). I’d also like to say that 
I’m sony this is so disorganized, I’m just trying to figure 
all this out. Hopefully in the future I’ll be able to write 
columns dealing with specific issues I’ve brought up 
here, I just felt like I needed to get all of it out right away 
to give an idea and introduction to where I’m coming 
from. I also didn’t intend this to be a grand introduction 
to my guilt trip. I am sick of feeling guilty about this 
stuff, that's why I want to do something about it It really 
sucks that this was so hard to write, it shouldn’ t feel like 
some monumental task to face sexism (maybe it is?). I’m 
angry that every man isn’t writing about this, it would 





certainly make it easier for me to. If anyone is at all for beating up an ex girlfriends new boyfriend, 
interested in reading things by women peers, I strongly Well Rob, if there is any chance of you reading 

. 2 gest sending a stamp for a catalog to Riot Grrri Press/ this in that 6X9 room you now call home, I want to thank 
PO Box 73308/Washington, DC 20009. Also, there’s a you for smearing dog shit on me that day 12 years ago 
- rrtty good (if a little outdated) book out that deals because although I cried for two or three weeks after it 
specifically with men fighting sexism. It’s called Em happened, that event started me on my slow spiral of 
A gainst Sexism and it’s edited by Jon Snodgrass unpopularity that led me toward and into punk rock and 
j published by Times Change Press/Albion, C A95410. the whole hardcore scene. Although still shunned by the 
; incourage anyone to read it. Lastly, if I said something opposite sex, I’ve been around the U.S. four times. I’ve 
really dumb, please write me about it c/o HeartattaCk , been to thirteen countries, I’m part of a record label. I’ve 
inks. been part owner of a record store, I have pen pals all over 

the world, and I’m only 23 years old. MORAL: Getting 

B shit on all your life ain’t such a bad thing! 

eing that this is the first 
issue of this magazine, and 
that most of you don’t 
know me too well, I de¬ 
cided to relate a true story 
that directly influenced my 
life and the path that it 
eventually took. 

There were five of us that walked home from 
middle school everyday, myself, my best friend from r 1 1 

across the street, two kids that lived a couple of blocks X o kick things off with, I almost felt some kind of 
away, and the school bully (whom I’ll refer to as Rob, obligation to inform you of a project that has been taking 
because that’s his name). Rob never fucked with my best place in the UK over the last year. It's very much in the 
friend, for reasons unknown, but even though we were spirit of this publication you're reading now, together 
:Yiends he had no problems living up to his bully role with with certain similarities. 

:he rest of us. He often used us as punching bags, dart Over some time, the record labels, distributors, 

boards, tackling dummies etc... Getting on with the 'zines, etc. within the U.K. had pretty much splintered 
story, we were walking up the large hill that leads to our into many different segments, and apart from the occa- 
houses, and Rob plants his new sneakers in a fresh pile of sional exception, been left to work by themselves, rather 
dog shit causing him to slip and almost fall. Immediately than jointly working mutually together, primarily for the 
the smell hit our nasal passages, smiles came across our same purpose. The level of communication within the 
faces, and I loudly exclaimed, “Ha, Rob stepped in DOG “scene” was to be honest quite poor apart from word of 
SHIT.” This lead to a chorus of laughter from the mouth, and the appearance of irregular fanzines. The 

other three members of our crew, while it put an ex- potential certainly existed for something greater ( and 
tremely terrifying look in Rob’s eyes. A look that still does), however without any kind of “unification” 
immediately shut everyone up and look around as noth- (for lack of a better word), things could only really 
mg had happened (almost whistling out loud). Then, all decline further. 

of this happening in a span of about 5 seconds, Rob As a response we decided to establish a free 

grabbed me, threw me to the ground and proceeded to use regular DIY mailout as a collaboration between the DIY 
me as a doormat/shoe shine stand for his freshly dog labels and distributors within the country, and in turn, 
soiled sneakers. Immediately my three friends, who just names and addresses of people who had previously 
seconds before had laughed so hardily with me, decided ordered from the labels and distributors involved were 
that in order to keep themselves smelling fresh, and off used to form the basis of the mailing list comprising of 
the ground had better find this very funny, in fact so several hundred people. 

funny that they all grabbed sticks and, after planting in At regular intervals throughout the year, the 

the poop, decided to help Rob out with what was coming mailout is sent which contains each label or distributors 
together as quite a nice abstract landscape of fresh dog catalogue, a classified section for individuals to use, plus 
shit on my back. From that day on all the people in school a newsletter (How We Rock ) which summarizes relevant 
knew who I was (something I had always dreamed of) news, and information, plus listings of forthcoming gigs 
except I was known as the kid who Rob smeared dog shit and tour dates to keep everyone informed of what's going 
all over. Throughout high school all the girls would pass on in the country. 

out in excitement when Rob walked by, and pass out The costs of producing the mailout is divided 

from embarrassment if I even tried to talk to them. Rob between the distributors and labels involved, who in turn 
went on to spend five years in the U.S. Airforce in Texas recoup their money from the additional orders received 
somewhere, and just recently I found out that he is in jail from individuals on the mailout. The classified sect- 0 
















ion is also used to reduce the costs involved in producing 
the newsletter, so everything has become self-sufficient. 
Donations in the form of stamps are also encouraged to 
help things out. 

The effect on the “scene” has certainly been 
positive: gig attendance has improved due to people 
actually knowing about forthcoming gigs!; the distribu¬ 
tors and labels have in general had a much better re¬ 
sponse as their flyers are going to the right people; the 
quantity of people actually on the mailing list has almost 
doubled since the mailout was started, and is rapidly 
growing. Most importantly, communication within the 
scene is absolutely vital, and the mailout itself serves as 
an essential resource to stimulate this flow. Ideally this 
mailout will help to try and promote a more independent 
and stronger “scene” here in the future, and at least to me, 
I think hardcore should be kept within hardcore circles, 
and the mailout exists to help try and encourage this 
notion. 

I certainly wouldn't claim that this project radi¬ 
cally transformed the “scene” in the U.K. This can only 
suffice as a step towards greater independence of the DIY 
scene, however any progression towards this goal can 
only be a good thing. Also any move forward towards 
greater self-sufficiency within our scene can only be part 
of the process of reclaiming control of our own lives, and 
it would be logical to say that it could serve as a starting 
point to a philosophy which we can apply to all areas of 
our lives. 

Ideally we'd like to see the idea of the mailout 
spread to different countries, as already it's serving as an 
excellent medium here within the U.K. If you live in the 
U.K., send us your name and address to be added on. If 
you're outside the U.K., then start your own! 

Contact me at Armed With Anger Records/Po 
box 487/Bradford. BD1 4UZ/United Kingdom 

I’m over¬ 
whelmed. 
There arc a mil¬ 
lion thoughts 
racing through 
my mind. I wonder whether this is a symptom of 
existence, or is my life merely a juncture of systematic 
chaos? I wonder, but not too long. I'm consumed with 
other things right now. 

Music: Yeah, yeah. I've talked at length to 
anyone who asks about this Maximum Rocknroll crisis. 
An identity crisis is how I’d put it. What is punk, what 
isn't punk... Aren’t there more important issues to con¬ 
sider? I don't have time for insipid delineations. To 
ignore a genre of active, 1994, this-is-the-now music is 
unjust, sure. In this case, it's a slap in the face to those 
who play something outside 3-chord, verse-chorus-verse- 
chorus-bridge-chorus-end (or whatever that winning 
formula was back then) punk/hardcore, regardless of 
ft content, political ideologies, d.i.y. ethics, etc. Yet at 


the same time. Maximum is not an entity of shitworkers 
with equal say, equal input, equal output. There is one 
person, Tim Yohannon, who is doing the bulk of the 
work, and because, therefore, it's basically his 'zine, he 
has editorial privileges that will be exerted as he sees fit. 
That's where I empathize with his decisions. If I were the 
editor of a magazine, I too would make damn sure I was 
covering what I wanted to and only that. Think about it. 
There's a lot of shit out there. When you undertake the 
publication of a music 'zine, especially one that is as 
consistent and far reaching as MRR is, you end up having 
to weed through piles and piles of records, where much 
of the music doesn't even lie within your realm of 
coverage. If I didn't like the music, the genre, the ideas, 
maybe even if I thought the artwork was offensive, I 
seriously doubt that I'd include that item within my 
printed pages. I wouldn't want to represent something I 
had no emotional affiliations with. There's that whole 
"even a bad review is a good review" representation that 
is inherent in any review. I wouldn't want my implicit¬ 
ness in representation to be misunderstood as indirect 
support. Anyway, as it now stands in MRR, a couple 
major changes are that the editorial responsibilities of the 
person in charge will be expressly stated, and specific 
music columns will allow for coverage of genres (pop, 
emo/edge e.g.) not included in the review section. Any¬ 
one who associates with the latter example given, use 
your better judgement and if you feel compelled, send 
something in care of Sarah Zimmerman to the daddy of 
punk mags. 

Onward. Spitboy stuff. How 'bout Stuff with a 
capital "s": There's a lot flying around, like rumors of us 
breaking up, alleged this, alleged that Allow me to tell 
you what's up. This is an internal, expository take, and 
it's mine and I’m only one-quarter of the whole of 
Spitboy, and... and... I'm prefacing individual indepen¬ 
dence here because too often when you as one become an 
integral part of something slightly larger, your words 
become the proverbial soapbox of the whole. This is me 
(I), ok? 

Paula quit the band in November because she has 
carpal tunnel syndrome in her left wrist. For those of you 
who don't know, a) Paula plays bass, and b) carpal tunnel 
affects the movement of the wrist because tendons (liga¬ 
ments?) swell and cause pain and weakness in that area. 
I think we kind of knew this was going on while we were 
on tour in Europe last spring, but we thought that after a 
5-month hiatus from the band’s activities after tour (we 
were all going to be spread throughout the world logis- 
tically for the summer: Paula in England, Adrienne in 
Minneapolis, Todd in Oakland, and I in San Francisco), 
any damage from playing so rigorously could heal. 
When we all got back together in September, things were 
electric. We were ecstatic, plainly put. Our first couple 
shows in October ignited us with an enthusiasm that we 
as individuals are known for. Just after that, though, the 
reality of Paula's wrist problem set in. It became harder 
and harder for her to finish sets. She and I had an 


vAf o v\ 


(KST \A 





— ctional exchange after an out-of-town show in Isla 
'• _sta, and it was then and there that I was hit with a 
inking feeling that this was going to be it for the band. 
: _-.ce we had vague upcoming recording and touring 
:: ms, this hit me especially hard because I care so much 
- Paula and the health of us all and I also know how 
criven and determined we each are as people-there are 
: ns of things we want to do, places we want to visit, 
reople we need to see and see again. It’s one of those 
clings where if I say I’m going to do something, or if a 
-eedling of an idea has been planted in my mind that 
gives me a potential plan, I'm there. I'm going to make 
t happen. And for Paula (all of us, really) I kept thinking, 
'Shit, here we are in our 20s, and we're fucking invin¬ 
cible, aren't we?" What would you feel if you really want 
to do something and you physically could not do it? 
That's just so heavy. 

Our last show with Paula was in November. 
Even though its potential was in the back of my mind, I 
didn't think this was our last show together. I don’t think 
Todd or Adrienne did, either. It was unspoken as such. 
That hit hard. We were floundering. What to do? We 
had never before been challenged by the thought of what 
Spitboy could be as something other than Adrienne, 
Paula, Todd and Karin. Or even if it could be. In the 
midst of this void, much had to be sorted out. Emotions, 
direction, our take on the situation... Things became 
convoluted when we all had the feeling that Paula was 
moving to England to be with Pete the Roadie. That 
actually is happening this summer, but my interpretation 
is that when something physical becomes an imposing 
burden in your life, like this wrist thing, optimism will 
allow you to look at what’s happening in a way that 
doesn't make the negative element an entirely bad thing. 
It's the precursor to change in your life, but it opens you 
up to different opportunities, different people, a whole 
different milieu. And that's not bad at all. Sometimes 
you don’t realize that you need a dramatic change until 
the potentials hit you head-on. 

So anyway, during all this confusion I outlined 
some emotional direction in order to find my bearings. It 
was a list that went something like this: 

1) the 7". It’s happening with the four of us. 
Actually, it happened, back in January. There were a 

few songs that were still unrecorded that were Paula- 
period songs that we wanted to document. I'm ever 
pleased that we got those down because it felt like a 
positive conclusion to that chapter. "Mi Cuerpo es Mio" 
should be out in the spring on Allied Recordings.) 

2) Spitboy: the band, the name, the idea... 

Pros-a) We’re already a band, b) Are we really 

losing that much identity (sound, personality) in losing 1/ 
4? c) I really like what we are doing and know we have 
1 : is of momentum (passion, ideas) to propel us forward. 
: The name is out there, e) I don't think it's bad for a 
-and to retain a name, take a break and reemerge with a 
r.ew, improved, exciting set. (a.k.a. trash the old tunes.) 
f 1 ) We work well together and could possibly find a bass 


player who’s really into what we're doing; this in turn 
may be fuel for rekindling any burn-out this trauma has 
ignited, g) Just because we’te expressing new themes or 
a new sound doesn't imply that we’re not Spitboy. h) 
We’ve got plans: a7", a U.S. tour, more tours (...?). We’re 
constantly developing ideas for potential band activities, 
i) It’d be very sad to start over, more or less. Think about 
all the effort put into the band until now and about how 
much more life we feel it still has for us. 

Cons-a) We're losing 1/4 of what made Spitboy 
Spitboy. Is our band the four of us? b) We’re tired of the 
songs. Maybe not all of them, but there’s definitely 
something exciting about the idea of never playing them 
again. Ever, c) Our sound is changing. Maybe this is a 
sign to forge ahead with new music and lyric ideas while 
leaving the old behind. We could look at it as a natural 
transition from what we once did to what we are now 
doing. New name, new energy, new member... d) Stale? 
Is it possible to find a new angle to describe what "The 
Threat" is about? e) It's cheesy to flog the alleged dead 
horse. If it's not the four of us, forget it. "Don't cry over 
spilled soymilk." f) My feeling is that there’s always 
something better, more exciting, etc. that lies ahead. 
Let's move on. g) People expect it. With all the fave 
bands falling to the wayside today, folks just expect that 
we're going to pull steadfastly through. Fuck it. (This, 
on the other hand, could go under the "Pro" heading and 
we could use this weird expectation to push us into 
serious forward acceleration.) 

3) The U.S. tour 

Pros-a) I organized well ahead of time to free 
those dates. I wanna use ’em! b) We already said we're 
going on tour. The seed has been planted; we cannot 
reneg! c) I really want to tour. There’s not a more 
efficient way to cram all those cities and all those people 
into four weeks, d) Maybe we could find a bass player 
to fill in for us. e) Citizen Fish wants to meet up with us. 
How absolutely brilliant, f) Cuz we're going to knock 
our socks off doing it: our songs, our passion, our 
meaning, our attitudes, our relationship with people we 
see on the road, etc. I feel I could go on and on. g) People 
are already calling about setting up tour dates. Geez, 

Cons-a) We don’t have a bass player, b) Booking 
a tour is hard work. It’s not like we've started making the 
calls or even discussed the basic logistics framework; 
therefore there's absolutely nothing on the line, c) We 
don't have a van in working order, d) There are many 
other things I can do with four weeks off work, e) Do we 
know anyone who could fill in on bass proficiently (1) 
learning the songs and (2) playing the songs live... and 
could we spend a month on the road with this person? f) 
Why put so much effort into something which could end 
the day we return? g) Is it just the next logical step in a 
series of logical steps: start a band, practice, play a first 
show, record for compilations, do an L.AYSan Diego 
weekend, make stickers, make t-shirts, go on a 2-week 
jaunt, record a7", do aU.S. coast-to-coast tour, record an 
LP, tour Europe, record a second 7", do the states again. 










Maybe it's time to break the rules. 

Well, these are some of the ideas and questions I 
was wrestling with back in December, It can be really 
good sometimes to just sit back and brainstorm what the 
fuck you're doing in order to get a perspective on things. 
As it stands now, Spitboy has a new bass player. Her 
name is Dominique, and she's beautiful and rad and a 
neat compliment to what we're doing as a whole. We're 
leaving for tour March 26th. 

Anxiously awaiting to see you soon, Karin, 

Xjook, these are 

just words put down 
to appease my own 
needs. I can’t give 
you anything. I can’t 
solve your problems. 
I can’t find your 
gods. I can’t avert 
your death. 1 can’t 
cureyourloneliness. 
I can’t soften your 
pain. I’m just like 
you; dumb and stu¬ 
pid, afraid and frail. 
I have to find myself 
somewhere deep 
down in the mess of 
thoughts and words 
that I call my iden¬ 
tity. This is for me, 
and for me alone... 

“So many things 
you might have done 
if you hadn’t been so 
sure you weren’t the 
one. You closed 
your ears to the only voice that would let you make your 
own choice. You close yourself in. You’re wasting your 
time. You limit your options. You limit your mind. 
Making excuses is your escape from all the challenges 
that await. Fear of frustration, change and rejection 
creates the foundation for your limitations. Limit your 
mind, you’ll find no time.” — The Faith 

Those are words to live by. Those are the words 
that I have always kept in my mind since the first day that 
I realized that I was the one. I believe in myself. I am the 
one. There was a time when I didn’t understand what I 
was capable of accomplishing. There was a time when 
I made excuses and let my inability guide my life. But 
now I am the one. I am the asshole. I am what I want to 
be. Stay out of my way. I am the one and I am on the 
move. 

What does it mean to know you’re the one? It 
means that you stop waiting for other people to get off 
their asses. It means that you stop letting your fear 
control your life. It means that you come to terms with 


the fact that you, and only you can control your life and 
decide what is best for you. It also means that you see 
past the concept of followers and leaders. It means that 
you chose never to follow and never to lead. You simply 
do what needs to be done in your life, and ignore 
everyone else. 

I try to live by that creed, but sometimes it can 
bring a lot of shit down on my back from those standing 
around me. Sometimes the directions I need to take and 
the decisions that I must make can only create enemies. 
I am proud of the fact that some people see me as an 
asshole. Ultimately, that means that I am succeeding in 
living my life forme. So many people waste away giving 
up their very existence to make other people happy, to get 
along, to make friends, and avoid conflict. I don’t want 
to die for someone else. I want this life to be mine, and 
it shall be. 

Life is this quick fleeting moment. Some people 
watch it flash by from the comfort of their couch never 
realizing that tomorrow they will be dead and it will have 
meant less than nothing in the end. Other people see 
death waiting around the comer and they try to steal as 
much experience and life as they possibly can before 
they fade away into nothingness. We are all destined for 
nothingness. But each of us must decide how we will go 
into that nothingness. You can go silently with your 
dreams untouched or you can go screaming with your 
dreams being actualized. Tomorrow you may be dead, 
so you better make the best of it today. 

We are all our own worst enemies. You can 
wallow in your fear and insecurity or you can embrace 
life in mortal combat Death is ever present in my mind, 
sometimes maybe more than it should be, but I know lam 
the one, and being the one I know that when something 
needs to be done I need to do it quick while I still have 
time. What excuses have you made today? 

...each of us thinks from our own unique vantage 
point. And when I see red I think of blood, while when 
you see red perhaps you think of a fire truck. I feel older 
now, and sometimes my thoughts are contorted beyond 
where they might have once gone. I can’t explain it to 
you. Life is a crazy disordered event. We reach out into 
the void and collect some pieces and put them in some 
order that we find appealing, but all along we simply 
distort the disorder. Yourtruth is bullshit, so is mine. We 
are all stupid meaningless fucked up little animals run¬ 
ning over the surface of the Earth with our heads chopped 
off... 

All this white male guilt is gnawing away at my 
insides. It isn’t the guilt itself because somewhere along 
the line I left all that behind, but what gnaws at me is the 
concept of this guilt. I’m so tired of having it shoved 
down my throat, of having it placed at my feet, of having 
it assigned to me. I don’t feel it anymore. I admit it used 
to weigh heavy on my mind. Times change and so do 
people. Somehow I could feel that guilt trying to drown 
me, trying to stop me from living, trying to fuck me up. 
I won ’ t be fucked up by your guilt, because it isn ’t in my 











psyche anymore. I’m not about to drown so you can rise. 
1' m not going to die so you can live. 

I am tired of having people tell me to hold my 
ngue. I am tired of having to give support when I only 
feel disinterest and distaste. I will not hail your confor¬ 
mity as some sort of rebirth miracle. I will call a spade 
_ spade, and I if don’t like you then I will say so. I don’t 
: are who you are or what sex you are or what color your 
’kin is or who you fuck. It doesn’t matter to me one damn 
bit 

I like music, or ideas, or art, or writing because of 
■■. hat it says and how it makes me feel, not because this 
tj'pe of person created it, or that sort of person performed 
it. If I said I liked Spitboy because they are four women 
playing punk rock then I expect I’d have one of the Spit- 
women in my face telling me what an asshole I am, and 
it the point I certainly would be an asshole. Their 
credibility isn't created by the fact that they have breasts 
md cunts, their credibility comes from the fact that they 
play great music and have some intelligent thoughts to 
convey. 

When I decided to put out records by Struggle 
and Manumission I didn't think to myself, “Hmm, Ebul¬ 
lition needs to be multi-racial.” Struggle and 
Manumission rocked my ass because they were fucking 
good bands. It had nothing to do with the racial back¬ 
ground of Jose and Ani. If I had chosen to like 
Manumission, Struggle, Spitboy or Not For The Lack Of 
Trying because of race or sex then what would that say 
about them? If I had chosen to do their records for such 
shallow reasons as sex or race then I think that would 
ultimately have been delegitimizing to those bands. 

Sonia was a great vocalist because she fucking 
screamed her head off and made me feel alive. It didn't 
have anything to do with her ass. Spitboy is simply a 
powerful hardcore band, the size of their breasts has 
absolutely nothing to do with it. Jose is an amazing 
drummer because he has a sick style and a lot of talent. 
The fact that he has brown skin doesn't make one bit of 
difference. Ani wrote some really good lyrics and belted 
out some totally ugly sounding vocals, and again that had 
nothing to do with his skin color. 

I know for a fact that none of those people want 
.heir abilities and talents and opinions judged on the 
basis of their sex or race. The next person that tells me 
that they like Bikini Kill because there are women in the 
band, or that they like Los Crudos because they are dark- 
i tinned is going to get an imaginary punch in the face. I 
am all for lots of people besides us white boys doing 
music, but I sure as hell am not going to like something 
that I don't like just to make the scene. That white boy 
guilt you keep carrying around isn't going to dictate what 
I like and what I hate. 

The world is a fucked up place. People are killed 
md beaten and raped and mutilated and abused and 
destroyed every second of everyday, and I don’t care 
i ow much guilt you digest or how much pain you inflict 
: n yourself all that violence and hate won’t ever go away. 


Sometimes I just feel like you’re trying to kill me with all 
that guilt and self-hate. I refuse to die for their lies and 
I refuse to die for your self-loathing guilt. My death and 
my inability to function will not save anyone. I am just 
Fighting to stay alive and I am doing the best I can—just 
like you. Take your fucked up self-hating trip and shove 
it up your ass. I’m not going to play by those rules 
anymore. 

...if you don’t understand then you don’t under¬ 
stand. No big deal. The sun will still rise tomorrow, and 
you will be just one day closer to your own death. I heard 
it said that the nice thing about people is that they die. 
Right now I think that’s pretty much life in a nutshell, 
tomorrow maybe I will feel differently. Life can be 
fucking depressing sometimes. 


Okay, some after-thoughts seem in order, though 
my brain is fried like a delicious vegan egg roll. Today 
I layed out the final pages, and all that is left is to print out 
this very page and finish the cover. I forgot how much 
work goes into something like this; a shit load. Hopefully 
the finished product will be of some worth, and if all goes 
well the next one will come out with less hassle. 

Everyone has been asking what they can do to 
help get this thing off the ground, but the reality is that 
there isn't much that anyone can do. The success or 
failure of a magazine like this is almost totally dependent 
on the advertisers. If enough people take out ads in the 
next issue then there will be another issue. It really is as 
simple as that. So if you do order a record from an ad in 
this 'zine or buy something because you liked the review 
then tell the person/band/label that you saw their shit in 
HaC. Everyone wants to know that their money and hard 
work is actually doing them some good. 

If you happen to live in the Goleta/Santa Barbara/ 
Isla Vista area then you might call or stop by and see if 
there is something you can do; that is if you feel so 
inclined to help out. At first I really wanted to keep the 
number of people involved at a minimum in order to get 
through the rough periods of organization (better de¬ 
scribed as pure chaos), but as time goes on I hope to 
include more people in the whole process. Much of this 
is dependent on space. Currently Ebullition and HaC are 
stuffed into one tiny little office space. In April the entire 
thing will be moving into a much larger office and at that 
point there will be some actual space for HaC to germi¬ 
nate. At that point I will probably also be opening a very 
small store, but more on that at some later date. 

Finally, if you have some ideas or criticisms then 
please voice them. The whole concept of HaC has been 
half-baked since day one (I suppose it is fully-baked by 
now) and I've really been rushing to just get a first issue 
out. Now that the first step is over I would like to start 
moving HaC to where ever it should be going. This first 
issue is in many ways just a miniature version of MRR, 
and I certainly don’t want to be stuck in MRR’s shadow 
so from here on out the goal will be do develop HaC’s 
individuality and character. Until next time... ft 
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Gar¬ 
den Va¬ 
riety con¬ 
sists of: Roman 
- Bass and Vocals, 
Anthony - Guitar, Joe - 
Drums and Backup Vocals. 
They were interviewed after they 
played a great show at Brownies in 
New York City on 12/23/93. 

(Interview by Andrew Orlando) 
HaC: How about a little band history? 

R: Anthony and I met Joe at the tail end of 
1990 through an ad in a local paper. In 
March '91 we did a demo, in June '91 we 
played our first show at Carol's Place and got 
asked to do a 7" for Mint-tone. We took the 
whole summer off and recorded the 7" in 
October of '91 and started playing out a lot. 
Things really started to pick up and now we 
have an album out on Gem Blandsten and 
we are planning to tour the U.S. in March. 
HaC: Now that your album is finally out, 
are you happy with the way it came out? 

R: Yes. 

A: Yes, definitely. 

J: I think as happy as you can be, you're 
always unhappy with certain 
things or a certain part, but 
we're basically happy the way 
it is. 

HaC: Who painted the cover 
of the album? 

J: I did. 

HaC: How has your music 
changed since the 7"? 

A: We've incorporated more 
rhythmic aspects of music into what we do. 
It's become more melodic, we spend more 
time writing songs. All of us participate 
more, It's more of a group thing now. 

R: Yeah, collective jamming. 

HaC: Before was it a different writing 
process? 

R: Anthony wrote the 7", we all arranged it, 
but he wrote every part. 

HaC: Who writes the lyrics? 

R: I wrote the lyrics on the 7", on the album 
I wrote a strong portion of them, but it was 
still more of a group effort. 

HaC: Give me a broad scope of what your 
lyrics deal with. 

R: On the album or 7"? 


HaC: 
The album. 
R: Just stuff that 
[ see growing up on 
Long Island, stuff I see 
them going through. Just rela¬ 
tionship type things, but more to¬ 
wards genderless relationships, where 
it doesn’t matter if it is a boy or a girl, j ust the 
fact that it's a person. 

J: Tell him what "Binder" is about. 

R: Yeah, "Binder" is about college and what 
ithas become. College is justmemorization 
now instead of a higher place of learning. 
J: Now it just seems you’re being trained for 
the 13 th grade. 

R: Or the job market. 

HaC: What's "Hat Head" about? 

R: It’s about when you’re wearing a hat all 
day and it falls off and you feel kinda dumb 
about it. 

A: Insecurity. 

R: It’s just a metaphor for insecurity. 

HaC: I know "Closet" is about the work¬ 
place, could you elaborate on that? 

A: How someone can have control over you. 
J: Namely your boss. 

R: "Got my future in your closet". It’s also 
about the Marxist statement "Why should a 
guy who works at the factory make less than 
the guy who owns the factory". Like why 
does this guy have more power than the guy 
actually doing the work? I think we lean 
more towards Socialism. I think if you took 
our views without a term it would be... 

J: Socialism, I think you're right. That's 
what the song is about. 

■ R: I think medi- 
I cine should be so¬ 
cialized and poli- 
I tics too. If you re¬ 
ally want to get 
down to it, I guess 



it's an anti-capital- 
ism song. It's also 
based on a short 
story by John 
Updike called "A 
and P", that we’ve all read... 

A: And love. 

HaC: What is the song "Stool" about? 

R: "Stool" is about the difference between 
us and a lot of other people who are eager to 


advance themselves for 
money whereas we want to ad¬ 
vance ourselves in ways other than a 
paycheck. It’s also called "Stool" be¬ 
cause Anthony had to sit down on a stool to 
play it. 

J: Are you kidding me? 

R: You didn't know that? 

J: I never heard that explanation before. 
HaC: How come there is no lyric sheet in 
the album? 

R: Everyone should answer this one. 

J: Everyone disagrees on this but the most 
meaningful explanation is that our favorite 
bands by and large have no lyric sheets in 
their albums. I think it is interesting to 
actually sit down and not only listen to the 
music but to actually try and listen to what 
that person has to say without it being black 
and white and in your face. It becomes a 
puzzle that you have to piece together. 

R: It just makes you dig deeper. 

J: It makes you actually listen to a record 
and it’s not spoon-fed to you. 

R: I just got sick of the whole punk rock 
"Here's our music and our written docu¬ 
ment". It just seems so separate from the 
music. Having the lyrics printed is almost 
like having the sheet music in front of you. 
A: Exactly, then why not have the sheet 
music printed too? 

R: The lyrics don't exist without the music, 
therefore the two shouldn't be separated. 
You could pick up an album before you 
listen to it and already have a different way 
of seeing it. Sarcasm doesn't come across in 
print and some of the lyrics on the record are 
sarcastic. It's also kind of goofy because we 
wanted to be the firsthand on Gem Blandsten 
with no lyric sheet. So we're just trying to do 
something a little different. 

HaC: I've seen a few comparisons to Jaw¬ 
breaker and Samiam, how do you feel about 
that? 

A: We listen to those bands so I guess it's 
gonna come out one way or another. 

J: I don't think we sound like Jawbreaker at 
all, there's traces of a million bands. 

R: I think the 7" sounds a little like Jaw¬ 
breaker. 

J: I don’t see it. 

R: We really like Jawbreaker a lot. 

J: We also like Samiam, Drive Like Jehu, 
Rocket From The Crypt, Sebadoh... 
n _. R: Blake Babies. 

,^1J: There's a hundred bands 
1 m that we all listen to that come 

■ out one way or another. So for 

■ someone to pinpoint us as a 
^■Jawbreaker band is stupid. We 
M don’t wanna be that. 
^HHaC: You guys never 

claimed to be a hardcore band, 
yet you're on a label that puts 
out mostly hardcore bands and you play 
mostly hardcore shows, could you shed some 
light on this? 

J: I always bring this up, you just have to 
look at the scene that was happening in '81 














with the SST bands, you had Black Flag 
playing with the Meal Puppets, two com¬ 
pletely different bands yet similar in their 
punk ethics. That's why they fit. 

HaC: Yeah, but today a lot of kids don’t care 
about ethics, it’s more fashion and mosh 
styles over anything else. 

A: Baggy pants- 

R: That's not who we’re trying to reach, We 
never said we were a hardcore band but then 
again we never said we were anything. If 
they like it they like it, if they don r t they 
don't. 

As It just so happens that a lot of the bands 
out here happen to be hardcore, most of the 
shows out here are hardcore. 

J: If we were from San Diego or D.C. no one 
would ask us this question. 

R: We arejustas happy playing with Heroin 
or 1.6 Band as we are with Polvo or Archers 
of Loaf, They are all punk in my mind. The 
main point is that they are all good bands. 
HaC: Who are the best bands in the Long 
Island scene and how do you fit in with 
them? 

R: Scapegrace. 

J; B ig Sniff, Mind Over Matter. 

R: Bad Trip, 1.6 Band. 

J: We listen to and play with 
those bands. We like them and 
they like us. Long Island has a 
very strong scene right now, 

HaC: What's the best thing about 
the Long Island scene? The 
worst? 

A: People really work hard to 
put on shows especially Artie 
Phillie. 

J: And they're up against a lot of 
obstacles, I meanL.I. has a stigma 
o f 

cheeziness. 

R: Ex¬ 

am p I e : 

Strong Is¬ 
land, 

A: The 

worst thing 
would be 
that some 
of the kids 
are incon¬ 
siderate 
and don't 
even think 
about 
throwing a 
punch, the 
violence re¬ 
ally negates 
everybody’s 
hard work. 

R: Every- 
b o d y 
knocks the L.I. scene yet they’ve consis¬ 
tently put on shows for the last year and a 
half, there’s always a place to see a show. 
Artie Phillie is the king of L.I. 

J: He's the only one that has consistently 


found places for bands to play, whether it be 
at the Angle, MB’s, Checkers, or the 
Outerlimits Art Gallery, 

HaC: Whaf s the best show you have played 
so far? 

R: Tonight was great because we were 
friends with every band. 

A: Yeah, it was like a party. 

J: Personally, my favorite show was with 
Screeching Weasel at ABC-NO-RIO on 
January 4th 1992, It was just a magical 


show. 

R: It was the first time we played in N.Y.C., 
we still get feedback from that show, 

HaC: Why the name Garden Variety and 
how did that come about? 


J: To perfectly explain itis to look at the first 
song on the album f, By and Large 1 ’, it’s just 
an everyday saying, 1 always say things like 
that. 

R: I didn't even know what it meant when 
we picked it for a name. 1 just knew I liked 
it, 

J: When people first hear it they're like 
"What the hell’s that?”, 

R; Yeah, I heard people make fun of the 
name at shows. 

A: People 
usually as¬ 
sociate it 
with veg¬ 
etables, 

R: Yeah, 
"Garden 
Variety and 
the Hedge 

M II 

HaC: 

What 
makes you 
unique 
from other 
bands out 
there? 

A: There's 
something 
unique 
aboutevery 
band. 

R: There's 
something 
unique 
about every person, but i 
think a lot of bands try and 
be like what they think 
they should be, rather than 
what they are. 

J: I think very simply, we 
know exactly what we 
want to do and exactly 
what we don't want to do 
and then there's another 
section where we don't 
know what the hell we're 
doing, so that’s what 

makes us tick. 

R: I read an interview with Rorschach, that 
when they started out they wanted to sound 
like every other N.Y.H.C. band, then they 
started playing metal and people made fun of 
them for it, but look at how good they did. 
You know Green Day wasn’t Slowed to play 
Gilman St. at first because they were too 
poppy and they went on to being one of the 
biggest there, just because they stuck with 
what they wanted to do. 

HaC: What motivates you to play music. 

R: The things you don't like influence you 
as much as the things you like. 

J: I think to be a good band or a good person, 
you have to have a motivating force and 1 
think all three of us have that, we all want to 
go out and create good art. 

A: Problems and dealing with people I don’t 
like. ^ 

















Ji Also, aggression, punk rock relieve the 
tension and aggression* It all comes out on 
my drum set. That goes for everybody 
lyrically and musically in this band. 

R: I don't think we feel the 
same way other people do, 
none of us would be content 
with having jobs or j usl mak¬ 
ing money being your number 
one goal and when you realize 
that you don't have that it you, 
you have to find another outlet 
or you’ll just be nothing. 

J: With all three of us, not one 
of us could see sitting behind 
a desk for the rest of out lives. 
lt T s very unsavory and when 
you know that you better be 
good at what you do. 

R: The greatest artists were 
either depressed, screwed up 
or bored mainly because they 
couldn’t be like everyone else. 

HaC: Could any of you see 
doing Garden Variety as a ca¬ 
reer? 

J: Career means money and 
we’re not out for that* 

R: You just take it as it comes* 

A; Right now we're having a 
good time and I’ve al ways said 
that once this stops being fun, 
then the band should stop, then I should just 
join the work force. You really shouldn't 
think of this as a job, we don’t go out there to 
make money* 

R: Some people think it f s good to work a 
full-time job and play because when you get 
off work you have a drive to play, 
j: 1 think there’s nothing wrong with using 
the band as a means of survival or getting 
you next days meal. For example, on tour 
you don't work a job you just do you band 
and you survive off that, so I think it’s good. 
But if we start not to enjoy this we should 
break up or take a break or something. 

R: I think to be a good band you have to hang 
out with each other. 

J: We are all friends* 

A: Being in a band is like being in a 
relationship, you have to be honest. 

J: We have good energy and good commu¬ 
nication so we work well together* 

R; I think bands that really work well as a 
unit are bands that live together* I was 
reading about the Clash making flyers with 
that edible paste, they would take then- 
money, put up fliers, then eat the paste 
because they had no money left When you 
could take your last three dollars to make 
fliers and contribute to die band like that 
you're gonna get somewhere* W e don't have 
the guts to do that* 

J: We’re gonna have to! 

A: We haven't gotten to that point yet. 

R: But we might* We don’t have 
real jobs. Joe got laid off from 
is job and is kinda happy 
about it because 


he has more time for the band* I don't like the 
attitude "I'm gonna work my job until the 
bandmakes hand then HI quit my job”. You 
should quit your job first and make you band 

d o 


some¬ 
thing 
and if 
you 
don't* 
then get 


any upcoming re¬ 
leases? 

J: We have a split 7” 
with Hell No coming 
out on Reservoir 
Records in June or 
July and we have a 7” coming out on Thrash¬ 
ing Mad Records so took for those* Then we 
will be working on a new record and tour in 
the interim. 

HaC: I heard you have a few superstitions? 
R: Yeah, we never wear shoes on stage, 
always converse, 1 always wear shoes ex¬ 
cept when I play. 

J: We never open with the song '’By and 
Large" because whenever we do it’s a bad 
show, but we broke that one tonight. 

R: We always use pink picks and if we don't 
we feel weird about it* 

HaC: OK, any closing comments? 

R: No one ever asks us what our favorite 
movies are* 

HaC: Welt, what are they? 

R: Bad Boys, Mean Streets. 

J: Taxi Driver, Reservoir 
Dogs. 

R&J: Drugstore 
Cowboy!!! 

A: State 
o 


Grace. 

R: TheGrifters. 

HaC: Any last words gentlemen? 

J: Come see us when we are on tour we'd 
like to say hello to you. 

A: Want to hear a knock, knock joke? 
HaC: Sure, why not. 

A: OK, start it off. 

HaC: Knock, knock. 

A: Who’s there? 

J: Ha, ha, ha... 

R: Tonight 

mighthavebeen 
the pinnacle of 
our career. 

J; State speed 
was amazing! 

R: I think if you 
could play 

shows and 

people come out 
and if you could 
play with your 
friends, 1 think 
all you 
l really 
want out of mu¬ 
sic. If it could 
be like this for¬ 
ever it would be 
good. It 
is also good to 
meet new bands 
and play with 
people you don’t 
know. The other 
day I was look¬ 
ing back on all 
the bands we’ve played with like Jawbreaker, 
Superchunk, Heroin, Nuisance, Grey house, 
these are bands we used to constantly listen 
to, we've played with people that a few years 
ago we were staring at their records. And the 
thing is they all turned out to be really 
cool people. 

Contact Garden Variety at: 

Garden Variety 
44 Ormonde Blvd* 

Valley Stream* 

N.Y.11580 
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In November of 1993, while 
trapsing around Washington, D.C,, 
I caught wind of yet another birth 
of inspiration from the womb of 
our nation. Beehive was in the air. 
Curious, I followed the breeze and 
the people on down to U Street to a 
meeting at the Beehive—a collec¬ 
tive of diverse minds, visions, & 
people who want very much to 
gather together, create a free space, 
and support change. During the 
meeting, I was impressed by their 
level of cooperation, abundant en¬ 
ergy, and extent of vision. They 
have the want to do just about 
everything. And on this, my third 
visit, D.C. did not fail to Fill me with 
her usual take-me-home dose of 
drive. So when the conception of 
HeartattaCk became a reality, I 
asked the Beehive to share the what, 
when, why, who, where, and how 
of their world. The following is a 
compilation of thoughts from sev¬ 
eral different Bees on the subject 
— Sonia Skindrud 

From paragraph to paragraph and 
even from line to line 
there are contradic¬ 
tions in the beliefs, 
ideas and views ex¬ 
pressed about Bee¬ 
hive. This is not a 
mistake. The Beehive 
isnotapartyline. The 
different ideas and vi¬ 
sions for the Beehive 
create a tension which 
is an important part of 
what Beehive is. This 
makes Beehive diffi¬ 
cult to define but that 
is alright with us. We 
can’t be static when 
trying to deal with a 
community that is 
constantly growing 
and developing new 
needs. The collective vision of Bee¬ 
hive is made of ALL individual vi¬ 
sions which often are in conflict. 
Although not all the individuals in 
the Beehive are represented here, 
there are still voices included from 
different viewpoints, all of which are 
Beehive. Here are some of the things 


people wrote: 

Beehive is not a what...or if it 
is, then all that can be said about it is 
that it’s a bunch of people who came 
together seeking something differ¬ 
ent. We all have different agendas, 
we’re all seeking something and hop¬ 
ing to find it in the Beehive—some¬ 
thing that the rest of the “punk com¬ 
munity” hasn’t been providing. Bee¬ 
hive isn’t business, Beehive isn’t 
vacation fantasy land, Beehive is 
nobody’s wet dream. Beehive is hard 
work. Collective vision? Hmm, that’s 
a hard one. There’s no one vision, 
but part of my own is to have a space 
where people can come to find out 
about the ways that people around 
here are 
using their 
energy, in 
genera 1 
what’s go¬ 
ing on. (Of 
course 
what needs 
to be created to make this vision 
possible is a space where people can 
be comfortable exhibiting themselves 

and what 
they’re 
about.) I’d 
like to see 
the Beehive 
as a place 
for people 
in other 
places to 
contact 
people 
here, sort of 
a conduit 
forcommu- 
nic ation 
and sharing 
ideas for 
change, 
and yeah, 
that word 
dialogue. 
Oh, there’s so much more too, but 
other people say more later. When.... 
does it matter? A year or so ago, or 
ages ago in all of our heads. Depends 
on your definition of conception. 
Why? This punk scene is not going 
far enough, it’s not meeting 
everyone’s needs (not that we are 


able to either...). It’s complacent, 
boring, too safe for some, too dan¬ 
gerous for others. There are all these 
maps we have been following. There 
are a lot of preset ways of doing 
things in this scene, accepted, so 
called “tried and true”, which makes 
it tough to try new things because 
they don’t come with built in valida¬ 
tion. I’m finding it hard to diverge 
from these maps too, even though 
I’m trying to figure out where they 
don’t work for me or where they fall 
short. Who? Yes, mostly white, 
middle class, young punks, though I 
think that often there’s this false as¬ 
sumption in the punk community that 
everyone comes from the same or 


similar background and has the same 
or similar agendas. There is defi¬ 
nitely a core of people whose lives 
are drastically different now due to 
the existence of the Beehive, and also 
many people who come to just one or 
two meetings. More is said about 
this later. 

The gap between action and 
talk is always vast, but of course we 
really have done a lot, and we can’t 
expect to be amazingly organized 
and having of all the answers. I think 
the most healthy situations are ones 
where lots of ideas are being thrown 
around even if it seems like no thin g 
is getting done. We have a tendency 
to get really serious and frustrated 
and down on ourselves and forget to 
have fun...Also I have found myself 
always caught in the trap of not being 
able to take advantage of the total 
opportunity I have to make my 
schemes realities, and end up just 
waiting around for someone else to 
start the action. And I realize that this 
mentality is something that is really 
stifling, and has come from vari¬ 
ous forces like school, 
adults, sexism, etc. 

I’m trying not to ig¬ 
nore or make invis- 



beehive 
















ible either the problems that Beehive 
has to deal with or the total hope and 
inspiration I get from Beehive which 
is so important to step back and see 
because it’s there too. Beehive can 
be anything, and various projects are 
taking off, such as an Anarchist Black 
Cross prisoner support group, a food 
buying coop, putting on shows and 
speakers and readings, the store, the 
library, a place for Food Not Bombs 
to cook, and others that have been 
discussed, or are just in my head or 
other peoples heads, anything, like 
studio space for silk-screening, or 
pot-throwing or for sewing or a free 
school, or a musical instrument li- 
braiy, or a cafe, etc... but moving on 
now to another voice and viewpoint: 

Although I’ve been involved 
with the Beehive for a relatively short 
amount of time, I see the Beehive as 
a medium for expression, equality 
action and change. The Beehive space 
is important in itself, but I see the real 
focus comes from everyone who has 
participated, is participating or will 
participate in the future. It is a collec¬ 
tive of individuals working to achieve 
common goals that might not be able 
to be achieved individually. This is 
an autonomous collective where 
people can combine their talents, their 
ideals, and their willingness to create 
an existence contrary to our current 
world of suffering tyranny, and re¬ 
pression. The Beehive serves as a 
foundation, a forum, in which real 
change can be achieved. Itallowsfor 
individual energies to be focused in 
order to combat the strong oppres¬ 
sive forces of state oppression, rac¬ 
ism, sexism, etc. The Beehive can 
however allow each member to have 
the same influence as any other mem - 
ber. The hierarchy experienced in 
everyday life is lifted away in the 
atmosphere of the hive. Itallowsfor 
the dream of total freedom and equal¬ 
ity to become a little sharper and a 
little closer to everyone involved. 

The Beehive creates a 
starting point 
for individu¬ 
als to expe¬ 
rience this 
vision of 
liberty. 



It also creates a doorway for other 
groups and individuals to be in con¬ 
tact with similar minded individuals. 
It can become a vital part in the lines 
of communication to everyone inter¬ 
ested in freeing themselves from op¬ 
pression as well as educating others 
on the possibility of breaking the 
chains of the class structure. 

At the same time, the Bee¬ 
hive deals (or fails to deal) with the 
same gender, race, class, sexuality, 
and millions of other dynamics that 
are at work in the rest of our society. 
We are far from surpassing these 
problems, in fact I feel we have done 
a poor job at facing them so far and 
can only hope this will improve with 
time. One of the problems we face is 
the ongoing difficulty of dealing with 
these serious issues that effect us 
personally in an environment that is 
constantly changing (one Beehive 
meeting might have 6 people, the 
next one 30, this is just an example) 
and for a number of people involved 
it doesn’t provide a particular feeling 
of safety to talk about really personal 
things. 

When was Beehive first con¬ 
ceived? Well (like any collective 
project), there is no single “true” his¬ 
tory, so this is my attempt to uncover 
the initial (again, there really was no 
single beginning either, so this is 
misleading) motivations and visions 
behind the creation. The generally 
accepted story i nvolves “a punk boy' s 
wet dream” in a dorm room at Antioch 
College: a non-profit record store 
based on the model of Reconstruc¬ 
tion in NYC or any number of others. 
At the same time, though, a com¬ 
pletely separate parallel vision was 
taking shape in DC among a group of 
people as a networking/community 
center with a focus on internal dia¬ 
logue, like the model of Riot Grrrl, 
Positive Force, etc. During the sum¬ 
mer of'93, when meetings first started 
happening, the two tendencies sort of 
clashed for a while until a “consen¬ 
sus” (if you can call it that, it was only 
reached by some people having to 
give up on the project and leave) 
medium between the two was 
reached. The amalgamation that was 
finally settled (?) on was a form con¬ 


centrating on discussion and tran: 
lating that process into action throug 
events (including community ou 
reach and performances of differei 
sorts as well as connected groups lik 
Food Not Bombs DC and Anarchi 
Black Cross/Prisoner Support Ne 
work), using the store and library i 
reach out and provide contact wii 
people, as well as providing a nece: 
sary service. From the very fir 
meeting on the biggest conflict wt 
between people who wanted to foci 
on being merely another outpost fc 
the punk scene and people who fe 
the need for the Beehive to be some 
thing more radically oriented. Bot 
visions have a lot of potential that v, 
still haven’t realized or achieved, bi 
an uneasy balance between the tw 
has tentatively been created. 

We are still far from con: 
pletely living up to our aspirations. 1 
seems to me that whenever certai 
types of conflict arise, they ineviti 
bly end in one or more people leavin 
the group because we haven’t a: 
rived at a way of dealing with it ye 
For example, we chose to operate o 
amodel of consensus- decision-mal 
ing at our first meetings. On papa 
this is the most democratic way pos 
sible to operate meetings because 
allows everyone’s opinions to b 
heard; but in reality, this process i 
and of itself excludes some people 
A consensus process in a serai-larg 
group that has a lot of internal dis 
agreements means long, drawn-oi 
meetings where a disagreement i 
theory between two people can be 
come a personal war between thos 
people. As a group, no solution tht 
we’ve come up with so far got be 
yond one or all of the individual 
involved in the conflict removin 
themselves by not coming to meet 
ings, and we know the “people shoul 
have patience” rationalization we’v 
accepted is no solution either. Hav 
any other groups dealt with this prob 
lem that could help us out? 

And our language divides u 
as surely as any substantial disagree 
ment with the group. A structure c 
language always alienates the peopl 
who had no partin developing it, an 
most of our earlier meetings con 








sisted of almost bitter arguments as 
to what language (and ideology) 
should underlie our dialogue. 
Whether the use the “white male” 
ft scholarly structure of verbalizing 
i which divides life into dualisms and 
alienates anyone who hasn’t been to 
college or to use the language devel¬ 
oped through riot grrrl that succeeds 
in avoiding the trap of intellectual- 
ism and works well for critique of 
others and self, but then ends up 
prioritizing privilege, and also alien¬ 
ates anyone who hasn’t been to Riot 
Grrrl meetings. And these are only 
the two languages that are obviously 
and openly in confl ict with each other. 
Other less “in your face” languages 
are almost entirely silenced in die 
group as are the people that speak 
them - who for the most part are not 
1 of the “white punk” mold. Of course, 
this description fails to represen t even 
close to the entirety of the language 
dynamics within the group. The ideal 
would be to develop a working lan¬ 
guage of our own, and that has been 
happening to a degree but it takes 
time and anything developed through 
a group process when a part of that 
group feels alienated can't help but 
end up being alienating to people. 
But the language is one of the most 
important considerations on work¬ 
ing toward consensus. As long as 
we’re working within a structure that 
gives power and credence to those 
who can speak best, we need to try to 
destroy all exclusionary language that 
we use. For example in a group that 
is trying to reach out beyond the 
small community of punk rock it is 
crucial that we be extra careful to 
avoid making “in jokes” about punk 
during meetings. In general, one 
thing that we’ve found is that any 
tendencies to take the focus of the 
group off of self-critique and dia¬ 
logue about ourselves and our status 
(in the “scene”, in the community, 
etc.) makes us exclude everyone out¬ 
side by growing comfortable and rest¬ 
ing on our privilege. It took way too 
long to learn that lesson, and it’s 
something we still lapse into often, 
taking the easy way our by ignoring 
our problems, but that is probably 
one of the most important things to 




to 


always keep in mind when building a 
community center. 

As predominantly whites 
moving into a neighborhood that con¬ 
sists of predominantly people of color, 
obviously we are guilty of taking part 
in the gentrification process. Before 
moving in, we justified that to our¬ 
selves by talking a lot about provid¬ 
ing services for the com munity, about 
becoming an excep¬ 
tion to the rule. 

Now that 
we’re here, 
we’re real¬ 
izing how 
unrealis¬ 
tic that 
vision 
is. Why 
would 
t h e 
“commu¬ 
nity” need 
or want our 
services? 

And even if it 
did, how would that 
change our status as out¬ 
siders living in a community that 
didn’t accept us? It seems as though 
the march of reality has taught us a 
little about how racist and classist 
our original assumptions about our 
roles and relationships were. Now 
our (my) feeling is that probably the 
best thing the Beehive can do is to 
provide us, as people with a privilege 
that a lot of people around us don’t 
have, with a vehicle to connect with 
people of less privilege. And to hope¬ 
fully blur those lines a little bit, at the 
same time as it helps us deal with our 
position. 

As predominantly “punks”, 
obviously we are guilty of genuifying 
the cultural character of the neigh¬ 
borhood. Four blocks away it’s the 
trendy “new U”, it’s nice and safe for 
yuppies, whereas this side of 14th 
street you only see white people (ex¬ 
cept for us) at night when they’re 
going to the nightclubs a block over. 
In a lot of ways (appearance, man¬ 
nerisms, lifestyles, etc.) the “punk” 
subculture (at least the fragment of it 
common around here) is the most 
visible, noticeable contrast to inner- 


city working class life. So bringing 
out that contrast is obviously the first 
step toward preparing the neighbor¬ 
hood for the bulldozers to roll in (it’s 
going on in full effect down the street; 
this section is only gentrified after 
dark). However, at the same time, 
there are elements in the punk/radi¬ 
cal anarchist scenarios that make it 
one of the mostconducive backdrops 
analyzing our role in eco- 
mically/culturally 
gentrifying our sur¬ 
roundings. The tools 
we have to critique 
ourselves are a 
part of what sets 
us apart from 
our surround¬ 
ings, but they 
us aware 
of that separa¬ 
tion, privileged 
status, etc. Our 
awareness of our¬ 
selves as “outsiders” 
keeps us from fitting in 
with the community, but at 
„„„ same time, it helps us learn a 
little more about what makes us out¬ 
siders, and how we can be more aware 
of that. I guess that’s how we play a 
part in the whole process of 
gentrification. Guilty, but learning 
(however slowly) to deal with that 
guilt and build something positive 
out of it. . 

This has not been a complete 
definition of what Beehive was, is, or 
will be. These are some people’s 
thoughts and ideals on what is trying 
to be done here, and often the physi¬ 
cal existence of the beehive does not 
exactly correspond to these thoughts 
and ideals. If anyone else is working 
on similar projects anywhere, the 
Beehive would love to hear from 
you. It’s not like we’d probably be 
much help, but communication is 
important as is a dialogue between 
groups about the issues that 
have come up in this article 
and the thousands of is 
sues noteven mentioned. 

Beehive Autonomous 
Collective, 925 “U” 
st. NW, Washington, 

DC 20001. 
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split seven inch single — out now 

— - ---- Also Available 


Po box 18219 . 
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Pot Valiant T 
Yah mos T 


Coming Soon 


Elegy 7" (repress) 
Prices: 
$3. PPD (US) 
$5. PPD (World) 
money orders 
payable to Scott 
Torguson 


Yah mos / Sunney 


Slndicut tour 


May ' July 94', 
Information - 
(916) 487-9867 


SUNNEY SINDICUT RECORDS 

jgv915 L Street C-166, Sacramento, CA. 95814, U.S.A.^ 


















































LOS CRUDOS 
MANUMISSION 

BENEFIT SPLIT 7" FOR THE 
WESTERN SHOSHONE DEFENSE PROJECT 

The first pressing is almost sold out. There are a few copies left, 
and you can still write for them. There may be some delay in 
receiving the record, since I'm re-pressing it in late June, and you 
may contact me after they are all gone. So, you might prefer to 
wait. The addresses are the same: 


DON'T KILL 
YOURSELF 


Lengua Armada 
2340 W.24th St. 
Chicago, IL 60608 


Manumission 
PO Box 80314 
Goleta, CA 93116 


The price is still the same: $3.50 ppd (USA), $5.00 ppd (World). 
Please make money orders out to Chris Ganehoff. Call (805) 683- 
4579 if you have any questions. Thanks everybody for all your 
help. Still available for $3 each: Manumission 1st 7", 
Manumission ’Tremor On The Line" 7" and 3/12/93 comp 7". 
Corning soon: Manumission’s 3rd 7" and Jara 7” (the remains of 
Downcast and the ashes of Manumission) 


JUST BUY 
IMPLEMENT 
7 INCH E.P. 

7 INCHES * 5 SONGS 

$3.00 USA • $5.00 WORLD 

ash checks end m.o J s payable toiJnff Owen 


Vk e c <3 X" d 3> 

P.O BOX 5SQB GLEWOALE.CA9 1P2 1 -SBOB 


£>lb <£lon> ixtcorbs c)/ P.O. Box 1814 / Brattleboro, Vt 05302 


Old Glory Records: 

Iconoclast CD $5 
Policy of 3 dead dog summer LP $5 
God T s Chosen People LP -Remix $5 
Iconoclast I Merel EP $2,5 
Groove 2nd EP $2,5 
Puzzlehead pathfinder LP $5 
Elizabeth Herz EP $2,5 
Puzzlehead see-thru EP $2,5 
Old Glory T-shirts $6 
Ebullition Records: 
Econochrist Trained To Serve LP $6 
Struggle LP $6 
Floodgate LP $6 
Still Life 2LP $8 
Econochrist skewed EP $3 
3,12,93 compilation EP $3 
Manumission EP $3 
Iconoclast groundlessness EP $3 
Spitboy LP $6 
End Of The Line LP $6 
Give Me Back compilation LP $6 
Sawhorse EP $3 
Iconoclast EP $3 


Struggle EP $3 
Downcast LP $6 

Born Against/Sucker punch Flexi $2 
Admiral revolving EP $3 
Downcast EP $3 
Gern Blandsten Records: 

Garden Variety LP / CD $6 / $8 
Native Nod bread EP $3 
Sticks and Stones LP $6 
Rorschach protestant LP $6 
1,6 Band EP $3 
One by one fight EP $3 
Native Nod EP $3 
MereJ EP $3 
One Blood LP $6 
Catheter-Assembly Records: 

Hose Got Cable EP $3 
Askance you'll never EP $3 
Avail attempt EP $3 
First Five Thru EP $3 
Avail satiate LP / CS $6 / $6 
Chisel EP $3 
Bloodlink Records: 
Groundwork/Unbroken EP $3 


Groundwork living EP $3 
Policy of 3 shelf EP $3 
Struggle / Undertow EP $3 
Others: 

Chino Horde LP / CD $6 / $8 
FingerPrint EP great Euro HC $3 
Ass fact or 4 sometimes EP $3 
Manumission tremor EP $3 
Hoover sidecar ffeddie EP $3 
Julia EP $3 

Spaceboy EP ex-Blasi $3 



USA 

Canada 

Surface 

Airmail 


S2 

$2 PPD 

$2.5 PPD 

S3 PPD 

$4 PPD 


$2,5 

$2 5 PPD 

S3 PPD 

S4 PPD 

$5 PPD 


S3 

$3 PPD 

$3.5 PPD 

$4 PPD 

S5.3 PPD 


$5 

$5 PPD 

$6.5 PPD 

$7 PPD 

$10 PPD 


Sti 

£6 PPD 

$7 PPD 

$8 PPD 

$11 PPD 


$8 

S8 PPD 

$9 PPD 

$10 PPD 

S12 PPD 



Always list alteratives. A credit slip will 
be sent if out of ordered records. Checks to 
Old Glory Records, Postal Money Orders 
to Kevin Sabarese, Send a stamp for a 
complete list. Stores/Distributors please get 
m touch. Old Glory Phone (802) 258-2403. 
Fax (802) 258-4563. Assfactor 4 EP Next 









































first annual 

WOMEN’S FESTIVAL 

to benefit the 
Santa Barbara battered 
women of color shelter 

SUNDAY, MAY 1st 
from 

12 p.m. to 8 p.m. 

This will be a multimedia event so 
we need your help! 

We need bands, performance 
artists, poets, short films, spoken 
wordists, and you. 

If you are interested in being a part 
of the festival contact 
the 805 sistas; 


P.O. Box 11658, UCSB 
Santa Barbara, CA 93107 
(805) 968-2035 




“ 0 Lord, these 
people make me 
sick. All they ever 
talk about is filth. 


GROUNDWORK 
UNBROKEN 
- split 7" 


GROUNDWORK 
"Living In Fear" 7 


POLICY OF 3 - 7 


STRUGGLE 
UNDERTOW 
- split 7" 


$3 US/ $4 Canada 
$5 Europe $6 World 
Make all checks payable 
to Scott Beibin 


BLOODLINK RECORDS 
PO BOX 252 

NEW GRETNA, NJ 08224 


tfkuck 


/ 3-WAY CUM \ 

'Battle of Opinions” 7“ S3/S4 
' Aitdcaptti-iL' BlmdsnoL-3" CD &9/510 


"So FarSb taxi fT5S9/SlO 
"From Resignation... "Pretentious Assholes" 7 11 S3/S4 


To Revolt" LP $7/$9 

INTENSE DECREE 

"Eyes. Have It" 10"S5S7 


Ordering Info: 


W 


"Flashbacks" CD S9/S10 


S 1 st price tor l .S. 

S 2nd price for world 
S No checks 1 


SOUND POLLUTION 

P.O.Box l7742*Covington,KY. 41017*11 SA 

Send s.a,s.e. tor complete l ist of alot of cool sluii from 
around the globe including all MCR Japan releases? 



BE CONTROLLED 

Four song, punk 7" EP intended to 
indoctrinate, brainwash, and control 
your life. For $3.00 ppd. 

Other shit (postage paid): 
Suckerpunch 10' $3.50 
Picnic w/ a Gun 2x7* $5.00 
Agent 94 1st 7" $3.00 
Downcast 7* $2,50 
Downcast LP $5.00 
Give Me Back comp. $5.00 
Spitboy LP $5.00 
End of the Line LP $5.00 
Still Life 2xLP $7.50 
Cash, check, or money order to: 
Jamey BilligdJttle Redhead Rees. 

1693 Franceschi Rd. Santa Barbara 
Republic of California, 93103 

This swell design available on 
X-Large, unbleached 100% 
cotton t-shirts for: 

$7 ppci 

$8 canada/mexico^$10 overseas 


f ’i ct ■mi >^ I c k 


Beer ia animal tested* 
as are cigarettes. 
Intoxication is not rebel!km. 
It is. sublimation, debasement 
A submission. 



Be straight! 

If not for yourself, 
do it for the animats. 


SMOKING -‘cancer. emphysema, 
hron cliitis, air pollution and 
dependency 

ALCOHOL Cirrhosis of Old liver, 
diverticulitis, pancreatitus* brain coll 
depreciation, moronic behavior and 
dependency 

DRUGS =hrain cell depreciation, 
HIV, hepatites, moronic behavior 
and dependency 

AL L OF THE ABOVE. - debility, 
government support, multinational 
corporation support, death 
(Lc. Fad smufcitg Fikdtakobo] Puttings) 
NO LONGER A FANzine 


*all shirts now printed on unbleached cotton, 
an d some on organic unbleached cott on 

cash or m.o. only to: 

eric gervasi -142 frankford 
ave. - blackwood, nj 08012 

policy of three Vs also available (100% cotton, unbleached) 
for seven dollars postpaid. 

















































' I in trying to set tip a pen paJ net work to 
build some more communication between 
people in different scenes, What i need is your 

name, address, a 40 word or kss statement about you. 
and stamps. The first throe will go into a litlle booklet 
uitii all the other people tlia I send stuff, and the # of stamps 
you send will determine how many months your name 
will be in the booklet, and how many booklets you will 
recieve. The booklets wilt come out once a month, with 
an update every two weeks (So, if you join in the begiii- 
fiing of the month, you will gel a booklet plus an update 
an the middle of the month, otherwise, if yon join in the 
later half of the month you will recieve a booklet at the 
beginning of the following month). Wdl, it's really not 
that comp] ieated , and I hope i t a 11 wi 11 w ork out. 


since there are so many dries 
< ml, and many of them are free or real cheap, I want 
to gel a hunch of different zincs together, by trade 
or otherwise, and be able to put them into pac kets 
of 5 or 10 zincs and sell them for the cost of 
poslagefor a little extra). All the money from this 
will either go to buying more zines at wholesale 
rates, or for postage to sell these packets cheaper 
It’s a little like zine compilations. So, what 1 need 
is zines to trade with, be donated, or wholesale 
costs, please help out if you can. 


well, that’s all for new stuff.,, wc do carry 
records, and love for people to write, and even 
tr ade...send sta mp for catalogue or more info. 


write to: 

further beyond records 

1210 Gregory Place / Downers Grove, IL 60515, 


K£K 


POWER TOOLS LP/CS/CD 

AVAILABLE THROUGH 

L\ f h I tL / e f 

^*7 KC0 R [I S 

P.O. BOX 980369 HOUSTON. TX 77098-0369 
1 -800-533-5878 


THE ITEMS BELOW ARE AVAILABLE THROUGH HORACE PINKER • 


HORACE PINKER 

Knives, Guns, and 
Ammunition 

Seven-Inch Ep 
Rhetoric Records 
$4 PPD. 


FACE TO FACE 
HORACE PINKER 

Four-Song 
Split Seven-Inch Ep 

Rhetoric Records 
Out Soon 


ALSO AVAILABLE: TWO-COLOR TWO-SIDED T-SHIRTS 
XL ONLY RED AND WHITE ON FOREST GREEN $8 PPD. 

CHECK OR MONEY ORDER PAYABLE TO BRYAN JONES OVERSEAS ADD $1 

P.O. BOX 992 TEMPE, AZ 85280-0992 USA 


HARDCORE IS FUCKING DEAD! 

At least it seems so...if you take a look at what s going on around us! Media-hyped CLONES! And bands reforming 
just to cash in ..MONEY FOR AN ANSWER! 

BUT WE HAVE THE RECORDS TO SURVIVE THE PLAGUE: 

SIGN “Hazorback/Mite" Single - young dudes from the Chicago area,..heavier than Jesus Lizard, harder than Tar...wild & 
powerful! No lame "Alternative-Noise-Rock", just Full-Force-Rockin' Heavy Shit! Got it?! 

DISTORTED POHY "Go Cart" and just another exclusive Single, by this ugly Noise-Rock-Monster from Los Angeles! Dirty, 
distgusting, awful - nothing to party to! 

HAMMERHEAD "Stay Where The Pepper Grows..," NO!!! It's not those college dudes from Minneapolis... it's the 
GERMAN HAMMERHEAD! Killer Stuff! Brutal Hardcore that makes Poison Idea look like a Girl Scout meeting!!! Punk As Fuck! 
No shit! Oh, before 1 forget: it’s available on LP (that s those plastic things with the hole hole in the middle for those who don't 
know what I'm talking about...) or CD! 

WOUNDED KNEE "Psychopath" 3 songs on a 7", with angst-loaded heavy psychotic Hardcore... kin da reminds me of 
RORSCHACH - but these guys aren't from New Jersey or NYC - but from Luxemburg!!! Guess you HAVE to sound angry and 
brutal, living in a place like that... 

AND COMING SOONER OR LATER: 

SCRAPS , the new LP/CD by these french thrashers... featuring David/ex-Nations On Fire on vocals! Guess you know what to 
expect, right?! 

And that's only the new stuff!!! We've got tons of really cool older shit.. I ike the whole back catalog from the almighty' 2BAD, 
classic releases by the SPERMBIRDS and...well, simply more than 3000 various items from all over the world!! T Try our 
MAILORDER!!! (or in the USA, better go with EBULLITION, postage will be cheaper then..,) 


K-MIST 

RECORDS 


Melsenwog 10.72202 Nagold. Germany, Tel. +49 / 7452 / 2848. Fax. +49 / 7452 /4124 






















AHOALTON#B 8,5x7 $3 14 pgs 

This l z \ne is chalk full (no pun intended) ofinteresting tidbits of culture and 
more. Probably the first thing I should mention is that this 'zine comes with 
a free Chalk seven inch; which explains the price. Writing concerning pow 
wows, crazy horse, and his love for New Mexico transcended me into the 
world of nature. Escape from the polluted worid while you can! He also 
reviews The Milagro Seanfield War, records, and 'zines and tells a nice story 
of tou ring with Chino Horde, I feel like I should say something more, I suggest 
buying this zine because I don't think I did it justice, 1_G (10 Wingfield Circle/ 
Little Rock, AR 72205) 

BANAL PROBE 8.5x11 $1 10 pgs 

Most of Sana/ Probe is dedicated to various columns. Topics range from 
searching for cheap recycled paper to buying an ambulance to ten minutes 
on death row. Everything shows some side of the columnists' lives which 
makes it pretty cool. There are also zine reviews to round out the content. A 
little on fie short side, but good. AM (PO Box 4333/Austin, TX 78765) 

BELIEF#2 8.5 x 5.5 $2 28 pgs 

This ‘zine has a nice layout and really clear pictures, personal political 
thoughts, record reviews, and comic book reviews. That? s alt I can realty say 
without getting personal. That's what you’ll find inside, like in most other 
fanzines, with one exception: this fanzine has a totally hardline right-wing 
slant. Maybe thisguy is just try ing to piss people off, if so it worked, This ‘zine 
pissed me off, and not just because I'm a grri. He babbles straight from the 
mouth of Rush Limbaugh in hisopinion section and jokes about giving bands 
p.c. points in the review section. Ha-ha. The ‘zine Is scattered with ads which, 
on his scale, total about $90.00 for a ‘zine that costs the buyer $2,1 wonder 
how much this guy is making off kids who want to justify the morals their 
parents and teachers told them? He has the right to his opinions, but I think 
it's bunch of shit. LO (2214 Lake Forest/San Bemadino, CA 92407-2478) 

SELL WETHER #? 85x5.5 $1 40 pgs 
This ‘zine summarizes almost everything wrong with certain elements of the 
straight edge scene. The interviews with Still Life, Policy of Three, and 
Function *zine were shallow but at least they were short. Other than one essay 
about Malcolm X, the writings focus on how straight edge hardcore will 
change the world if we all support the scene. There are also band photos all 
over if that interests you. The low point was a story about the Bellwether 
posse trying to sleep and some loud drunk guys. To quote, “It was time for 
revenge, straightedge revenge. We grabbed ou r hoods, X’d up, grabbed four 
eggs each and headed outside... It was the best." On the back the editor has 
“VEGAN" in blue print. Am I missing s omething? Don’t 
consume animal products, 
throw them at 


of the editors ideas on the thing called life. I really, really like the layout which 
illustrates ho w xerox can be used to come up with some nice looking spreads 
My only complain is Bryan's attack on labels (i.e. anarchist, straight edge 
etc...). Labels are no more than words, and without words then we would have 
a very hard time communicating, KM (213i*80th SI So,/Wtsconsin Rapids, 
Wl 54494) 

DOWN BUT NOT OUT #1 8,5x11 $2 56 pgs 
The effort put into this collection of essays and interviews produced a damn 
good ‘zine. The Railhed interview came out a little bit long but the dialogue 
touched on many issues, The joint interview with Tim from No Escape and 
Tom from Boiling Point talks about where hardcore has been and where it is 
going. The Mouthpiece interview doesn't really take off. Merel, Matt Gand 
(Radio Riot ), and Die 116 also respond to questions to varying degrees of 
entertainment, The writing presented developed arguments, which scores 
DBNO points even though I disagreed half the time. The piece on the fourth 
grade king confused me, but I'm okay now. AM (6 E. Chestnut St./ 
Bordentown, NJ 08505-2024) 

DOUBLE TALK#! 8.5x11 $1 16 pqs 


This ‘zine opens up with a large statement of what hardcore means to these 
folks and why they do and don’t love it, although this is not a new concept I 
enjoyed their perspective and definition. Other articles include a bashing of 
Shelter's materialism and religious fanaticism, crusade against college rack, 
politics of people in the scene, and interview with Down By Law. While the 
interview was not my cup of tea (because I had to read another this month as 
well) I enjoyed the bulk of the 'zine. Much better than the first tries of others 
I've read. It’s nice to see thinking kids put out a ‘zine for once. LO (Po Box 
B2B/West Chester, PA 19381) 

DISPATCHER #1 8.5x7 $1 24 pgs 

Though the content of Dispa tcher falls short of extraordinary, I must give credit 
to Eric and Rich fora pretty layout. The story of Rich's visit to D.C. had good 
intentions, but the latent racism bothered me, The essay "No Grapes" was 
cool to include but it is * Cesar Chavez" not "Caesar Chavez," The review of 
"Creature From The Black Lagoon" pinball game amused me and the Don 
Caballero interview kept my attention. The underlying theme of the zine is 
cab driving, so you will find various blurbs about the taxi industry ail over 
Overall, an interesting, easy read. AM (Po Box 1105/State College, PA 
16804-1105) 

i ELEMENT #11 5.5 x 8.5 $2 72 pgs 

While this is a very thick ‘zine with nice 
Jooking pagesand photos, I couldn’t 
really get 


zine reviews 


"people. Depressing. AM (612 Lakevue/WiHow 
Grave, PA 19090) 

BOREDOM #1 8,5x11 $$ 16 pgs 

The name says it all. The editors print show reviews from Victoria, Canada 
and an interview with Engine Kid. The only item that stimulated me at all was 
a description of Hump’s stage show. AM (no address given) 


into most of it. Way too much stuff on veganism 
(being as I've been vegan for five years) and I already read the No For An 
Answer interview fou r or five years ago in Sold Out. Other interviews include 
Policy Of 3, Unbroken and Empathy, but all are fairly short and don’t realty go 
anywhere. Definitely worth checking out, though I wish the great look was 
matched with great content. KM (23144 Cleveland/Dearbom, Ml 48124) 


CACTUS PRICK #7 8.5 x 11 $1.5 38 pgs 
Blah, blah, blah. Interviews with Sun City Girls, JFA (Jody Foster's Army), 
Janitor Joe, House Of Large Sizes, Pain Teens, and Cop Shot Cop, Blah, 
blah, blah. Stupid beauty tips, 9 pages of record reviews, 5 pages of ‘zine 
reviews, and information on how to get Cactus Prick reconds. Blah, blah, blah. 
LO (PO Box 27142/Tempa, AZ 85285) 

CHANGE #3 8.5 x 11 $?? 56 pgs 

As I skimmed through Change before reading It, I prepared myself to be 
disappointed, based on the massive amount of ads. But it turns out that Pat 
prints ads for free and still manages to fit a lot of quality essays, interviews, 
and reviews within the two covers. Of course 1 disagreed with a lot of the 
opinions like hardcore has become “over-examined" and I think the straight 
edge-religion connection is a little bit stretched. Pat probes into the lives of 
SNFU, The Cows, Rancid, Spring Heeled Jack, and Black Train Jack and 
p ri nts picture s of al I the p eo pie involved i n these projects. Change clo ses with 
over a hundred ‘zine and record reviews, which is the best thing about this 
'zine. AM (Trinity College #904/Hartford, CT06106) 

CHUMPIRE #29 8.5X11 290 1 pg 

Ho w much stuff can you fit on one piece of filler paper? ‘Zine, movie, record, 
and show reviews and more according to this person. Also includes a tiny 
essay for you loyal to MRR about how stupid emo is and why the Indian 
Summer/Current split is poop. The reviews are mainly short and sweet, just 
like the lay out. LO (2337 PA Rte309/Orefield, PA 18069) 

CONTRASCIENCE #2 8.5x7 $1.5 28 

m This is kind of old, but inside you'll find Still Life, Scooby Don't and some 


EVOLUTION#2 8.5 x 5.5 $2 38 pgs 

Good lookin’ piece of literature with a No Answers feel. Strong opinions on 
the state of hardcore (musically & mentally) and good interviews with the likes 
of Bom Against, Fred Alva, Deceased, Charles of Rorschach, Jose of 
Struggle, & Psycho. Encourages you to think, But simultaneously asking us 
to open our minds musically while fervently clinging to a musically purist 
definition of hardcore is, how do you say, contradictory? S3 (368 Walnut St, 
Shrewsbury, MA01545) 

PAT NIPPLES #2 8.5x7 $1 44 pgs 

The first thing that scared me about Fat Nipples was this quote from the letta rs 
section, “...though I know Bush was not too hot, I personally think Clinton is 
th e worst thi ng th at could h ave happe ned to u s. I hope Bo b Do fe.. * F rom th en 
on I found myself becoming more and more annoyed every few pages. The 
layout was good and all, but the content was not alt too impressive, mostly 
politics with a libertarian slant. First, sexuality is reduced to a matterof “who 
you fuck.” Then, I am hit by a cartoon claiming that marginalized groups 
victimize themselves to create the “right to feel so lousy" I could go on and 
on. The only posit! ve fact goi ng fo r th i s Faf Nipples was bei ng p rinted on hem p 
and straw paper. But issue #3 admits that this paper couldn't be used. AM 
(PO Box 2554/Trenton, NJ, 08690) 

FEEL IT #3 8.25 x 6 5 francs 30 pgs 

Crisp and clean com putery zine gives us interviews (in French) with T reponem 
Pal, Buzzcocks, the Ex, M.O.D., and Bubble. Reviews and some political 
commentary fill it to the rim. Good, but I'm no fan of the two blank pages inside 
making tree stumps eve rywhera weep nostalgic for their glory days, SS (1, 
ruedu 8 mai 1945/88130 CHARMES/Franee) 





FLABBY#] 8.25x6 ??? 103 pgs 

S-per thick ‘zine from Poland in—you guessed it—Polish. Actually there's an 
- reduction piece b/w Polish scene report, both of which are m English so you 
can participate. Pretty punk-as-puck-a-tuHut, if you know what I mean. Lots 
scary looking ads and interviews with bands fve never ever heard of 
except, of course, So Much Hate), plus reviews and eoo-socio-political 
commentary. And for the record, these folks have a distribution going and 
want to put on a gig for your band, so get in touch. SS (Cbrobrego 12/ 
Siemtanowice si, 41 106/Poland) 

FOOD BOX #4 8.5x5 5 ??? 6 pgs 

A fun frolic through the land of self-deprecation. Here you can find insiqhts 
on phone books, gongs, and—in keeping with the name—food Therms a 
guide to eating when you're ill and a guided tour of Chapel Hill, NC, when 
you re not. And for dessert, Al reviews pies. Mmmmmmmm, pie. S3 (307 
Bfuendge Rd., Carrboro, NC 27510) - 

FOREVER #1 8.5 x 5.5 40 pgs 

Since most of Foreverc onsists of photos, I think investing in half-toning would 
have been wise, Other than that the writing focuses on various happeninqs 
rn the scene. Interviews with Fadeaway and Stagnant result in nothing more 
than gossip. Jay also reviews a few records for good measure. Needs to 
expand in order to progress. AM [45573 Kensington/Utica, MJ 43317) 

FUNCTION #10 8.5 X 5.5 40 pgs 

Function opens with a fable called ‘'Song of Bear which was the longest piece 
in the zine. “More Girl Talk' 1 and the discussion of Riot Grrrf from a boy's 
perspective were pretty elaborate and well written as well. I wanted to like the 
rest of this zine because it pointed out so many important issues, but I felt like 
the articles were left hanging after a short introduction. Though Dawn 
releases positive energy and prints a lot of contacts, the prose could improve 

with a little more effort. AM (20946 Bryant St. #31/Canoga Park, CA 91304) 

GHOST DANCE 7 x 4.25 500 22 pgs 

Thick with thinking words, this zine trapped and tempted me into sucking on 

its sweet insides, Smooth and rhythmic iike Kerouac writing be-bop style the 

words offer short scenarios of real life (fictionalized or otherwise) and mantras 

of personal conviction as cud for us to chew. About desire, spirit, jazz, 
oppression, mindfuck. Not for those who have to ask, "But what do Moss 
Icon s lyrics mean ? 0 SS (4910 Washington St./Downers Grove, IL 60515) 

THE GREAT ENOCH #1 8,5 x 11 ??? 20 pgs 

I read this really late at night trying to push myself to read 
one more be- - - 


IT’S ALIVE #11 8.5x11 free 22 pgs 

Inade this handsome cover one finds the totally Xstraight edgeX inspired 
perspective of why jocks should get the fuck out of the shows and so on Also 
incudes interviews with Bnan Baker {smoking and drinking) and Down By Law 

d S a fa«n^ n Jl. ThlS K° y Jl t0tally f ? scinated with ^e old school and shows his 

deferenceailttiroughoutthisaestheticpieceotwork. Ifsanicezine. LO (900 

Azalea Street/Oxnard. CA 93039) 1 

JUICY FRUIT #1 8.5 x 11 $2 48 pgs 
The Juicy Fruitgangputsouta 1993yearbookforthe Raleigh scene. Thestaff 
reviews and recapitulates the 'zincs, shows, and recordsfrom this little North 
I . 0 *'' Re f dm 9 someone else's yearbook feels weird, but I started to 
get'nto it after awhile. I followed the characters and looked at all the pictures 
But the photos ruined the zine for me due to the resemblance Raleiqh 
EMIT*? ,h u paop,e 1 saw while trapped at the Syracuse bus station 
2751 ?)^ h ur3 ' Ma yk® thafsjust my problem. AM (1213 Linton/Carry, NC 

KNIFE #5 4.23x5.5 50 0 24 pgs 

w^ ard ,0r ^’° iust ^ this ' zina is "*« e" ‘zmes that focus on personal 
t!™?^, 3 ?!^ 38 ' "\ do ', n 9 so 1 wou ld almost delegitmize writing 'zines all 
together. I don t want to do that. Mostly those are the types of ‘zines I enioy 

2K&rJS£ g0 ° d , and f ** pa ds. This person had some interest.^ 
°PJ wh 2 le l u ^ dldn 1 grab me. Writing includes stuff about an 
old fashioned bajter shop, hating the pit, and things about the author, Nice 

Canacte) 01 ^^ L ° P ° ®° X ^ 05/Westr ™ ns ter Station/ WPG MS/R3C 4K9/ 

LA COSTRA #6 8,5 x 11 $3*5 44 pgs 

Skateboa^^d^n’ , hardooreJis I nin , 1 Spanish speakinVtryin'-to-speak kiefs wet 

FnHiTh° 2 zm ^li l (' W 2 , L-r &re s more! lhe t9Xt in both Spanish and 
□L^X 0 !J- ll i 1irid c , !rS lial -nt^iews with 108, No Comment, Citizen 
vo?d ^° riis ' on ; F Y p -; and J Church. And just when you thought 

you d seen itaJf, even the comics and reviews are in both tongues. Comes 

F hoto . s and lo,sa ads - Not my bag, but what of it? SS 
(Presa #49/Col. Sn. Jeronimo, C.P. 10200/Mexico D.F.) 

LANDSLIDE #4 8.5x11 $2 34 pgs 

In as much as I am no 'zine hound and quite frankly seldom send awavfor* 
ttiem, Landsida is without a doubt one of the few I maintain a 
kind of unwavering allegiance to. It is consistently 


when sending for 'zines always consider postage costs, 
especially if you are from another country, and free 
doesn't mean you shouldn't send some stamps... 


—I what I really remember is a song *. 
rough my head. “What are words worth when no\*, B anymore 

There s a 9 page interview with Man Lifting Banner which I liked though I had 
a tough time concentrating on but the red flag can only wave so long before 
tired eyes. Also interviews with Onward, Age, Blacklist Mailorder, and a 
person who exposes the EC (that’s the European Community for you ignorant 
kids) and thoughts from the author, fm going to read this f zine again and try 
to comprehend better. LO (Dannmarksgrade 82, sttv/9000 Alborg/Den mark) 

GUMPTION #4 8.5x11 ??? 20 pgs 
Largely handwritten in an excruciatingly painstaking style, this'zine cannot be 
described as anything but impressive, inside Walter does art, socio-political 
commentary, and personal reflection from his anarchist perspective. Topics 
explored include the sorry state of our Jives under the current system animal 
liberation, sexism, psychiatric therapy, and homophobia. Also offered are 
practical ways and means to personal revolution, a call to use trash as 
sabotage (at feast until the poor minority garbage collector has to clean it up!) 
and a hefty insert on today's brainwashing techniques by Dick Sutphen Well 
worth the money. But howmuch does It cost? SS (P.O.Box961 Rochester 
MN 55903-0961) 

HANDBOOK FOR BOYS #3 8.5 X 5.5 free 10 pgs 
Personal memories and fiction from various punkers. Stories about rats a 
girl, and a mysterious substance called the shit adorn the colorful pages’ I 
enjoyed it and it is more interesting than previously described, Short and 
sweet. LO (1717 Miller Ave./Westlake, LA 70669) 


HEARTA TTA CK #1 8*5x11 $1 48 pgs 
This is a clean (almost mundane) looking 'zane with very few photos and a lot 
of text. The bulk of the 'zine is letters, columns, reviews and ads There are 
some movie reviews, some food tips, an interview with the Beehive Collective 
anda sort of boring interview with Garden Variety, Nottoo bad for a first issue 
but there is definitely a lot of room for improvement in both content and look! 
What H&artattaCk really lacks Is a style of its own; it needs a character and 
some charisma. AB (Po Box 848/GoJeta r CA 93116) 


good. Sure, it^ 

allahsst a ¥ e ’ ths '^^ weightiestone-up-youintellect, 
=^LT rtS y Photographic images of various band members doing yogic 

acrobahes on stage, but who cares? It doesn't purport to. I consider tw 
™ s '° l b , 6 „^ soul twins and, thank whoever, they tell me something in these 
hattar Steady know, whether it be something outside of them or even 

t?th 0 p^l e, ( h Ts 9 lnslde ; ^ rai 9 doss fhis issue solo and offers us interviews 
Ton E^nl T ^hL a h- d Demia fP |us l° ad s of opinions on the Americaniza- 
?n 3!;, v t8 , S ,n and,oward ,hs 9 a y and lasbia " community, civil 

HnniCrwiiTh 3 Yu 9°^. av,a , date rape, and a posthumous interview with 
23325 ) DaV d Th ° raaiJ Gre atread! SS (1500 Hazel Ave. /Chesapeake, VA 

LIVE YOUR OWN FUCKIN' LIFE #4 8.5 x 5.5 free 24 pqs 
zm ? was incredibly difficult to read because of its punk rock layout Srt 
a ^ pasta . tyP m 9 with lots of ads. Articles on justice, survival ism, leaving 
animals alone, equality, etc. Record reviews and interviews with Litmus 
Green and Suppression but I didn't read them. Sorry. While I agreed with 
=^!l th8Qpln .' 0aS *?"*• ? uch a Pain to read I didn’t enjoy it. I'm sure the 
author is going to think I m being unfair or whatever but this is mv honest 
review. LO (530 South Dobson Apt #301/Mesa, AZ 85202) 

LIPON #4 8.5 x 5.5 free 24 pgs 

Wisconsin punkere write poetiy, scene insight, focal show reviews, record 
Pe9 J>°y. ate.), instructions on how a jock should go wee- 
rrf*rw« lrt J le throughout. I don’t know if this is typical for this section 
ra!rtff , C0 >'j Zlne dldn * excl,a ms t0 ° m uch and I got a little bored 
minhM^ L bu Wha ( * d® 6 ® my °P inion mean anyway?). All the same 1994 
Bloomer ' C6Cr6am ’ Juat not for me. LO (Rt. 2 Box 290/ 

LIZZIE #2 8.5 x 11 $1 40 pgs 

Here we find a quirky 'zine that is very much in the personal vein with 

h=^ 6 lT,^S mb ? d '? 6a ? and ar1sy 'ayout- The whole thing could have 
been reduced onto about 10 pages, but that wouldn’t have been fitting ^ 











with the style. Topics range from a debate on pornography. Elvis & G.G. Allin. 
sex in the natural world (animal sex), family loyalty... and there are a lot of 
graphic art pages with single ideas conveyed, and a free condom is included, 
which I tinfortunately will probably n eve r ge t to lj $e . Somehow I can't say thi s 
I s bad, but I fi nd my se If a iittie lost i n th e shu ffle. Not fb r evervone, bu t defi nitefy 
fo r someone. K M (22Q5/Wal nut Apt #4 F/Ph il adel ph la r PA 19103) 

MANUMISSION #5 8.5 x 11 $2 36 pgs 
Dan pretty much follows the standard hardcore ^zine format. He does several 
interviews with folks like Nell Robinson and Hell No. And of course the zine, 
record, and live show reviews are in the last few pages. What makes this zine 
stand out are the short essays on various current events and historical 
happenings. Manumission contains articles on the 1967 Detroit riots, Peru, 
Chiapas, and Bessie Smith. The editorial on the back cover explores the 
decreasing attention span in America briefly, I think Dan should focus more 
on the historical ties between capitalism and journalism instead of blaming an 
amorphous conspiracy. This 'zine has the potential to impress, if only tie 
essays were longer and the interviews shorter, AM (Po Box 641 /Louisville, 
KY4G201-0641) 

MASS REVOLT #12 8,5x11 stamp 4 pgs 
Every issue of Mass Revolt is interesting, and I have made several of the 
vegan dishes that are listed from issue to issue. The nice thing about this is 
that it comes out all of the time and it is very personal covering one man s life 
and experience, Every issue is filled with reviews, opinions and recipies. KM 
(Po Box 1242/Allston, MA 02134) 

MONKEYWRENCH #1 8.5x11 $1 24 pgs 
I did not like this ‘zine. The interviews with Irresolution, a band who appears 
to care about nothing, and Sam Black Church, a band who appears to care 
about success, were boring; mostly on the part of the band but the ‘ztner 
picked these bands to use. The author gives a local scene report and reco rd 
reviews that I could care less about (no offense to the M A punk© re). The rest 
of the ‘zine has personal/political thoughts and some tribute to the now dead' 
and-gone Frank Zappa which were written in chicken scratch. Snore. LO (17 
Princeton Street/Holyoke, MA 01040) 

NO GOD WE TRUST#3 8.5x11 $2 32 pgs 
Initially, I compared this work to a Love Sunni production but it is not quite that 
bizarre. The words concentrate on losing faith and the images were stolen 
from various mass media sources. The two pieces that caught my fancy were 
“Scams" and “Stay Childish, h both of which list free things to do when you feel 

bored. The high point of the 'zine is a 
questioning of 


POSITRON #3 17x11.5 $1 20 pgs 

In the beginning Positron was a good 'zine that suffered from No Answers 
envy, and it was pretty hard for me to see past that, but now Positron looks 
about a hundred times better than anything I have ever done and it is a hell 
of a lot more interesting as well. This is probably the best zine to be reviewed 
this time around, so who cares whatis in it T just get it, KM (Po Box 477469/ 
Chicago, IL 60647) 

REALITY CONTROL?#9 5.5x4,25 stamps 84 pgs 

John packs this issue with mass cool shit. He talks with Len Horowtiz from 
History of Recorded Sound and Dick, who tails stories of hr s youth, There are 
pieces on records, a trip to Oregon, and an explanation of why coffee is dumb. 
These articles are surrounded by journal-type writings on various topics that 
just flow together. Sometimes I wish John was a little more confrontational, 
but that just wouldn't fit. I guess what 1 really appreciate about Reality 
Control? is the chance to took inside someone's head. AM {5970 Birch #2/ 
Carptoteria, CA 93013) 

REJKT promo 4.5 x 3.7 8 pgs 

This release is just a collection of pieces from the full zine, which costs a dollar. 
Basically, the writings are just ram brings but Jamie, the writer, claims that the 
real 'zine has the “typical band opinions, ads, quotes, pictures, opinions, 
ideas, and interviews." If l was supposed to be enticed by eight pages of 
babbie without any topics, this zine failed. AM (Po Box 1982/Roanoke, VA 
24008) 

RENDEZVOUS WITH VIOLENCE #2 85x11 $1 14 pgs 
Essays about government, hating Holocaust fanzine, and abortion from a 
east coast keeper of the edge. Also has local show, record, and restaurant 
reviews. Photos litter almost every page but the best are old school pictures 
of Henry Rollins skating and posing from an '82 issue of Thrasher magazine. 
LO (5 Bu swell Street Apt #7/Boston, MA 02215) 

SALESMAN #5 8,5 x 5.5 free 24 pgs 
Interviews with movers and shakers in the scene in the Alabama/ Louisiana 
area as welt as an Elvis impersonator. Special biographical section from and 
about punques (that's how they spall it) in college and how it they feel about 
it. Record reviews, “confessions of a straight edge warrior”, and a top ten; as 
well as the exposition of the toothbrush conspiracy that threatens us (person- 
ally, I didn't buy it. I love to brush). Interesting articles wrapped in a pretty 
purple cover. LO (7634 Plum Street/New Orleans, LA 70118) 

SEEN NOT HEARD #1.5 8.5X5 5 ??? 2 pgs 

A teaser of an issue, this 8 1/2 by 11 piece of paper folded in half is well worth 
— — a stamp for those of you still 



punk/hardcore as a whole. If Scott elaborated on this theme and used more 
evidence, the essay would have rocked. AM (PO Box 1313/Nevada City, CA 
95959) 

PEARL #1 8.5x11 $2 28 pgs 

While awfully short, Pearl is overall a nice looking effort with lots of decent 
photos (though I hate computer scanned photos), There is an interview with 
Undertow which ts good, and there is a great interview with Adrienne Spitboy 
in which she bags on Riot Grrrl and pretty much sets herself up as an 
independent. Cod. Of cou rse the re are also a few poem/writing type pieces. 
Hopefully issue #2 will be bigge r and better (ask to get #1,5), KM (Old Post 
Rd/Rd# 1 /Box# 12/Redhook, NY 12571) 

PROFANE EXISTENCE #21 17 x 11.5 $2 23 pgs 

This old standby, tried and true, packs yet another wallop against the way 
things are and we ever so badly wish they weren't, Anarchist news and views 
galore—enough reading to get your fingers all inky black like the only flag they 
wave. This issue sports interviews with Misety, So Much Hate, Civil 
Disobedience, 8 Acid Rain Dance and closes with a piece on anareho-punks 
in Brazil. A good resource to alert you to anarchist and not-so-anarchist 
happenings around the globe. But, make no mistake, this speaks to a certain 
kind of anarchist not all kinds (a near impossible feat I admit). S3 (P.O, Box 
8722/Minneapolis, MN 55408) 

PIMP #1 8,5x11 $2 36 pgs 

Pimp did absolutely nothing forme. The hip hop/straightedge feel it had only 
bored me. Pimp is looking to destroy America while writing on the environ¬ 
ment, animats, drugs, sex, and separation of church and state. It's not that the 
things written about were totally lame, I just did not care to read it because it 
seemed to do nothing new; especially since two of the pages were taken from 
various Kant McCiard and Ebullition things, LO (43 Marine Ave./Jamestown, 
Q 02635) 


between ‘zines, she assures us that #2 is coming soon and 
gives us a peek at what this “gay-veg an-sXe-commie-gib-zee n" is alt abouL 
Good looking and smart in its ‘just because you're the same sex as me, 
doesn't mean I have to be your best frienef stance. Look out for #2, SS (Po 
Box 4, Sta, ‘CTToronto, Ontario/M6J-3M7 Canada) 

SIGN ON THE DOTTED LINE #2 8.5x7 $? 8 pgs 

Half band interviews and half writing by the ‘zine maker type person. The 
interviews are with Campaign and Sleeper, neither are particularly deep but 
they're enjoyable nonetheless. The topics of discussion are straight edge, 
veganism, abortion (pro-choice perspective) and some more on veganism, 
Induded are some vegan recipes (can hardly wait to try the vegan mac n' 
cheese) and a list of animal derived ingredients stolen from peta (which is 
kinds difficult to read). Records are also reviewed and almost every one of 
them is compared to Earth Crisis in a way that is not exactly flattering to Earth 
Crisis, This wasn’t exactly groundbreaking, but it was good nonetheless, BH 
(30 Columbus Ave./Edison, NJ 08817) 

SLUG & LETTUCE #33 11.5 x 16 stamps 16 pgs 
Basically, this is a classifieds and reviews contact type of a thing that covers 
the more filthy sort of grind, punk and hardcore, Chris also always manages 
to keep this real, interesting, and intelligent. Cool by me, KM (Po Box 2067/ 
Peter Stuy. Stn./NY, NY 10009) 

SOUND OFF #4 11 x13 $?? 16 pgs 

The tabloid look is a little intimidating, but I soon got over that feeling. Sound 
Off puts forth a well laid out political forum with a few personal touches to take 
off the edge, There are essays on NAFTA, Leonard Peltier, and religion 
versus science. Dan also does some reviews and lists organizations to 
motivate hardcore people to take political action. The quality of information 
is excel lent, but this zine could improve with some more personality dis¬ 
played AM (3432 S, 45th Street/Milwaukee, Wl 53219) 




d SO THA TIMA Y SEE YOU #1 8x11 $? 36 nn*t 

FWihco-persona 1 ‘zine saying a big N-O to greed, imperialism, pahS 

tl^n ^’i 1 f >mop ^u la, an « dnj 9 9 ’ 00110 n amphatic yes to veganism revolu- 
^‘. af,d ,ovs - 1 llke *(■ Surprised? And after you’re through with Marco's 

Butl(it™Mailer H ln terviews on,orsiz0 i With struggleandShortsight 
But I like Marco s artsy handwritten word pages best, Aqood 'zine with a nira 
bokandfeei. SS (Berg-Am-Uim Str. 7^73 MunchKZ n ™y/P!a ne t 


r. oinerpeoples neads, hearts, and souls. And that's what this 

uvo tl nV ' SS X, 0U *° d °' , And what s mors ' the short pieces of original writing 
h w XC r 0r ? ,S r ° m 50016 S reat novels to give the whole brief bookie 

(^ffidS'br/S™ Ur^CA'S!!??) * *" "* *" 

C3EH£fi paptr „ 

teka^n n 'i 9, ^ repnn * s articles from other sources and gives his 
u!5i 0 D S L Ue j?.h in ^ d,n9 Gnv ironment, racism, and the Alfsopp incident in 
wtthfl ° th ^ artides am fair| y thought provoking. The interview 

gj* » [ ® n 0 and keeps you reading wrth little morsels of trivia meted out 

AM&WtKh 0ri9 J^ mat * rial ^ ,d maks thS= 

am (29841 GA, Tech Station, Atlanta, GA 30332) 

STAGNANT #2 8.5 x 5,5 $? 40 pgs 

Shot through the heart and you 1 re to blame, you give strain ht a do a a haH 

TALL TALES #4 8.5x5 5 $1 32 pgs 

F omrerly Grandma’s Cookies, Tali Tales #4 is one of the few ‘zines I read this 

istrcs. Coming from a totally pessimist view point and really good, I 

especially 


readers^ouWlookat theanguments and presentation critically. Theanalysis 

TRUSTKILL #2 8.5x11 $2 36 pgs 

Greun 0 iS re choke t hoJd°and Kri^hf^V^ '° n9 interviews with 

ssrssffsiJEtst iSis^ ,,, s5 -, • 

WANNA COMMUNICATE?# 85x11 <Ss> ok „„„ 


zine reviews 


WOUND #3 7x8,5 $? 24 pgs 

asm 

UNDER DOG rn 8.5 X 11 $1 40 pgs 

ssssbss 

WOODBOX#* 8.5 x 5.5 $? 36 pgs 

Woodbox contains a load _ of pe^onoJ writings that were at the 

very least honest. John (the edi¬ 
tor) does an interview with 
John McKaig, a 34 
year old art 
teacher/ 



liked ^school 
days essay, LO (4805 Deer Creek Drive/ Lincoln, 


NE 68516) 

DEV R 0F HORROR #3 8.5 x 5.5 free 32 pgs 

desrrihoH ns'irin ff ? m mind of a fri8nct of m ‘ne who can only be 
“S tn pendicular. Teenage Devo Of Honor has hit issue number 
three with more entertaining stones and neurosies from the author on his 
|OV0S - Als ° includes letters from other people about stuff that 

m°Mh™ he th' 8 B 8 !^ £ n matal ‘ and Pegging forhis ska band. This zine isonlv 
for those with a light hearted sense of humor. And if you enjoy this issue #1 

93105) 8ra ,U 38 Sro0Vy - L ° (24 ° 7 Chapala Street/Santa fefofm CA 

fP* ySENTENCE #1 8.5 x 5.5 free 20 pgs 

XSL t i a £ to . stay f'^ 0016 with his Grandma for three days straiqht and Jake 
made a fanzine. Jake talks about personal feelings mostly and lists lyrics that 

foTtortlom J book9a ' ld J °hn Cusak mw» trilogy 

tor boredom, Jake takes shots at the so-cal scenster Mark Rogers in hfs 

lmm C ^^' 9en t ,B Or J* 0 * 11 ? 11 ^ Which looks a lot like th® apple bobbing dance 
from the no-cholce defTio). Jake had a bad three days and macte this a 

n 8 m 1 a , n ? 1 l , sn (as bad as most fanzines that spawn from the same 
oJkt CA 9 i 3 ° 62 ) a ' n ‘ hate if ' L0 (195 ° Smokew^d CourtThousand 

™Kf IN RIVER CITY #4/5 8.5 x 11 $2 80 pgs 
™P balances personal touch with addressing the issues in an almost 
™£ nnSf ,' Jason J n ^ SteVG write some stories about St. Louis and their 
trips to other places. The account of the Dummyroom incident is the he^t 
narrative I have read lately. Propaganda, the Queers, 8 Bark, theGriuns and 

Dfooar MfSe 9 min , t te h/' 8 L!i Eld ' Articles d6al wi,h kernes including P C.', the 
2SjS«Err- h L Ck . ;n9, ? un control > the validity of straight edge 
Somalia, the Haymarket Incident, and Fugazi dealinq with commer^i 
success. Though the authors deal with most of these topics thoughtfully, 



scenester, which f 
found interesting. But every time 
the ‘zine ventures into politieal/philosophi- 
^I.TT 9 ' 1 mixed messages. Woodbox 

moralist quotes such as, “Sex without com- 

I§S 33 'SSS 

WRONG #1 8.5x5 5 $? 36 pgs 

m=sms=sm 

is what Wrong ,s about. AM (PO Box 950271, Mission Hills CA 91 395 - 0 ^ 7 ®) 
2EEV#9 8.5 x 5.5 $1 28 pgs 












OUT ON GENET RECORDS 

cln BRUNO VAMDEVYVERE f PD BOX 447 f 90DQ GENT 1 / BELGIUM 

PHONE J FAX : ++32(019 2336862 

(GEN03) SELFISH (FIN): 7" 

Brutal Skandicrust influenced by AilTl-GMEX, DISCHARGE 

(GEN04) NEUTHRONE (BEL): As the grey skies opened 7" 

Grumzy doomy tunes influenced by PRONG, MELVINS, CELTIC FROST, BLACK SABBATH.., 

(GEN05) NEGATIVE STANCE (GRE) : Angels of deceit LP 

Complex, metal-influenced hardcore with extremely cool lyrics from even more wonderful people. 

(GENQ6) SUBWAY ARTS [LUX): Una definizione perverse della pace LP 

Greet metodic singalong songs Cool lyrics , cool music + a nice booklet . What more do you want ?A benefit for the Papenburg anti-Mercedes project. 

(GENQ7) CORPUS CHRISTUFORCA MACABRA (BEUFIAI) : Split V 

CORPUS CHR3STI are a local more punk than fuck hand. They're always compared with ZYKLQME A and MOB 47 but in fact they're much better. 

Snme of ths great Fin folks of SELFISH, UUTULfS & ax RYTHMIHARlQ team up to form FGRGA MACABRA. Aggressive pnnkcrust, heavily influenced by early Brasilian ponkbands. 
Lyrics in Portugese and English.Don'l miss out on this one INI! 

(GEN0S1 NEUTHBONEJVmTUAL REALITY [BEUEAIG) : Split T 

The 3rd release so far for NEUTHRONE on our label. They're good friends and we like their crumzy doemmeta! shit a lot. 

VIRTUAL REALITY consist of Bri (DOOM) and Steve + Darren (both ex-NEXT WORLD), Ther limes can be described as a more distorted version of BLACK SABBATH. No need to tell 
that they're much better than the latter Ihoho). 

(GEN09) UUTUUS (PIN) : 7" 

Wait till your humble ears get to hear this slab of polluting vinyl, Mellakka-putik in Ihe vein of KAAOS & ERISTETYT. 

(GEN 10) ROTTEN SOUND (FIN) : Sick Bastard 7" 

Yet another Fin band on our label, Influences by E.N.T. , AMEN, DOOM,... 

(GENII) FOBCA MACABRA ( FIN) : 7" 

The continuation of their split 7" with CORPUS CHR1STI. As bold as brass HI 




LATER : NEUTHRONE LPfCD , STRENGTH OF THE WILL 7", BRAWL LP. 

1 7" - $5 PPD worldwide 1 LP = SI4 PPD worldwide . Contact us for distro & trade. We also have a huge mailordercatalog. 


mm 


ELEMENT RECORDS 

23144 CLEVELAND/ DEARBORN, ML 48124 

prices for dement records and zincs 
seven inches are S3ppd.uvS3,3Dean/Smother. 

2 in.es are $2ppd.us/$3 other 
all foriegp orders all other reeords-idd S2cxtn 

make all orders payable to: 

Eric Ziembowicz 

not element' and noc hM-k* plftaae. 


propaganda available from me.,. 

£-mpail\y 

-three song seven inch. 

Once Again. 

-"as the fire went out” 7inch 

element zeen' #11 

featuring-Policy of Three, Unbroken, Empathy, 
NFAA, veganism, photos*and lota more.SOpgs. 
suburban photozine - of all your favorite 
forever zine M- rea*™?. submit,wriunp, pi»tu I 


RAIN LIKE THE 
SOUND OF TRAINS 


Anti-Matter zine #3- ■ouftgh 

time. quLcksud, (raftt igalnit \ht 


e. rtjrur*ctkw, Itf*- 
mcbliit sod tali 




stagnant zine #2- fiuiniionwi «pin up, 

d, pbotM ami loll iKirt.. 

Flagman- new seven inch S3.00ppd. 
Bold "looking back” 12*'ep- S6,00ppd. 
Icebum-new seven inch- SJ.OQppd. 
Borderline "iinseen" 7 ,T - S3.00ppd. 

Process "world of Ore" Ip. - S6.50ppd. 
Struggle-Ip,, Floodgate-Ip: $5each/ppd 
Still Life double Ip- SXOOppA 


BAD MAN’S GRAY! 

2nd RL77 SOT 7" 

1 si T f avai 1 .1 blc a Iso 
Mailorder from Disdiord: 

S3 US, S4 Surface, Sf> Ainn.iil. 
Also order from: Disdiord Direct, 
Ebullition, K, Simple Machines, 
and Knnkurrcll 

REBEL MUSIC # 

1725 IRVING ST. NW, ^ 
WASH. DC, 20010 
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Sfflhs Of OW Stock: {U.S. Cash, stamps, blank M.O. only!) , 
AHSangel #10 {Xerox} - English A.L line, the best,.56pages $3 
humorous cookbook line, punk, classic *$2 
Mkitaht Vegaft 14 (Xerox) - Lots of news, clippings * $1.50 
Interviews With ALf Activists- huge, packed with info $4 
Barx S Grass - Vegan Cooxzme. Great recipes-51,50 . \ 
Smail VrCtOty #2- Santa Cruz Zine Animal fcnuw-$.1.50 l 
Out of the Cages #7 - Animal Lib news, clippings - $1.50 


Berkeley, CL 
I;94704-03i53 




ALSO * ahoalton ; 
no.8 with_ chalk 


generation of vipe 
demo tape 

everything is $3{ 

Postage paid 


jtt|e rock!|! 

• OUT NOW * 

(no- 13 ) 

thumbnail 

"the sound of..." J" 
(no. T ]) 

five-o 

fall through" 7" 

• SOON * 

(no. 12 ) 

chino horde + 
current 

Split 7"! 


-SHADOW-CATCHER- 

We've been having troubles with our mail, but now 
things should be okay* So send any correspondence, 
mail order, etc. to the address below. Apologies to any 
delays on orders or replies due to this post office 
problem. Thanks! 


F,<X Box 422937 
S.F., CA 94142-2937 


Stuff we got 


Please send money order 
(payable to Kim Carlyle or Aaron Arroyo) 
or well-concealed cash. 

Navio Forge 12" M As We Quietly Burn a Hole into* 
Exedra magazine #3 
Exedra magazine #4 



12" /mags 

U$A 

$5/$2 

C an ada/Mexi c o 

$6.50 / $2.50 

Surface 

$7 * / $3 

Air 

$10 * / $4 

* Japan/Australia add $1 


Stores & others who’d like to pick up a quantity of any of 
these items to sell, please write us. 


DAG OB A|H 
5 ^ U A E 


a non profit, alt volunteer run record store/all-ages 
club in Katamazoo,Michigan. We operate on a 30% 
markup in the store to cover our expenses and keep the 
place going. The ctuh works on a percentage of the 
door and We don't do shows over $51 We Would tike to 
carry your record, tape, cd, zine, t-shirt, etc. So 
please get in touch. We Work on consignment, so send 
a sample With Wholesale rates and We Witt get bach to 
you. 

BANOS: if you Want to play, caii foci Or rob at the 
number betoW. We Wilt try and accommodate you as 
much as possible. We get booked up fast, so call early! 
We can hook you up With a place to stay and other 
info if you need it, and of course you'll have fun.Some 
bands coming in March/Aprit include: ALICE DONUT, 
CURRENT, SEAWEED, FLUF, GARDEN VARIETY, 
SPITBOV, CITIZEN FISH, SCHLONG, ENDPOINT, and 
more! For more info, please call or stop byfthanx. 


DAGOBAH SQUARE: 1932 PORTAGE ROAD 

KALAMAZOO,MI 49002 616-342-0413 
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VISUAL by Marianne Hofstetter 

STIMULATION 

John Turturro has made a lot of good movies into great movies* or 
had ones have at least become watchable, Like the young Robert de 
Niro he has that manic intensity about him that so many young actors 
seem to lack* that ability to pull you in and get you hooked. Just 
check out Barton pink . Five Comers , Uq ih£ Right Thing , State of 
Grace or Miller’ s Crossing . 

Like a lot of other actors he 
wanted to direct a movie of his own 
and luckily he pulled it off very well. 

After working almost nine years on 
the script he directed MAC , a movie 
based on the life of his father, a second 
generation Italian-American contrac¬ 
tor and his two brothers, MAC is a 
very un-Hollywood picture* because 
its characters act and look like real 
working class people and because the 
movie's theme is about a person's 
love for his work and not some hunk 
blowing up five thousand people. So 
don'tbe surprised to see Turturro take 
a crap during one scene while one of his brothers shaves and the other 
sits in the bath tub. 

Mac* played by Turturro* has a strong work ethic* a thing 
he obviously inherited from his recently deceased father. In fact he 
quits his job because in order to save money his Polish boss makes 
him build houses of inferior quality, saying that “when you sell a 
cheap house with a big profit, then you made business* otherwise 
you just worked”. A statement like that is naturally bound to anger 
Mac* a man who considers every job to be “like a first love”. So he 
decides to buy land and build his own houses together with his 
brothers. With the help of Mac's fiancee they actually manage to get 
going and start building houses on a piece of land in-between a 
mental institution and a cow farm. 

So far so good, but Mac is a lot more enamored with his 
work than his brothers are * one being an art student and the other one 
a guy who likes working just as much as he enjoys hanging out with 
his friends and pursuing sexual adventures with a whacked beatnik 
(excellently portrayed by Ellen B atkin). Mac is a very likeable guy 
mostly because he is honest and dedicated but he is also a tyrant who 
pushes his brothers a lot further than they're willing to go. How tong 
can one work with a man with an attitude like “There ' s only one way 
to do things; the right way and my way. And they' re both the same ."? 
Of course, the inevitable thing is going to happen and he will have 
to let his brothers go and pursue their own happiness. 

Oops, I just gave away the whole story.,, but never mind 
MAC isn't so much a story as it is a study about work and a man's 
love for it. There are many beautiful lines like “If you hate your work 
then you hate your life. And who can live like that ?" and scenes like 
the one where Mac sells his house to a young family and makes them 
promise to take good care of it as if he were giving away his child. 

Unfortunately a lot of us are stuck with miserable jobs and 
we would all like to make a living doing something we love. Mac 
as well as John Turturro seem to have found that and I wonder how 
the father would feel about his son's work - him being an artist and 
all, Turturro is obviously very good at what he is doing, I guess his 
Dad would have appreciated that. 



then-the-shit-hits-the-fan kind of movie then you should check out 
Red Rock West . It's a suspenseful thriller starring Nicolas Cage as 
an Ex-Marine who hits some town in the middle of nowhere and is 
mistaken fora... No, wait. I'm not going to give anything away here. 
If you're smart, don't even read the box because it's a lot more fun 
to watch the plot evolve without hav¬ 
ing any idea about whaf s going to 
happen next Every five minutes you' 11 
find yourself going “Oh shit 1 Whaf s 
he gonna do now ?” although die 
story starts sagging a little bit in the 
middle when the mandatory sex scene 
is about to happen. But even here* 
things aren't really w r hat they seem 
and the movie quickly picks up speed 
again. Did I mention Dennis Hopper 
co-stars ? This time around he isn't 
that scary - this is no Blue Velvet 
anyway - he'smore like an old geezer 
w r ho walks around as if he had just shit 
his pants. At any rate this is visually 
stunning first class entertainment. It isn't deep but maybe you can 
do 90 minutes without any socio-political input and save the world 
later. 




Say you liked Blood Simple and didn't entirely hate 
Hot Spot and you go for the ioner-comes-to-a-small-town-and- 


A little while ago 1 read a re vie w about The Remains of the Dav that 
said that a movie you can go see with your mother can't be any good. 
Gee, what if your Mom loves Night of the Living Dead and a gore- 
fest like Bad Taste ? Mine does, I guess that doesn't leave much for 
me to watch but High School flicks or Sylvester Stallone trash* 
because she doesn't like those. Come to think of itl consider it a very 
punk thing to go see a movie with your old folks. If s certainly more 
challenging than just hanging out with your buddies. When I go see 
a film with my Mom she usually offers a differing point of view 
given her older age and the fact that she grew up during World War 

n. 

B ut excuse my rambling. The reason I mention this* is that 
a little while ago I went to see another of those “old folks” movies. 
When I ch ecked ou t the crowd s landing in line to ge t in to Shadow lq nfls 
I realized that I must be the youngest person attending, I don’t really 
want to explain the story* let's just say it's a movie about two 
intelligent fiftyish people falling in love. If s nothing spectacularbut 
that is actually what I liked most about it; just excellent acting* smart 
dialogue* no violence and no adolescent humor. Even though it was 
about a college professor and a poet with a little kid it didn’t seem 
to be that different from my own emotional life. Starting a relation¬ 
ship always means to open yourself to another person, to break down 
some of those walls you've built and consequently to become 
vulnerable. It complicates your life and it’s confusing as hell. No 

wonder that the main character in 
Shadowlands gets pretty freaked out 
w'hen he realizes he r s about to say 
good-bye to the well rehearsed rou¬ 
tine he calls his life. It was quite 
moving to see a man that had shut out 
the world outside of Oxford for such 
a long time slowly open himself and 
choose to participate in life. Anthony 
Hopkins gives an extraordinary per¬ 
formance. There's this one scene 
towards the end where he lets go of all 
the pain and anger inside him and 
starts crying hysterically. A merci¬ 
less camera rests on him sitting in the 
attic shaking and sobbing violently* 
exposing himself to a point where most actors would just chicken out 
and cover their faces. It killed me. So be Punk, grab your Mom and 
go see Shadowlands . chances are you'll both like it. 














for forf v n ords | **** ^ 

forty word maximum /I I /^^v 3 £” _. ^ 


forty word maximum A 

cash only m 


-_ » SS -v: Saw - 


Gruitar player in ua.ua lou uara area 
seeks others in general vicinity with which 
10 make music in the vein of Heroin, John 
Henry West, Swiz, Mere], Econochrist If 
interested contact Brett at (805) 968-4842 
Preferably looking for people who aren’t 
already in fifty-trillion other bands. 




r 

VToodwill Distribution. From 1.6 Band 
to Undertow. Write for list. Labels 
interested in having records sold please 
. send P nce *. and, if possible, a copy of 
iteim Anything sent reviewed in my ‘zine 
I hanks, Sean Lowercase/2360 John 
Madch Dr./Colton, CA 92324 

P 

X unk bass player seeks band in the Bay 
Area. I like old punk, rockabilly, and ' 
some emo stuff. 1 also like getting things 
m die mail, so please write. I answer ail 
letters. Mutt/427 Webster St./San 
Francisco, CA 94117-2623 


JT loodgate is planning a coast to coast 
tour m August 1994. If you can help om 
with all ages, low door price shows then 
please write: Floodgate/Po Box 7848/ 
Santa Cruz, CA 95061 or call Drew at 
(408) 425-8004 


w 

7 \ anted: all Life, But How To Live It 
vinyl except Ijgfc 12", Code Of Honor 7" 
AnhseWSubvert LP, Life h ’ 
1 ^? L i. LP ^ eason To Believe 7", P/H/C 

Lflye Songs 17", 

Justice Leage DhuLfllSM 7”, Rupture 

1U ,Mll£d£t£ Affi^Uficompy 1 ArlirW 
Of Faith riS h ^ - ™ S 

?l Saints Sscond Coming LP 
Michael RuehIe/6599 Madrid Rd. #2/" 

Goleta, CA93117 


„ -— 

X VI Fanzine #3 out now: Burst Of 
Silence, Chokehold, Feeding The Fire, 
Fadeaway, plus articles & more, $2 ppd 
#1 and #2 still available ($2). Money/ads/ 
contributions to: 720 Upper James St / 
Suite 343/Hamilton, Ontario/ 

L9C 3A2/ Canada 

P 

X unk Lunch Distro: We sell things. 

7 s-May Even Ep - BlownapartBastards 

Requesting Violence," Blownap./Resol 
spin, In/Humanity "Intolerance”, 
Stewface/Mold split. All $2.50. LP -"400 
Day Headache" comp $4. Money orders 
to Michael McLellan. Stamp for catalog. 
Box 50574/Columbia, SC 29250 

S^S* 313(1 sdnk y onsty dude looking 
for filthy crusty-wymmin to do the grind 

Lets swap smells and fluids! Call the 

U ^ec°J!™ pain 3,1(1 P ,easure at (805) 
685-0202. Ask for Rob Stench! 


Phukked Upp Phood 

lh,S mon ' l,s « » combination of something „, v mi * r , h , BkU Ha " 
mom used to make me when I was a little kill and thj ,j m e io m t T' 'T S1 “ n “ l1 lhu Ujm P dl ils “ suod 
l.ti|iti tuna recipe Irom the Bark anil Grass enokhook like it T” k ™ the Pasta .sherlls. Just eook these 

rh.s is really good on hot days when hot food is loti them i„ Lm" ') padka , s ‘; a,ul wl, °" “’“y’m done rinse 
lucked tip an idea lo eve,, contemplate. The othereool lett pel a ,1 N ''' T '5. ey '' V m ’ 1 - B y «. lime the 
= ab ° l " lhls mouth’s dish is that yin, can prepare it it J„ r0ad >'’ T:lkc >'“1"’ lempeh brick, slap 

i d z, a , dc :“ h r*r:—•»*»»y« >L a,,d r*■»»«•* * *«. 


, , .yuu tan LHCniiiv if 

7^' ay i * nd C;U 11 a,U)thcr - its made all you have to 
s puI1 11 mit ol l[lL ’ badge and its ready local 

rempuna Pasta Salad 

To begin with the following shit needs to he obtained- 
I So/, package ol tempeh 

' cups macaroni shells 

1 cup peas 

tablespoons pickle relish or finely chopped pickles 
7-4 tablespoons tolu mayonaisse 
cayenne pepper (optional) 

First the tempeh must be steamed, this is mainly to 
. ol len up but according to some sources eating raw 
tempeh can make you sick, but then I also know people 
who have eaten it raw and had no problems But 

jTUVWttir Mt, i < i j- i 


trnyway. the steaming ofthe tempeh should last about 15 y ° T'IT *^ 

y fnd§eo ' the salad gels fuzzy its time to toss 


iVi.-k Us it . inuMimg II With 

vo 1 'bu.T W f maShCd thc tcm ^ h ^‘>1.1(1 be is up to 
y ' H “! 1 pre,L ' r not l ‘> have any large chunks fio-iL. 

at on nd t inhere. Now dump the pasta in with the tempeh 
- mtxtt allup. The peas and relish are added S 

Altu you have mixed all of this up start adding the tofu 

' ‘ . (oi a lot depending on what your mouth can stand) 

chill th ■ Tu ° h ' 0P Und mix il in - A1! lll;ifs F'ft is to 
. l! L " U ad m tllc lri(, 8c for a few hours and then its 
rtatly to he devoured. 

This recipe should feed about three or four people but 

>>HI to alone you can save it in the fridge for abut,l 
wcvh or two. I’m s „ re lmw u k ^ 

. “St! .‘.‘IT *7 cl . H "» lik “ s< ’" ,clhin e died in 





















record reviews 

HcartattaCk will review all records and CDs that are sent in for review regardless of musical style. 
However, we will not review any record or CD that has a UPC bar code or UPC bar code sticker on 
it, and we will not review any record that is financed by one of the so called independent giants; 
as in Dutch East India, Caroline, Cargo, Helter Skelter, etc... If your record company is financed 
or owned by a larger company then we will probably not review your records or CDs. We are only 
interested in supporting the underground do-it-yourself scene, and it is our opinion that UPC codes 
along with 'press and distribute' (P&D) relationships are not fitting with the do-it-yourself ethic 
of hardcore. No record will be rejected solely on musical style. After all, hardcore is a state of mind, 
not a musical style. But please remember that reviews are not always positive, and that each review 
only represents the opinion of one reviewer. Reviewers: KM = Kent McClard, BH = Brett Hall, MH 
= Marianne Hofstetter, JB = Jamey Billig, SS = Sonia Skindrud, LO = Lisa Oglesby, FB = Frank 
Burkard, RF = Rob Fracisco, and AB = Archie Bunker. 


works surprisingly well. As a whole this 7" is on the light side* but 
it touches the human experience just enough to keep it all palatable. 
KM (S3 to Sunney Smdicut/915 L Street C-166/Sacramento, CA 
95814) 

BUZZOV*EN * Unwilling To Ex plain 7" 

For reasons I can't articulate I never found Neurosis to be of much 
interest, but somehow I always enjoy listening to Buzzov*en even 
though their sound is in many ways cut from the same stone as that 
of Neurosis. The three songs here are heavy but not oppressing and 
their lyrical outlook is depressing without being depressing in 
content. If you're in on their game then this has your name written 
all over it, and if this isn't familiar then maybe you should plug in for 
a sample, KM (S3 to Allied/Po Box 460683/San Francisco, CA 
94146) 

BLINDFOLD « Restrain The Thought 12" 

Unfortunately, the packaging is so slick and revolting in it's dupli¬ 
cation of major label art styles that this record could easily be 
overlooked as a dance 12" or some here-today-gone-tomorrow pop 
band, but Blindfold actually plays competent post-1988-era- 
moshcore (re: not being mosh, but evolved from that sound) with 
vocal work that sounds much like Ray/Krishna/SheUer, which is at 
times a bit annoying in its similarity to Shelter, though fortunately 
Blindfold's music and live show is a 1,000 times more honest than 
what the bozos in Shelter are doing, and thus Blindfold's material is 
interesting and worth a listen, though it definitely isn’t for everyone. 
KM (Conquer The World) 

BLINDSIDE • From Within T 

This band from Pennsylvania shares it's name with one of the most 
powerful straight edge songs of all time, but can't live up to it. The 
music is tight but sounds like a weak version of the music from the 
Lifetime 7", There are two vocalists on this record, but you can't tell. 
Why do you need two songs about lost friendship? There's got to be 
something more to talk about. RF (S3 to 1124 Records/ Po Box 269/ 
WestChester, PA 19381) 

BLITZ BABIES * 7" 

Upbeat pop punk a la Cringer with Iron Maiden-esquc breaks here 
and there. I'm not that much of a pop punk fan but this was actually 
pretty decent. Semi-personal lyrics that fit with the musical style 
make this a pretty enjoyable little package. BH (No Deal Records/ 
Po Box 158/Camperdown/NSW, 2050* Australia) 


ACME * 7" 

While in Europe 1 saw a band called New Deal. They were horrible, 
fake, and totally stupid. They made me sick to my stomach, and they 
reminded me of every thing I hated about hardcore. New Deal is now 
called Acme, but somehow their music is totally crazed and enthral¬ 
ling, and their lyrics are intelligent, though when I saw them they 
smoked cigarettes and now they have a song against addiction. This 
is a great record combining the heavy mosh style with a brutal grind 
influence, but I wonder if their live appearance would still make me 
sick. If this is alegitimate change for the better than I'm way into this, 
but if the change is simply a new way to be cool and get attention then 
rot in hell mother fuckers. KM ($5 to Machination/Po Box 90/8500 
Kortrijk/Belgium) 

AGENT 94 • B£ Controlled V 

Musically Agent 94 seems a bit dated with their style being a sort of 
medium tempo punk sound that hails from the mid-’SOs. Compari¬ 
sons to N.OT.A.* M.D.C, or The Offenders seem in order, though 
Agent 94 definitely has their own sound and these comparisons are 
vague at best. Lyrically they continue in that vein with solid political 
themes. Eight years ago I would have been really into this, but today 
I find myself a bit disinterested even though Ill be the first to admit 
that this is a really good punk record, and Jk Controlled certainly 
gives me no cause for complaint. KM (S3 to Little Red Head/1693 
Franceschi Rd./Santa Barbara, CA 93103) 

Sometimes I Suck,,7" 

Kind of a poppy version of Heroin, which 
at times reminded me of Candle, and a little 
bit like Swiz. Semi-chaotic hardcore music 
with amelodic slant to it featuring screamed 
vocals a la Heroin. Personal type lyrics 
about being in a small town and such. I 
liked this one quite a bit. BH (Repercus¬ 
sion/3871 Peidmonc Ave. box 312/Oak¬ 
land, CA 94611) 


BUREAU OF THE GLORIOUS/PrVOT * split 7” 
The only band that comes to mind while listening to B.O.T.G, is an 
obscure D.C. band called Press Mob; truly beautiful singing backed 
by veryDischord influenced post-hard-punk-easy-pop, not unlike a 
good version of Shudder To Think, which incidentally does not exist 
in the real world. Pivot is in the same vein musically but their song 
51 lacks lyrics and instead over-dubs movie sound bites, which 
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BLOWNAPART BASTARDS/RESOL * split 7" 

The recording quality could have been a lot better, but still it is 
apparent that these two North Carolina bands are good at what they 
do, Blownapart Bastards are more on the heavy side leaning toward 
thrash-grind, while Resol are more up-beat and almost on the 
melodic side. Good job, but with a solid recording this could have 
been even better! KM ($3 to Mabro Records/5808 Timber Ridee 
Dr ./Raleigh, NC 27609) k 


BOMBSHELL • LP 

At first I thought it was PMS but then I realized it was this record that 
gave me a horrible splitting headache. It's music that goes nowhere 
(with very uninspired drumming). Not once did I feel anything 
emotional or personal in any of their songs. Musically they're quite 
varied trying about every style possible, even rap. But it just doesn't 
work. The art work as usual is stunning, although all those Allied 
records start looking the same. MH ($6 to Dakota/Allied Records/ 
Po Box 460683/San Francisco/CA 94146) 


CHALK • 7" (comes with Ahoalton 'zine) 

Medium paced emoish feel but each song sounds a little different. 
The first song reminds me of a poppy Rights of Spring sound but the 
second song is a melodic duet that, reminds me more of Ashes. On 
the other side the two songs are more emoey than the first. The more 
I listened to this seven inch the more it started to grow on me. LO 
($3 to Mark Dober/10 Wingfield Circle/Little Rock, AR 72205) 

CIVIL DISOBEDIENCE • In A Es^ Honrs... 7" 

Fast, very fast, with screechy obnoxious vocals. Reminds me of 
Grimple with more political lyrics. I actually like this a lot but the 
inner sleeve is really stupid, maybe I just can’t lake a joke. Aside 
from that this rules. FB ($3 to Profane Existcnce/Po Box 8722/ 
Minneapolis, MN 55408) 


COLD WORLD • Ear 52 Fast CD 
Clocking in at 49 minutes this baby packs in an LPand two 7"s worth 
of fast paced and heavy assaulting "hawdkaw”. Cold War take off 
with a Ripchord/Heresy sound and combine it with well meant lyrics 
lhatare occasionally in the tongue-in-cheek category, and they come 
out with a style that maintains that brutal attack without falling into 
the grindcore genera. Their influences are easily seen with covers 
by Septic Death, Heresy, and Siege. Awesome. KM ($9 to Sound 
Pollution/Po Box 17742/Covington, KY 41017-0742) 


THE CREEPS * Invading Your Pleasure Zone 7" 
Fucked up, and poor sounding with lots of tape hiss—as they wanted 
it—The Creeps seem to be drawing on the disaster of The Germs to 
put together a sort of crawling mess of nothingness and audible 
disinterest. In the flesh the Creeps were cool for the variety they 
provided and their quirky bored-of-you approach was fun to catch 
on lie sense of what is going down seems a bit lost. KM 
(S3 to Karate /Po Box 93296/Los Angeles, CA 90093-0296) 


DISSENSION * Sanctioned 7" 

Everything from the anti-war, anti-cops, anti-racist themes to the 
lightning fast thrash, raspy-growled vocals, to the cut and paste art 
work is in line with the grind genera. Absolutely no new ground is 
broken with this release, but undoubtedly Dissension knows that 
Chalk this up as a well put together record by a well meaning band 
that is worth listening to and checking out. KM ($3 to Fetus/ 2966 
S. Country Club Way/Tempe, AZ 85282) 

DIVE • 7" 

Though it fell into the moshy category at 
times it reminded me of a less technical 
Rorschach for the most part. Hardcore with 
a hefty metal influence, lots of crunchy 
guitar, screamed vocals, but still retaining 
lots of energy. There's one spot in the first 
song where the vocalist sounds like he’s 
about to break into full-on rock mode but happily this only lasts for 
a few seconds and doesn’t return anywhere else on the record. The 




ECONOCHRIST • Skewed 7" 

What can I say? If you missed Econochrist it's your loss. I want to 
say they saved the best for last but all their stuff is incredible, and this 
last instalment in the Econochrist legacy is no exception* I don't 
quite know how to describe their sound since Econochrist-ish is a 
adjective I use to describe other bands. At times they are melodic, 
but always powerful and never lacking in energy. I can’t think of any 
other way to tell you what they sound like other lhan just suggesting 
that you obtain one of their records at all costs. This also comes with 
Affinal tssue of No Answers ’zine. BH ($2.5 to Ebullition/Po Box 
680/Goleta, CA 93116) 


CONVICTION * 7" 

I’m stoked on the fact that Watermark has moved out of the Dutch 
East house to become a real label and not some twisted record logo 
thing, but unfortunately I’m not totally excited about themoshmetal 
that Conviction chums out. The 7" is packaged in that slick glossy 
style thathas become so prevalent in this genre, and the music is right 
on the numbers as well. It all just strikes me as being strikingly 
boring and very predictable. KM (Watermark) 

CURRENT/INDIAN SUMMER * split V 
Current is sensadonal, at times comparable to Moss Icon and yet 
somehow managing to retain their own identity. The sound quality 
is better on the LP, though any Current connoisseur should get this. 
Indian Summer do a very post-Sinker type of a song, which makes 
sense considering they are the aftermath of Sinker. Simple and 
enjoyable. KM (Homemade /Po Box 3021/Berkeley, CA 94703) 


FIVE-O » Fall Through 7" 

^ !°Tj seven inch. Some say it sounds like a powerful version 
of old Jawbreaker, I say it has a strong sound backed by an imperfect 
voice spurting meaningful shit. So maybe we agree. Anyway it is 
good emo-type hardcore and I’m probably going to wear out the 
grooves with my shitty record player listening to it, LO ($3 to File 
Thirteen/Po Box 251304/Little Rock, AR 72225) 


FLAGMAN • 7" 

Heavy modem hardcore that is usually called “straight edge’’ sound¬ 
ing, meaning it could be on Conversion and the likes. The outstand¬ 
ing thing here are the vocals because they sound very peculiar. They 
find their way around the riffs as opposed to just singing along with 
them. Can’t really explain it. However, this is a good record if you 
hke the genera. MH ($3 to Consequence Records/7 Glen Clair/ 
Trenton, NJ 08618-1943) 


THE CHAMPIONS • Qn<x And Future King 7" 

On a musical level both of these songs are very much in the vein of 
die mosh metal evolution. “Hangers” is a good pro-choice song and 
“Once And Future King” seems to be about ego and how it can take 
over, both of which are well put together. Butagain, the music seems 
a bit dated and this approach has been done so many times that only 
the truly amazing can pull it off, and that’s not the case this time 
around. KM ($3toMooCow/38LarchCircIe/BeImom,MA02178) 


FLOODGATE * Troubles A Brewin' 12" 

Popish emo stuff, kinda like the older Jawbreaker but heavier at 
times and has more energy. The rough vocals, that are sung for the 
most part but at times slip into the yelled category, fit well with the 
niusic* Ihe lyrics are for the most part personal with a few political 
punches thrown in. I liked it, my only complaint is that at times the 
guitar is mixed a bit on the low side. BH ($6 to Ebullilion- 
YouthStrikeCbord/Po Box 680/Goleta, C A 93116) M 





















FLOOR * T 

”- and medium 

grunge with unin¬ 
telligible and distorted vo¬ 
cals. Reminiscent of Buzzovren ui he 
M elvins. No lyric sheet, only two songs, and not much in the 
way of information. For some reason I find this Intertable, though 
I can't come up with any possible explanation for that phenomenon. 
KM ($3 to Dirge/Po Box 7044/Hollywood, FL 33081) 

FRICTION • Blurred In S12L LP 

The nine tunes featured here are very much in the same realm as 
Jawbreaker, Evergreen and Still Life. The music is melodic with a 
soft edge that doesn't break down into mere pop. The vocal work is 
more polished than I would like, which is why I can't really get into 
Jawbreaker or Evergreen, and 1 wish the sound had a bit more bite. 
But this is still an enjoyable, even if it could use a little more "umph." 
KM ($6 to Allied/Po Box 460683/San Francisco, CA 94146) 


THE GEEZERS • 7" 

Imagine taking an English punk 
band from around '83 and 
dropping them into '94 Chi¬ 
cago and you have just formed a 
cl ear picture of ihi s record (they 
even h a ve umlauts o ver the 
second e in their name on 
the back cover). Basic punk 
sound with lyrics about killing the 
boss’ son and how much they hate mu sic from 
Manchester and so on. Not exactly my cup of tea, but 
if you have a leather jacket with umlauts somewhere on it then this 
may be just what you're looking for, BH ($3 to Underdog Records/ 
Po Box 14182/Chicago, IL 60614) 

GIANTS CHAIR ♦ E& 7" 

Oh yeah, they've got that Jaw box thing going here. You know, 
medium-paced dissonant yet melodic songs. The vocals aren't as 
polished, though. Butnow that Jawbox is gone - so to speak- it’s time 
to check out the new guys. Good Record. MH ($3 to Caulfield 
Records/5701 Randolph/Lincoln/NE 68510) 


FRONTIER TRUST • V 

Fortunately, Frontier Trust have a lot of spunk because otherwise 
this would be a horribly boring rock'n'roll record. The three songs 
are very much rock based, but there is just enough energy and snap- 
crackle-pop (sorta like Avail) to keep me listening. KM (S3 to 
Caulfield/5701 Randolph/Lincoln, NE 68510) 


GT .A ZED B ARY * Squeeze The Tail. Suck The Head 7” 
Kinda remindedmeofDriveLikeJehu. S uper-slick packaging will 
be yours if you choose to get this record, but you will get no lyric 
sheet. Not something I was all that into but if you like the Drive Like 
Jehu sound then you might. BH (S3 to Allied/Po Box 460683/San 
Francisco, CA 94146) 


FUN GIRLS FROM MT. PILOT • Hi Doll 7" 

The music on the first side reminds me of early Dayglo Abortions, 
the other side is a bit thrashier. The lyrics are predominantly of the 
silly, nonsensical vein except for "Let's Play Pretend" which takes 
on people who never seem to have any money to spend on punk 
shows but then they shell out lots of cash to see some major label acts 
(sounds quite familiar). Of course they tell people to listen to NOFX 
who haven't played a show for under S10 in years. This wasn't the 
worst thing I reviewed this month but it still didn't interest me much. 
BH (House O' Pain/PO Box 120861/Nashville, TN 37212) 

G-ANX * Flashback CD 

This is everything ever put out on vinyl plus some extra trax. It all 
rules. Fast grind with vomitus vocals and good lyrics. You really 
can't go wrong on this one, except that it's a CD and costs S9!! FB 
($9 to Sound Pollution/Po Box 17742/Covington, KY 41017-0742) 

GARDEN VARIETY • LP 

If you want to stock up on your Jawbreaker record collection go and 
buy this record, you won't notice any difference except that Jaw¬ 
breaker usually includes a lyric sheet. No, really, I like Garden 
Variety a lot, they just don't have a style of their own, but oh well... 
Unfortunately the production here lacks some depth but it's impos¬ 
sible to beat a classic album like Unfun anyway, so it doesn't really 
matter MH (S6 to Gem Blandsten/305 Haywood Drive/Paramus/ 
NJ 07652) 

GASOLENE / BOB • split 7" 

Gasolene does the emo-mosh thing not unlike Blindfold or Trial by 
Jury. Strong personal lyrics and passionate vocals make for a 
pleasant listening experience. They care about what they're doing 
and it shows. The two BOB songs suffer from a very poor produc¬ 
tion, if they sounded better they’d probably be a real college crowd 
pleaser, meaning I think it sucks. They seem to have an attitude 
problem or maybe I do, who knows. Instead of lyrics they have a 
picture of themselves. Hey, if they don't care, why the hell should 1 
? The whole packaging looks quite horrible and cheap; it suits BOB 
just fine, but Gasolene deserves better. MH (Cactus Prick Records/ 
Ifk Po Box 27142/Tempe/AZ 8525) 


GOB • Winkie CD 

When I saw the cover of this I thought it was going to be a bunch of 
pop punk songs, but I was quite surprised. This was more like a 
heavier version of Ministry or a lighter version of the Melvins, or 
you could view them as a combination of the two. Basically this 
consists of really heavy drums behind fuzzed out guitars and bass, 
but the vocals are still yelled and screamed most of the time (with 
spoken parts as well) but don't fall into the above stereotype. But as 
with most music of this type a lot of the songs tend to drag on forever 
(or at least seem to) and gel a bit boring after a while. If you're into 
heavy music this might be worth checking out. BH (Satan’s Pimp/ 
1409 Tonopah St./Reno, NV 89509) 

GOB/FREAKAZOID ROBOT 2000 * split 7" 

Heavy music that never seems to go anywhere. YAWN. BH 
(Satan's Pimp/1409 Tonopah St/Reno, NV 89509) 

HALF MAN • Choice But Iq Learn T 
Thrashy hardcore in the vein 
of Citizens Arrest. The lyr¬ 
ics are along the personal/ 
political lines. Don't have 
much else to say except that 
I liked it. BH ($2.75 to 
Chicken Farm/Po Box 234/ 

Little York, NJ 08834) 

HELLBENDER * T 

Music you can jump lithely 
to. Two songs here to infect 
you with their 
singalongability. Side A 
makes me want to lick some¬ 
thing and Side B makes me want to dance with the nearest dog. But 
whatever your pleasure you cannot not tap some extremity in sync. 
Real lyrics about stuff that happens and what it feels like. Better than 
pop, a punk romp in reflection and straight forward fun. Fits like an 
old shoe. SS (Behemoth Records/Po Box 874/Lindenhurst, NY 
11757-0874) 












HIATUS • From Resignation LP 
t took a couple of listens, butthisistheshit. Much better than earlier 

BE- “ lyn f CS - ^ you dig Dischargy grind then this 
is tor you. Sixteen crusty anthems and the word horrendous. FB ($7 
to Sound Poliution/Po Box 17742/Covington, KY 41017-0742) 

PINEER * Kniyes, guns & Ammunition 7" 
Catchy modem melodic hardcore. They remind me of Die Toten 
Hosen, a german punk rock band. Guess, you don't know them, too 

JS n ^ erf o' pr0 ? U ^ on ’ nice S'*! 5115 '* all. It rocks. MH ($3 
to Rhetoric Records/PO Box 82/Madison/WI 53701) 

HUGGY BEAR • Long Distance; Lovers 7" 

Sometimes I think Huggy Bear is just Bikini Kill with British 
accents, but I still like them. Their new seven inch continues to 

most American riotgrrl bands. While 
1 * ou f5 CodeFucker was annoying the rest of the record was 
tme ; Ihe first side of the record, especially “Steppin’ On Buss” 
reminded me of the Daydream Nil lion album by Sonic Youth, which 
ve most of ®elr previous releases then you T H 

5°e?o CA 92138) 0ne ^ L ° C$3 l ° Gravity/Po Box 81 332/San 

IMMORAL MAJORITY • V 

Unmoral Majority take the mosh thing that was popular in the States 

nf tIh 316 ' ^ 311(1 make 11 lheir own wi *out sounding like Youth 
OfTodays bastard son. The approach is catchy and powerful and 
the vocals sound really good, especially since they are in Italian 
instead of pigeon-English. Lyrics deal with disillusionment with 
modern S oaet y . Cool. 1 wish more European bands could take 
direction and sing in their own languages 

instead of English. It sounds much more natural and less forced KM 
(Green Records/Via Fal loppio 38/35100 Padova/Italy) 

INTENSE DEGREE • The Eyes Have. R 10" 

The cover pictures multiple pupils, hence the pun. Pretty fast 
Uirashy stuff (without great production but several million times 
better than what you’d expect for being recorded in a kitchen) lyrics 
ranging from senous to non-descript. Gotta love "You're No Punk 
y ° u I ust prunk" and I liked the nihilist humor of "I’ve Gotta 

thou g ht > seven bucks is too much for 
41017-0742) 7 l ° S ° Und P ° 1Iuti0n/P ° Box 17742/Covington, KY 


LARGE HARDWARE * California 91 7" 

Fast paced old style punk in the vein of Youth Brigade, well maybe 

They prolong Lheir son 8 s with uninteresting gim- 
nncks that make me want to leave the room. No lyric sheet even if 

t0 S w£^° ng r cou,dn ' L It's a record their friends will buy 
CA 92392) MH (SlgnaJ Sound Systems/Po Box 1861/Victorville/ 

LAZYBOY • 7” 

Melodic punk rock with a pro-communication message. I like the 

!^P° re . han H CmUS1C ’ aJthough >*k vocals sound boring and the 

becauseTnrobah5v S0m f r e considerati on. I’m glad this is only a 7" 
because I probably would have started to hate this if it had gone on 

F 0 rLSLo™CA94™) f$3 10 ^ Records/Po Box 460683/San 

LINE DRIVE • L^ad On 7" 

fmm t 5‘ S Straigllt edge band out of North Caro- 
,^ befir p song remmds me of the Chokehold 12" while the other 
a Pound f on feel to them. Tight and heavy music with 
strong vocals and lyncs. I recommend this for anyone into newer 

Chester,19381) hke ‘ RF($3to1124 Records/Po Box 269/West 

LITTLE SWITZERLAND • Geneva. Ohio. 7" 
fake your favorite Bikini Kill done, remove any hint of attitude and 
mk I R l f h n end - Up Wlth somethin g that doesn't sound entirely unlike 
d ' s , Real J y 4 u ' et music (the drummer sounds like she's afraid to hit 
the drums) with meandering vocals. I would tell you what the lyrics 
were about but this release lacks any form of a lyric sheet and I 
cou dn t pay attention long enough to discern the gist of the song 

BH fS??5o n | K A m ? ! D°° 0 bad bUl n0t 311 ^ interes ting either 
Bil ($3.5 to S.K.A.M. / Po Box 651/Iowa City, IA 52244-0651) 

LOAD • Pastor's Day 7" 

Semi-heavy music with screamed vocals, along the lines of Rollins 

ip^r S °T tlling 1 w° uld lisKn to on a regular basis but I know of at 
least a few people who would probably be really into this. BH 
(Faceless Wreckerds/7321 Cleveland St./Hollywood, FL 33024) 


JULIA • V 

Even though this record is way too short and the packaging sucks 
(the sweat of! a dead man's balls) it still won me over. Musically Julia 
is one of a kind; a guitar sound that goes from the meek to the 
powerfulI chugga-chugga noise of a mosh crew member in heavy 
J^or. and vocals that change quickly from whiny to lung-exploding. 
They areait fast or anything, and their song writing does everything 
to sound harmonic as opposed to the dissonant noise most bands 
prefer to play nowadays. So how come listening to them makes me 
want to smash my head against a wall ? Maybe just because they're 
incredibly good. MH ($3 to Rivers End/9525 
Mission Gorge Rd.#81/Santee/CA 92071) 


JUNKDRAWER ♦ 7" 

Jangly pop punk pushing over into the “emo" 
realm seems to be pretty popular in Colorado these 
days and Junkdrawer is a fine example of this sort 
of thing. In some ways it seems like Colorado has 
almost become the “East Bay” of the '90s with 
bands likeJunkdrawer, Pilot Car, SmallDog Frenzy 
Bell Jar, and Turnkey all taking this similar musi¬ 
cal avenue at the same time. Very contemporary, 
and very now in terms of this genera. KM ($2 5 to 
Freewill Records/1650 Trenton, St./Denver CO 
80220) 


LOS CRUDOS 

fM 


MANUMISSION 


LOAD * .Sleesfadc 7" 

Quite a load here; 2 semi-fast tunes that sound like one of those 
heavy and repetitive Jello Biafra projects. On the flipside there's a 
to mind bands like nSSSo *£ 

Se V HMiSn mf1 ' * e singer tends towards funding a 

i llke RolIl " s without being arip-off. He definitely had to pick 

Nashvdle/TN 372^ Ut MH (House ™h/PO Box 12086/ 

LOS CRUDOS/MANUMISSION * split 7" 

fwere ’ in Manumission’s case) two of the 
greatest bands to come around in the last couple of years The 

music is down right nasty with an edge of brutal¬ 
ity and a fierce sense of ugliness. Plus, neither 
band suffers from the copy-cat syndrome that so 
many bands are currently developing. The 7" 
comes with a nice looking booklet that details 
the struggle of the Western Shoshone Defense 
lYoject, and all profits end up going to that 
organization as well. Los Credos is one of the 
most happening events going down in hardcore 
today. Combine that with a couple of 
Manumission songs, a well put together booklet 
and a cool cause, and you end up with a record 
that only a fool would miss out on. KM ($3 5 to 
Manumission-Chris Ganchoff/Po Box 80314/ 
Goleta, CA93118) ' ^ 





















LOCAL H * Drum 7 n 

Boring rock guitar combined with flat sounding rock type vocals 
make something that I want to call grunge but can't quite bring 
myself to it, but Ill do it anyway. Grunge with a boring rock streak, 
not that grunge has anything interesting in it either. The lyrics were 
semi-interesting though, but the fact that there's a bunch of c's and 
p's with circles around them kind of turned me off. BH (OWC do 
Second Guess/Po Box 9382/ Reno T NV 89507) 

LOYAL TO NONE • 7" 

Rhythmically boring NYHC from a few years back. Well, the 
recording is only one year old but you couldn’t really tell. I don't 
want to be mean, because even though the production lacks clarity 
this is actually okay, but I just can't get into this stuff anymore. Time 
to try something new. MH (See Records/222-09 Edmore Avenue/ 
Queens Village/NY 11428) 

MANUMISSION • Tremor On The Line T 
Manumission was a great live band that combined disgustingly 
brutal vocals and introspective themes with fast paced tempos to 
create a sound that maintained a contorted sense of melody and tune 
underneath all of the ugliness. Tremor Qn 3M Line was 
Manumission's second release, and while the recording is a bit rough 
it still stands as a testament to one of the better bands to come out of 
the early '90s. They will be missed. KM ($3 to Repercussion/3871 
Peidmont Ave, Box 312/Oakland, CA 94611) 


MAYBERRY * CD 

Rockish pop-punk from start to finish that borders on grunge. Bored 
me to tears but if you're into mainstream sounding pop-punk this 
might be for you. BH (Salt Hat Records/Po Box 655/Sandy, UT 
84070) 


MELTS * V 

Hhmm t even on 45 rpm it still sounded too slow... It's obviously 
medium-paced music, but it just sounds so bassey, Apart from that 
they remind me of some older DC bands; you know, a couple of 
crazy kids in a basement, the kind of thing that also influenced 
Nation of Ulysseus. All in all this could be a pretty neat record, but 
the songs are super short and there's only two of them. No lyric sheet 
and the artwork doesn't blow me away either. They're probably a 
good live band, though, MH (Straight Up 227 Records/PO Box 
2333/Greensboro/NC 27420) 


MOHINDER * Q Nation, You Bleeds 7" 

The influences of this band are almost too numerous to mention. To 



geta general idea imagine putting Heroin, Econochristand Rorschach 
in a blender and hitting the puree button. What you get out is one 
incredible record that kind of reminds you of the above bands but is 

__ _ still totally original sound- 

£ ing. The Mohinder sound 

! starts with a kinda crazy 

i hardcore bass (a la Heroin, 
John Henry West and 
Econochrist) with some 
slightly metallic (along the 
lines of Rorschach and Neu¬ 
rosis) parts here and there, 
and at times it even gets a 
little melodic. The vocals 
are a desperate sounding, 
screaming kind of deal that 
reminded me of Heroin, with 
the lyrics being kind of 
minimalist (just enough there to get the point across), covering 
topics like euthanasia and the walls that people build to block 
themselves off from other people. This record has dominated my 
turntable ever since I got it and I highly recommend it. BH (S3 to 
Unleaded/Po Box 1333/Cupertino, CA 95015) 


MOSS ICON * H Disa ppears 12” 

All good Buddhists and Beat poets know that you can't use words 
to get to the essence of anything. So why am I trying to describe 
something so affecting as the music on this piece of vinyl? These 
songs have appeared elsewhere over time but not everyone who 
wants could have, so out came this release of their super greats 
toge ther at last on one d isk for mas s consum pti on. One side is studio, 
the other live with garage-y ecstasy. The mood is mindful but 
wandering at the same time and I lap it all up like a cat*s tongue 
licking clean the bottom of your dinner bowl You Ml either love it 
or hate it SS ($6 to Ebullition/Po Box 680/Goleta* CA 93116) 

A MINOR FOREST • Co-cd As Hell V 
Made me want to fall asleep and never wake up (since waking up 
would mean that I would have to listen to the other side of the 
record). Jangly, almost no distortion guitar combined with mellow 
as hell music that seemed to drag on well past the cows coming home 
led me to a torpor so deep that I thought I could never escape. Not 
for everyone. BH ($3 to Karate Brand Reoords/Po Box 93296/L. A., 
C A 90093-0296) 

NAKED AGRESSION * Plastic World T 
Frequently I hear comparisons to The Avengers, however, besides 
the fact that both have female vocals, I don't see the similarity. All 
five songs are quick-paced punk with political lyrics. Complaint #1: 
the lyrics are pretty simplistic stuff, "Smash the State" (x 1,000,000) 
which isn't the end of the world, but it isn't likely to convince anyone 
without backing, which easily could have been done as an insert 
rather than a poster. Complain #2: $3.50. Those things aside, 1 own 
their first two, and would probably buy this too. JB (S3.5 to Mighty/ 
6601 Sunset Blvd./Los Angeles, CA 90028) 

NATIVE NOD» Bread 7 n 

If you've heard their earlier release then you already have an idea of 
what this record sounds like, kind of that is. This record is a 
progression on their earlier sound. It has more power, about the 
same energy level and a bit of a Moss Icon influence has crept in. 
Their songs alternate betw r een an almost poppy sound and a heavier 
emo, which actually works quite well. This record spent a great deal 
of time on my turntable when I first got it BH (S3 to Gem 
Blandsten/305 Haywood DrVPaiamus, NJ 07652) 

NAVIO FORGE * As Wg Quietly Bum A Hole... 12" 

I had the privilege of seeing one of this band's two live appearances. 
The totally blew me away then and this record does a good job of 
capturing what they were like live. At the core this is very powerful 
emo. Though it is a very powerful record it still has a large amount 
of emotional honesty* something that cannot be said about every 
band. The lyrics fit just right with the music, they’re a bitabstract but 
still get the point across. The topics range from materialism to 
communication breakdown. This band features members from 
Sawhorse, Admiral, Fuel, and John Henry West. If you are into any 
of these bands you should probably obtain this record. BH ($5 to 
Shadow Catcher/Po Box 422937/San Francisco, CA 94142-2937) 

ONCE AGAIN * A^ 1M Firg Went Out... 7" 

While I think the demo was a lot better. Once Again's sound comes 
over well with tills posthumous release. Both songs are in a sort of 
S trug g Ic/Manumi s sion sty le of mos h, wi th great bas s playing. Good 
record, too bad they faded away before they had a chance to really 
get going. KM (S3 to Element/23144 Cleveland/Dearborn, MI 
48124) 

OX* About Time T 

I have never been able to get into that goofy punk style with squeaky 
vocals and failed attempts at humor; for example f Tm crying cuz I 
stubbed my toe, not because I'm emo." Help, I've fallen and 1 can't 
get up. KM ($3 toChumpire Records/2337 PA Rte. 309/OrefieId, 
PA 18069-9530) 
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PACHINKO * Deep Inside Pachinkn 7" 

A thrashy, rockish, punk type deal is ' 
the closest sounding thing to 
this that I can think of. Noisy 
guitars, heavy drums and 
yelled vocals. Not something 
I would listen to everyday, 
but it would probably appeal 
to quite a few people. BH ($3 to 
Rhetoric Records/Po Box 82/ Madi 
son, WI53701) 

PILOT CAR • 7" _ 

Shit, another one of those Colorado bands with the melodic “emo” 
edge! Pilot Car do it well with a nice sense of originality, catchy 
music, and a quick energetic beat. Lyrics are good as well, f swear 
Colorado must have a happening scene at this point, though I hope 
there are also some other sorts of bands because this sort of pop- 
punk/D.C. influenced sound can get watered down if too many 
bands do it all at once. Even so Pilot Car does it well enough to stand 
at the top of the heap. KM ($2.5 to Freewill Records/16 50 Tren ton 
St./Denver, CO 80220) 

PLAINFIELD • 7" 

Here is yet another two song 7" from Bovine with no lyric sheet, only 
this time around I know why there isn't a lyric sheet included. That 
reason being that the lyrics are at best moronic and at worst 
misogynistic. Dumb. Musically, Plainfield do the twisted and sick 
Texas rock thing, not unlike Scratch Acid in their hey day, except for 
the idiotic lyrical content. KM ($3 to Bovine/Po Box 2134/ 
Madison, WI 53701) 

POLICY OF 3 • Dead Dog Summer LP 
This reminded me a lot of Hoover, kind of a heavier Fugazi type 
sound. It was good but as with most bands in this genre some of the 
songs tended to drag on for a little longer than they probably needed 
to. A booklet by band members and their friends, that covers topics 
ranging from what the band is all about to fucked up tilings the US 
government is involved in, is part of this package as well BH ($5 
to Old Glory Records/Po Box 1814/Brattleboro, VT 05302) 

PRIMITIVE TRIBES/MISERY INDEX • split 7" 

Oh boy... Let’s see. Primitive Tribe play bad versions of bad GBH 
songs. Their lyrics mean well, but the vocal interpretation destroys 
it all. Misery Index use the chipmunk approach for some of their 
vocal work. At other times they sound more like the Nina Hagen 
Band, which would have been okay * 15 years ago. I'm sorry but my 
misery index hit rock bottom. MH (Cactus Prick Records/PO Box 
27142/Tempe/AZ 85285) 

SIDESHOW • Um 7" 

This one's a bit mellower than their earlier stuff but still quite good. 
Their sound is heavy on the Rites of Spring with a hyperactive 
drummer (not that hyperactive is bad, I think this drummer is one of 
the best I've heard). The bass tends to dominate the music here, 
setting up a solid foundation for the guitar to play over. The vocals 
range from sung to semi-yelled but I can’t say anything about the 
lyrics since this was lacking in the lyric sheet department. BH ($3 
to Canfield Records/5701 Randolph/Lincoln, NE 68510) 

SHATTER THE MYTH * 7" 

First off, this has fantastic packaging proving that creativity is still 
ah ve! Musically, Shatter The Myth play a sort of depressing blend 
of melodic low-key influences and more angst driven styles. The 
dual vocal work is good, though less attempts at singing could 
improve their sound slightly. The lyrics are tortured poetic state¬ 
ments about the human experience. Moody, and very human. KM 
($5 to Guillaume Cauoissin/16 Rue Des Neuf Arpents/45380 La 
Chapelle Saint Mesm in/France) 
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SAD PYGMY • Tomato Halo CD* 

f over ll - punk, acid, 

psychedelic, rock, and back around the world a few more times and 
I am brain dead listening to "Fishsticks Of Doom," "Condiment 
Conspiracy, and "Light Beer." Occasionally, Sad Pygmy actually 
nailed down aeool tune, but for the most part they were lucky to set 
a chuckle. They really do have a song called "Fishsticks Of 

77052 2621™ ($ ° t0 Uzy Squid/Po Box 52621/Houston, TX 
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SLAG/THAW •split?" 
Both bands reminded me 
quite a bit of Rorschach, but 
not qui te achieving the same 
level of power that Rorschach 
does (but then I can’t think of 
anyone that could play this 
style and reach the level of 
the aforementioned band). 
The vocals are screamed, the 
guitar is way distorted and 
crunchy and the drums lay a 
solid rhythm, good if you're 
n , ^ intometallishhardcore. BH 

($3 to Primary Recordmgs/7266 N. Oracle Rd. # 137/Tucson, AZ 
H57U4) 

SLAG • Feed 7" 

Yeah, there is a Rorschach feel here, but Slag is more interested in 
mctal-mosh and grind. I have no idea what the songs are about but 
somehow I get the feeling that you could pick a few song explana¬ 
tions from a Man Is The Bastard 7" and that would be pretty damn 
accurate. The idea I suppose is to reflect our fucked up society by 
creating fucked up music. Not quite (here, but close. KM (S3 to 
Fetus Records/2966 S. Country Club Way/Tempe, AZ 85282) 

SOLACE • Forms Burning Cold 7" 

In Massachusetts it seems that the metal mosh sound is still going 
strong, even though it seems to me that it peaked by 1992 Solace 
is definitely in that category, but their stuff is still pretty catchy and 
far better than a lot of what I hear being doing with this style today 
1 ra mk Solace would have been better received in 1990 than in 
1994 when their sound seems a bit tired, though I know a lot of 
?^ )ple , t ; 0 UI i di8 this (" d *g" ' s a ft er all probably dated as well). KM 
($3 to Moo Cow Records/38 Larch Circle/Belmont, MA 02178) 

SMALL DOG FRENZY * Davenport Champions CD 
What happened? Small Dog Frenzy put out a good 7 " that had some 
strong emotional vocals that could pull you in and keep you at 
attention, and I heard some demo songs dial were equally as 
interesting but this CD is somehow lacking in comparison. The 
vocal work is still good, but their Dischord influenced music has 
been watered down by a mainstream rock production, and though 
occasionally they attain glimpses of something better I am left 
disappointed. Definitely not worth the overpriced cost of SI 1 since 
* e i«isn t even a lyric sheet. KM ($11 to Titanic Records/Po Box 
4674/Boulder, CO 80306) 0 












SOUSE LOAF * 7" 

BV 1 like Camper van Beethoven, 
lity to write great songs, but they 
ive them how they are, so they 
em up. Souse Loaf wrote two 
illy sweet tunes here, but they 
screwed them up with noisy 
nothingness. Too bad, I could 
have liked this a lot. Mil 
($3.5toS.K.A.M./PoBox651/ 
Iowa City, 1A, 52244-0651) 

TICKS & STONES ■ 
loroe Song For Nothin g LP 
cks & Stones are a difficult band 
eg, and this album doesn't break 
rule, 'Somber and moody'may 
ell you the chord progressions, 
think it's an appropriate descrip¬ 
tion, This record is large part disillu¬ 
sionment both with life and the punk 
world 15 years on. Despite the cyni¬ 
cism, there is definite hope that seeps 
through, along with an evident intelli¬ 
gence. The George Qrwcll/Wiiiston Smith 
introduction/quotation compliments the 
feel of the whole excursion. Ithinkthisis 
what itmeans to mature, without sucking. I 
;annot say enough kind things to do this 
istice or recommend it enough. JB ($6 to 
em Blandsten Records/305 Haywood Dr,/ 
ramus, NJ 07652) 


■ STILL LIFE * From Angry Heads 

■ With... 2xLP 

Ten songs of some of the most honest and 
f emotionally charged music ever to have graced 
V my ears, all on two 12 inch slabs of vinyl. How 
can I explain Still Life's sound? It’s kind of heavy, 
I but not in ametallish way. I want to say it's mellow, 
I but it isn't, it's just kind of slow, but a powerful type 
" of slow. The vocals range from sung to screamed, 
this being the range of both vocalists. The lyrics 
cover topics ranging from animal rights to having a 
place that you can call home, basically they fit just 
ight with the music. Included is an eight page lyric 
3 k and another insert where KenlMcClard writes about 

..._ng. One of the better records to come into existence as 

^of late in my opinion. BH ($7 to Ebullition/Po Box 680/ 
Goleta, CA 93116) 


TANNER BOYLE * Everywhere Eve Never Been V 
Approaching a sound that is very similar to Fuel or Gauge, though 
a bit more subdued in approach, or perhaps Lungfish's mood, Tanner 
Boyle put out a pleasant little 7" with a well put together cover and 
swell sounding songs. Just swell by me. KM (Red Dawg Records/ 
300 N. Bryan/Bloomington, IN 47408) 


24 IDEAS * CD 

The sixteen songs featured here are 
all exceptionally powerful and well 
done, though unfortunately the CD 
only lasts for about seventeen min¬ 
utes. The music is reminiscent of 
early No For An Answer meets Infest 
while retaining a sense of originality, 
and die lyrics are short blasts of intel¬ 
ligence with an emphasis on equality 
and anti-government sentiments. 
Fucking great in every respect. KM 
(Amok Records/Droste-HuIshoff-str. 
42/59192 Bergkamen/Germany) 



THIGH MASTERSSEN/TRANS AM * split T 
One side features a band trying to be Ministry and the other has some 
boring techno on it. Not much else i could say about this except that 
it lacks alyric sheet (which is okay in Trans Am's case since they lack 
vocals anyway). BH (S.K.A.M./PO Box 651/Iowa City, I A, 52244- 
0651) 


THUG * 7" 



I hate two song 7 11 s with no insert. Thug are noise central. Thug tells 
a lale of sound damaged by static and eaten alive by small mechani¬ 
cal animals that roam over the cybernetic thread of life in the new 
world of steel and concrete and silicon. This could be really cool if 
there was some sort of conceptual theme woven into the whole trip, 
but without that I am left empty and annoyed. KM ($3to Bovine/ 

Po Box 2134/Madison, WI 
53701) 

3-WAY CUM * Battle 
Of Opinions 7" 

This is the Shit. Dual vocal¬ 
ists doing the dual vocalist 
thing. Really thick and fast in 
that ENT/Doom style that I 
love. Good above average 
political lyrics to boot. Pick 
of the month. FB ($3 to 
Sound Pollution/Po Box 
17742/Covington, KY41017- 
0742) 


3-WAY CUM 


OF 


OPINIONS 


BATTLE 


STRUGGLE * 12” 

Take the 7", and the influence of a heavy straight edge band like 
Unbroken, bring out the true potential of the drummer, and yon have 
this 12". Musically this album is intense. But with phrases like "Buy 
their war", "privilege", and a McPheetersish spoken word, I can't 
help but leave this album with a feeling of lyrical deja-vu. Includes 
the best lyric sheet I've ever seen. RF ($5 toEbuIlition/Po Box 680/ 
Goleta, CA 93116) 


SWEET DIESEL * T 

At first I thought hey this sounds pretty good. The beginnings of 
both sides are "hard hitting" and "get going", but then 1 start 
envisioning Quicksand or Laughing Hyenas (insanity may have 
taken lodging in my ears) and I can't get that image out of my head. 
In other words, sort of grungy rock on the post-punk side of things. 
No lyric sheet, no band info, and IVe got no idea what this is all 
about. This is actually pretty good, though definitely not in my diet... 
KM (Shifty Records/Po Box 382295/Boston, MA 02238) 




UNDER THE EIGHT BALL * Things Fall Apart CD 
The seven tracks included on this disk vary from being good to being 
so-so to being not so great. The good songs are more upbeat punk- 
melodic-rock with a good dose of spunk, and the so-so songs tend to 
be more on the rock side while the bad songs take place as they move 
into rap and mainstream styles. Weird, but somehow I find myself 
liking it, well some of it anyway. 1 only wish that there was a lyric 
sheet because what I can understand seems interesting; "There are 
some that would say that Ym just a faggot, but a faggot's got his 
rights,.." KM (SuperegularRecords/612Ogden Ave./Sw'arthmore, 
PA 19081) 

UNFOUND LOGIC/SILLY * split V 

Unfound Logic are apop/ska combination while Silly is pretty much 

straight up pop. Unless you are into terminally happy music I 

wouldn't recommend this. B H (Silly/Po B ox 1226/Banner Elk, NC 

28604) 



















V/A • Epyr Bands That Had lea Much Metamneil V 
This record features Misery Index, Sockeye, Sanity Assassins, and 
Legendary Lunch. All the bands have your basic punk rock sound 
(Legendary Lunch was a bit on the heavier side). Sockeye was the 
only band which bothered to print their lyrics, which were on the 
nonsensical side. Overall this made me yawn. BH (Cactus Prick 
Records/Po Box 27142/Tempe, AZ 85285) 

V/A • Musk Eor The Proletariat CD 
While I have a hard time swallowing the tide, and alot of the material 
is available other places, this compilation CD still manages to catch 
some points for great tunes by Seein' Red, Buzzoven, Friction, 
Resist, and Political Asylum. Other bands featured are Nations On 
Fire, Jawbreaker, J Church, Pissed, and a bunch more. I only wish 
that the tracks were all un-released. Still good, though. KM ($7 to 
Allied/Po Box 460683/San Francisco, CA 94146) 

V/A • Boston Hardcore 7" 

The cover made me cringe, somehow I have a hard time relating to 
organized sports, but fortunately the three tunes enclosed within 
were all pretty good. Dive and Intent To Injure do the hard sound 
quite well, and Chilmark does a great song along more melodic lines. 
It is nice to see different kinds of bands from the same place on one 
comp. Good job! KM ($3 to Moo Cow Records/38 Larch Circle/ 
Belmont, MA 02178) 

V/A ■ Cirgle Storm - Svdnev Hardcore 7" 

This documents a scene far away. I guess it is no surprise that there 
are no revelations to be found here. All bands do the old style thing 
of whatever they're into. Toe to Toe wins with their No For an 
Answer type song and Persecution is the runner up with a Death 
Metal song that has it all; synthesizers, cardboard box double bass 
drums, mind-bending guitar work, a Spinal Tap like bit of spoken 
word and a picture of themselves burying a corpse. Try beating that! 
But I don’t want to be mean because this is an important record for 
their scene and it looks very good, too. MH (No Deal Records/PO 
Box 158/Camperdown/NSW 2050/Australia) 


V/A * Superpowers tape comp 

Fuck Bom Against, Iconoclast, Struggle, Merel, Rorschach, Heroin, 
Avail, Moss Icon, and a shit load more all on one comp with a huge 
booklet with nice paper and a glossy cover is a wet dream come true 
but dreams are never real and the sound quality on this tape is pretty 
bad. Lots of tape hiss* and most of the material is already available 
somewhere else. Still cool, but,. KM (Wanna Communicate?/16 
Willow SL/Bayonne, NJ 07002) 

V/A * Loud N j Ugly Vol, m T 

This is Wisconsin's battle of Dakalb vs. Madison T. Dekalb offers 
noisy sounding shit from Festering Ryans and Mercury Players 
(who remind me a bit of early Scratch Acid), while Madison's 
Pachinko and Thug do more noisy sounding shit. Who is the 
winner? You are if you like noisy* grinding, heavy shit such as early 
Scratch Acid, Butthole Surfers, and maybe a small dab of Buzzov*en 
on the side. (S3 to Bovine/Po Box 2134/Madison, WI 53701) 

V/A * Human Polity T 

This one features 7 Seconds doing a song that sounds more like 
Shelter than anything else (note that this is not a compliment). I 
haven t yet decided if Psychiatric Petting Zoo is a remnant from the 
bygone days of hardcore bands doing rap songs, or if theiron therage 
against... trip. Black Train Jack make an appearance as well, 
whether this is good or bad depends on whether you would be into 
a heavier version of Bad Religion with some mellow, attempted 
bluesy parts thrown in. Overall I didn't find this to be of much 
interest. BH (S3 to Second Guess/Po Box 9382/Reno, NV 89507) 

WOUNDED KNEE • Psvchn Path 7" 

Rorschach, Bom Against and Wounded Knee are all of the same 
species. Hard sounding stuff with beast-like vocals, metallic- 
distorted guitar, and memorable songs. Lyrics deal with the brutal¬ 
ity of a world thatdoesn'tbelong to them, and the big question of why 
is it so? Wounded Knee are awesome, and this is an awesome 7” 
KM (X-Mist Records/Meisenweg 10/72202 Nagold/W-Germanyj 


V/A • Time Qr Dirt 7" 

The idea behind this record was to assemble a couple of friends in 
a studio, do one or two takes of a song, put them on vinyl and send 
them out into the world. Jim Santo who is putting this out really 
seems to be into what he's doing and he doesn’t seem to care about 
money, because frankly I can’t see how he could make any money 
with a limited edition of 500 and the very weird music he’s playing. 
So, if you only listen to hardcore be warned, you probably won't like 
this, there’s nodistorted guitar or grunted vocals. Both tracks feature 
acoustic instruments such as various horns and an accordion. They 
have this homely imperfect feeling to them like say the late Tom 
Waits. Basically it’s music dial would very well fit into a David 
Lynchmovie. MH (Dive Productions/PO Box 4218/Sunny side/NY 




V/A ♦ Close Your Eves 
& See Death 7" 

LuzifersMob, Capitalist Ca¬ 
sualties, and Wounded Knee 
chum out a total of ten bru¬ 
tal fast thrash tunes with no 
mercy and no compassion. 

Wounded Knee is the domi¬ 
nating force here, with the 
other two holding 
The whole thing sounds 
pretty good and it comes 
with a nice booklet. If you 
like the hard edge then this 
is a must have, plus anything with Wounded Knee is a must get. 
KM (Re*Education/Po Box 101627/40007 Dusseldorf/Germam 


ZOINKS • Dump-e.w. 7" 

Do you like Green Day? Bad Religion perhaps? The vocals of one 
ol Atlandc's recent signee'sand the music style of another. Basically 
high energy pop punk that started boring me about half way through 
the first song, but if you answered affirmative to the questions above 
you might be into this. BH ($3 to Satan’s Pimp/1409 Tonopah St / 
Reno, NV 89509) 
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mouth us u gun”7”. The final recor 


BUILT AND READY 

•HOOVER / LINCOLN SPLIT 7”<Ol ) Wfo 

•DONORA 7”( 1 .5) "^3 

•JUNCTION "SWINGSET" 12”&CD(02> '3l 

•KEROSENE 454 “TWO FOR FLINCHING” 7”(o3t 


7 W / 53 • 12"/S6*CD/S8 -outside us add $ for airmail, under construction: new Kerosene 454 "down 
in three" 7"(5 5), Glendale debut 7' r (o6), new Lincoln 7 rr (o7). for more info send an sase. we deal 
direct, call Eric @ 814 8677658, if you want a copy of the Dispatcher (AMCs official fanzine) add 
$1 to your order ($T5Gppd otherwise) doin' it all for the kids, so fuck all y'all! 

DTECHOED DIRECT L BLACKLIST 


DI STR IBUTED BY ; EBULLITION 


BOVINE 

RO. BOX 2134, MADISON, Wl 53701 USA 


B E C h U S E EVERYTHING ELSE IS IS A C K. 

ART MONK POUNDS OUT TWO DOPE NEW JAMS 


icebum 

two song 7" with a track taken from the Joseph Smith session 
+ a live improv number from a while ago, 

A 


pp§<*x 4> V 

1 ■ Q ■ oC /.if.. .-L ■ 


a - moondog 7" 
b - ironside 7" 
b - endpoint - idiots 7" 
b - /few 7" 

& - manumission - tremor 7" 
b - tine drive - new 7" 

& - second coming 7" 
b - boston he comp. 7" 
b - native nod - bread 7" 
b - stra/w - driven 7" 
b ~ conviction - we«/ 7" 

5 - retease/courage 7” 

6 - policy of three 7" 
b - kerosene 454 7" 

4 - <feVe 7" 

6 - slugfest 7" 
b - solace - burning cold 7" 
6 - ipAtf henry west 7" 


b - tincotn/hooVer 7" 

b - Htfrferst4w</ 7" 

6 - unbroken/groundwork 7" 
b - s/witto 7" 

6 - out of reach 7" 

b - (os crudos/manumission 7" 

b - btoodtet - husk 7" 

b - grip - friction 7" 

b - skortsight 7" 

b - burst of silence 7" 

b - ocean of mereg 7" 

b - blindfold - sober mind 7" 

b - reVeal - descent 7" 

b - greening 7" 

6 - blindside 7" 
b - undertow - stalemate 7" 
c - manliftingbanner 7" 
c - sftmrf 7"_ 


o - $3.00, b - $3.50, c-$4.00, in tke usa and Canada, elsewkei*e ad $4,50 to every 
record, american funds only please. money orders wade out to mel gautKier (not far & 
wide)- no checks eftker you {uekers, all orders are sent out air mall/ Jpt*st class fKe 
same day we get tkem. always list alternatives. we Have way more stuff than fkis send 
postage (or equivalent} for a catalog, labels get in touch. 


hhmiIavi 


1 Through 8 b/w P.C.P. Headquarters 7" 


Other Available Bovine T'er^s: 


POWER WAG ON 
FESTERING RINYANY0NS 
MERCURY PLAYERS 
MAMA TICK 
BLUE-Cock Roach e.p. 
LOUD N' UGLY Vol. 1 
(w I FESTERS, MERCS. PACHINKO t THUQ) 


NEXT UR : 


DOUBLEBOAR 7" 


FLOOR 7" E.P. 


FESTERING RINYANYONS 

"FLATLANDER RECLUSE" 15 
SONG FULL-LENGTH CD! 


Dist by: Cargo, Caroline, Dutch East, 
Get Hip, Scooby Doo, & Subterranean, 
Mail: Blackjack, Gainsay & Skull Duggery. 
Europe: via Prtt'sbull Rec’s / Kris Verreth 


PRICES PPD: U.5;$3.5Q FOR ONE 7”, $3.00 
EACH IF YOU GET MORE THAN ONE; U.S. 
CASH OR 1VL0, (TO SEAN WIPFUj ONLY! NO 
CHECKS! CANADA/OVERSEAS SEND $4/$5 
EACH FOR 14 7“S, $15/$18 FOR 4, $17/$2Q 
F0R5 t PPD VIA AIRMAIL OR, SEND 3100 FOR 
CURRENT UDDERGROUND/zine, MAIL 
ORDER LIST AND POSTER. 
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OTHER 


Special 


Sound Idea Distribution 
3421 S*E- Micanopy Ter* 
Stuart, FL 34997 U.S.A- 

Phone/Fax (407) 283-5074 

LOOKOUT, REVELATION, 
VERMIFORM, ALLIED, 
SLAP-A-HAM, SFTRI, 

LOST AND FOUND, MCR, 

FAT WRECK CHORDS, 
EBULLITION, VERY SMALL, 
ALTERNATIVE TENTACLES, 
GRAVITY, SELFLESS 
and much more* 

Send 2 stamps or 
2 IRCs for 11 page 
catalog, 

Sound Idea Distribution 
is the largest distributor 
of underground music in 
Florida- Look for the 
Sound Idea store opening 
in Tampa, August 1994* 

Labels, bands, zines: 

Send samples and your 
working terms. 


CHOKEHOLD / BLOODLET 

Coast to Coast Tour 94 
Need Help Booking The Tour For 
Booking Info Call Jeff: 

(905) 389-3436 


CHOKEHOLD 

COMPACT DISC - FINALLY 


Contains New Songs, 
The Prison of Hope Lp, 
The More Than Ever Demo, 
and a live set from Syracuse 


SHORTSIGHT - 7"ep 
CHOKEHOLD - 12"lp/cd 
Other 7"s Repressed 
Soon 


T-Shirts Available for Chokehald, 
Shortsight, Blindfold, Framework, 
and CTW Records 
Prices Are Postage Paid 
Make Cash and Money Orders Payable to: 
Conquer The World Records 
Stores call for COD Orders 
Other Distro Get in Touch. 


BLINDFOLD 


Restrain The Thought 


Available on 12" and CD 
CD has bonus songs, 

SPECIAL! - Both H 0ld" CD's $15 N. Am. $24 Other 

P.O. 00x40282 * Redford, Ml 48240 
Voice Mail 313-746-3393 
FAX 810-726-6021 


12 " 

Choke - CD 
Blind - CD 
T-Shirt 


CONSEQUENCE 

• R E C O R D 3 ' 


sinker. 

'O’ posthumou 

7” 
ALSO 

flagman -newest 4 song 7" 
flagman-t-shirts 
next on deck...re-press 
of 1st sinker 7" (a split 

release/ with repercussion) 

T It _ | 

* are: J3 usa 
*6 elsewhere 

ehirCs ere: *8 use , 1Q canada 

$12 elsewhere 


7 glen clair/trenton, nj/08618-1943 
make checks/ out to; anthony m. ret 


ittman 













Hey, store owner!!! 


Become a member of the Ebullition 
family and get HeartattaCk along 
with all of the fine releases on Ebul¬ 
lition, Wardance, Gravity, Old Glory, 
Bloodlink, Repercussion, Catheter- 
Assembly, File Thirteen, Gern 
Blandsten, Art Monk Construction, 
THD, Sunney Sindicut, and a whole 
lot more delivered direct to your 
shelves. Call, write, or fax for a 



current catalog! Why miss out on 
some of the most up to date hardcore 
punk just because your regular dis¬ 
tributors don't carry it. We're friendly 
and easy to deal with, well, sort of. 


Moss Iron 



STRUGGLE - 7 song/thing 12" V 

STRUGGLE - 7" II 

STILL LIFE - From Angry Heads with X 
Skyward Eyes double LP 
ECONOCHRIST - Skewed 7" IH 

ECONOCHRIST - Trained to Serve Ip V 
SPITBOY - True Self Revealed 12" V 

DOWNCAST - LP (remixed) V 

DOWNCAST - 7" II 

END OF THE LINE -12" V 

GIVE ME BACK - comp LP with End V 
Of The Line, Downcast, Struggle, 

Bom Against, Spitboy, Bikin Kill... 
FLOODGATE - Troubles... 12" VI 

MOSS ICON - It Disappears LP VI 


8F 


:MAILORDER PRICES: 



USA CANADA 

SEA 

AIR 

I 

$2.00 

$2.50 

$3.00 

$5.00 

II 

$2.50 

$3.00 

$3.50 

$4.50 

III 

$3.00 

$3.50 

$4.00 

$5.00 

IV 

$4.00 

$5.50 

$5.50 

$7.00 

V 

$5.00 

$6.50 

$7.00 

$10.0 

VI 

$6.00 

$7.00 

$8.00 

$10.0 

X 

$7.00 

$8.00 

$9.00 

$12.0 


ICONOCLAST - CD V 

ICONOCLAST - Groundless... 7" II 

ICONOCLAST - 1st T II 

SAWHORSE - 7" II 

ADMIRAL - Revolving... 7" II 

S/12/93 - comp 7" with John Henry II 
West, Sinker, Manumission... 
MANUMISSION - debut 7" II 

POLICY OF 3 - Dog Day... LP VI 

NAVIO FORGE-12" VI 

COLD WORLD - Pretentious... 7" III 

MOHINDER - O, Nation... 7" III 

WOUNDED KNEE - T HI 

MANUMISSION - Tremor... T III 

RORSCHACH - Protestant LP VI 


Make all checks and money orders out to 
Ebullition Records. In Australia and 
Japan please add $1 to each item. Please 
list alternatives, or credit slips will be 
given out for unavailable shit. Order 
records at surface rate at your own risk! 

Send a stamp for a complete catalog. 

If you sell records at shows or run a small 
mailorder then write for wholesale prices. 


It Disappears 



EBULLITION RECORDS 
PO BOX 680 
GOLETA, CA 93116 

phone(805)964-6111 
fax (805) 964-2310 
























